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New York. 


Mr. F RANCIS ‘STUART, 


Teacuer or Sincinc. Puri or Lamperti TME 
Evper 
(Ten years in California.) 

“Being in full possession of my method of sing- 
tng, he has the ability to form great artists.”— 
Francesco Lamrerti 

Studios: 1103-4 Carnegie Hall, New York. 








INTERNAT TIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured 
MRS. BABCOCK 


Cagnecie Hatt, New York 
Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN 
BARITONE 
Voice Culture—Art of Singing 
studio, Carnegie Hall 
Mail address: Fifth Ave., New Rochelle, N. Y 


PAUL SAVAGE, 
VOICE CULTURE 


803 Carnegie Hall, 
New York 


Miss MARY FIDELIA BURT, 


Author of Origina Mett 1 
ka ining, M al St y \ at i 
c i N I i & 
New Y h 
New York Brook 
i ( ne HH 48 | I 


oO I CRUCTION 
( i New York ( 
LEO TECKTONIUS, 
PIANISI INSTRUCTION 
( ert | ‘ 
W th t 
Piel {| RY HALI 
( 
I 
1() JI KING ROOSA., 
VIOLINI 
‘i 
| 


MoE te Cat OOS 


ELIZABETH K. PATTERSON, 


OPRAN( 
Stud 4 West highty-fourtl treet 
‘ x J, River 
' ' 
ORENCE AUSTIN 
( INISTE 
N } V1 | ] Wieé¢ ON 
I New \ ’ 
E. PRESSON MILLER, 
VOICE CULTURI 
The Art f Singing 
Suite 1 3 Carnegie Hall, ae York 
Telephone: 13 Columbus 
RICHARD ARNOLD, 
yncertmaster Philharmonic Society 
INSTRUCTION 
ro8 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 


35 “West Fleventh St., New York 
GENE C. HEFFLEY, 
PIANIST AND TEACHER 


Studk 707-708 Carnegie Hall 


G. MAGNUS SCHUTZ, 

VOCAL INSTRUCTION 
St 6 East zed Street New York City 
WILBUR A. LUYSTER, 


SIGHT SINGING 





(Galin-Paris-Chevée Meth 
Special pre ion of church soloists Normal 
course ¢ sch music Vocal Instruction 
Choral Directi n 
Address: Metropolitan Opera School, 1425 B'way 


Miss RHODA G. McLERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafael Joseffy and Edward MacDowell.) 
Tuesday and Friday at Residence-Studio, 102 
North Sixteenth Street, East Orange, N. J. Mon- 
day, Thursday, Saturday afternoons at Studio, 
t1ros Carnegie Hall, New York. 


BRUNO HUHN, 
58 West Fifty-seventh Street, New York. 


Piane and Organ Lessons. 
Te Vocaliste—Styie, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 
Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescnetizky Metmop. 
Studio: Carnegie Hall, New York City. 





THE BER1A GROSSE-THOMASON 

SCHOOL FOR PIANO 
359 Degraw St., Brooklyn 
730 Fulton St., Brooklyn 


16, New York. 
ne J 








ALOIS TRNKA, 
CONCERT pet AND INSTRUCTOR 
) SEVCIK METHOD 

Graduate of Bal Conservatory under Prof. O 
514 Lenox Ave., N. Y 
J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 

Strictly Italian Method 
2 West 16th Street 


GUSTAV BECKER, 
CONCERT PIANIST and TEACHER of 

PIANO and COMPOSITION 

Address: 1 West rogth Street, New York. 





GIORGIO SULLI, 


Mario Sammarco’s Teacher 
VOICE CULTURE 
Insurance Building, Carnegie Hall, Room 826, 
New Haven New York (Saturdays) 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


2 Carnegie Hall, Wednesdays and Saturdays 
“Re sidence Studu “The Emerson,” 500 est 
aist St., New York City 


SIGNOR 
Tue Art oF SINGING 


East Thirty-fourth Street, New York 
3747 Madison Square 


AVERILL 





BARITONE, 


PERRY 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 
Central Park South, New York 


\COB GINSBURG, 


VOICI CULTURI 


I. CHRISTOPHER MARKS, 


ft Heavenly 


COMPOSITION— 


Mr. SAMUEL B IWDEN MOYLE, 


Voi Culture, Sty and Artistic Singing, Per 
fect 7 ne, Perfect Dict n in English, German, 
French and Italian Residence-Studio, 


N 16 East 22d St., New York City 


GENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA, 
Voice Culture in All Its Branches 
The Evelyn, to1 W 8th St.. New York City. 


Teles ne 2969 Riverside 


Dre. HERMAN SCHORCHT, 
CONSERVATORY er Must 
zo East Broadway 
Residence-Studio, 2610 
Phone, 5730 Riverside 


FLORENCE E. GALE, 


SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
ist W th St 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Ryan Building, Room 1 


No. 140 West gad St., New York 


ENRICO DUZENSI, 


OPERA TENOR. 


Teaches Old Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 

Good voices cultivated by contract 
145 East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 


The Chelsea, 222 West a3d Street, New York. 


HE RB ERT WILBER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 
Caia Aarup Greene, Pianist. 





STEINBRUCH Musica INSTITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing, 


Harmony and Composition. 
Director: Hugo Steinbruch. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
156 West 8oth St. 


LILLIAN VERNON WATT, 
SOPRANO. 


Clarendon Hotel, 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St. 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The Sixty-seventn 
St. Studios, 27 W. 67th St. "Phone, 1123 Columbus 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition 
Song Interpretation. Accompanying. Studio: a7 
W. 67th St. ‘Phone 1123 Columbus. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI 
Hammerstein's celebrated tenor. 345 W. 58th St. 


FRANCIS FISCHER POWERS, 
Voice Specialist 
Teacher of the Art of Singing 
Carnegie Hall, New York 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


Mame. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave., New York. 


\NNA M. SCHIRMER, 


Voice Culture, Cappiani Method Musicale, 
church and concert soprano Studio, 147 West 


Seventy-first street Mondays and Thursdays 


Mame. HERVOR TORPADIE, 
VOCAL INSTRUCTION. 


807-808 Carnegie Hall. Telephone 1350 Columbus 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third Street, New York 


[ENRY SCHRADIECK’S, 
VIOLIN SCHOOL 
Violin, Piano Theory and Ensemble Playing. 
Residence and Studi 


535 Washington Ave., Brooklyn, N. Y. 


ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST 
New York. 


17 East Fifty-ninth Street, 


J. W. PARSON PRICE, 


VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St New York 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice, b« male and female, 
and hig style of sing ng er ntitle him to a high 
rank among teachers MANvuet Garcia 


VICTOR BIART, PLANist, 
INSTRUCTION—LESCHETIZKY METHOD 
Anderson Musical Bureau, 5 West 38th St 


Wednesdays and Saturdays "Phone 349-38th. 
ROBERT CRAIG CAMPBELL, 
TENOR 


Soloist “Little Church Around the Corner.” 
The Bristol, 122 West Forty-ninth Street 
"Phone, 3101 Bryant 


F. W. RIESBERG, 
INSTRUCTION--PIANO, ORGAN, HAR 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St.. New York. "Phone: 3555 Columbus, 


MARTHA MINER RICHARDS, 


SOPRANO 
Limited number of pupils accepted 
Studio: 436 Fourth Ave., New { 
Phone, 3972 Madison Square 


Mr. AND Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales. 
vice Production and pmantaies 
Studio, 7o9 Carnegie Hall, New Yor 
Telephone: 1350 Columbus. 


FIDELLA DARIO, 


VOCAL INSTRUCTION. 
Prepares for Church, Concert, Oratorio and Opera 
303 Carnegie Hall. 





IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND TEACHER 
OF PIANO. 


3405 Broadway, New York. 





206 Eighth Avenue, Brooklyn, N. Y 


Management Allied Arts Association, 26 Court St., 
Rrooklyn, N. Y. 


New York. 


New York City. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 172 West 79th Se 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, o— Playing, 
Accompanying and Theory 
Classes in Methods for Teachers. 
120 West 124th St., New York. 


HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 


Hotel W. ‘alton, 104 West 7oth St. 
el.: 2934 Columbus. 


Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 














DANIEL VISANSKA, VIOLINIST, 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils 

Address: 488 St. Nicholas Ave., New York. 


a eee | Mondays and Thursdays. 
Studio: Fuller Bidg., 10 S. 18th S@ 


SALLY FROTHINGHAM AKERS, 


SOPRANO. 


Vocal Instruction, 201 West 87th Street, 
"Phone ie 1379R Riverside. 








ISID JRE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 

Telephone: 7093 River. 

HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
22 Ww est _sgth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION, 
Leschetizky Method. 
Studios: 346 West 71st St., N. Y. City. 
Phone: 1753 Columbus 


Mme. NOEMI FORNIER, 
VIANIST AND TEACHER—RECITALS. 


Steinway Hall, 
_West 6oth St. 


New York. 








Lessons at Studios or Resider 


Wednesda ays Resid lence-S 








JOSEP H JOAC HIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgans. 
9'4 Carnegie Hall, New York. 


Dre. EDOUARD BLITZ, 
SIGHT SINGING 
' Carnegie Hall 
Monday and Thursday, 1 to 10 p. m 
Res. ‘Phone: 1310 Audubon. 
LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York 
WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING 
80 Washington S.juare, East 
Telephone, 6340 Spring New ork Cry 


WALTER L. BOGERT, 


MUSICAL DIRECTOR 


KINNEY, Jr., 
VOCAL SCIENTIST 
3s W. 42d St., 
Dr. CARL E. DUFFT, 


Studio: 1 East goth St., New York City. 


N. Y. City. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
Studio-Residence, 34 areata * Park. 


"Phone: 364 Gramercy. New York City 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 


ITALIAN VOCAL SPECIALIST. 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 

Circular on application. By mail ealy. 
33 WEST 67TH STREET, 
Atelier Building 


New York. 
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NEW YORK. 


NEW YORK. 


BOSTON. 


BOSTON. 











THE ITALIAN 


CONSERVATORY of MUSIC 


GIORGIO M. SULLI, Director 

Students will have 0, Gent Italian 

culture, as they -- «A Italy, without 
the ocean. 


Partial scholarships and many other free a¢- 
van 
Send for 


musical 
crossing 


School Sept. 6! 
m.... yy — B 16, 1907. 
Insurance ileus 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI’S NEW YORK VOCAL STUDIO 
826 Carnegie Nall (Saturday) 


MAX WERTHEIM 


Grand opere r and Concert _gfnaer 
SUP for’ VOCAL INSTRUCTIO 
STUDIO“: 463 Central Park West, NEW YORK 

Pouch ___ Pouch Gallery, 345 Clinton Ave., BROOKLYN 


Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hal’ NEW YORK 


PAOLO GALLICO 


AMERICAN TOUR 
Management, WM. KNABE & CO. NEW YORK 


VIRGIL GORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 


R. De La MARCA 


SPECIALIST IN VOICE CULTURE 
133 West 4<d Street, New York 


DUNNING SYSTEM 
ef Improved Music Study for Beginners 
The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
aaa Busoni and others, sent upon applica 
on 


GAS. CARRIE L. OUNNING, 225 shemeanmest Avenue, BUFFALO, 4.1. 


cate 








ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS” 
TORONTO 








THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal! Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGBT 06) omont, 
EXCELLENT RESULTS GUARANTEED 
Miss a Chadbourne; Miss Joccphice Lowy soprano, now teaching at 


kane Fork: oy N York; La Salle, 
tenor, singing in light —_ peau, soprano, New 
: i 1 known artists. 


Fairfax Garner, tenor 
Br ye Robert Ford, tenor, 


Moon,” and many wel 





M. ELFERT-FLORIO 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
¢ musical education given to students 
beginning to the highest perfection. 
F. & H. CARRI, Directors. 

CONCERT 
ORATORIO 
RECITALS 


from 


EREETAS nee | 


Tone Specialist ond Teacher of Singing. 
Stud { goth St.. New York. 
tudios: | 19 ey Park St., Newark, N. J. 


A. J. GOODRICH 


Author of “Anal 
Interpretation,” -#, —, la Aeaiguia” 
“Synthetic Counterpoint,” “New Method of 
orizing,” etc. 


Personal or Cysempentones dence Lessons. 
Residence Studio: 80 St. Nicholas Ave., 
or. 





New 








MME. 


MME. de RIGAUD 


VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 
Telephone 1152 Riverside 


WILLIAM J. FALK, 


Assistant to Mr. Oscar Sanger 
Teacher of Singing. 
\aterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 

124 Bast 934 Street 








Mme. Hildegard Hoffmann 
Oratorio and joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 


NUD 


Soloist with New York ty 
and Boston Symphony Orchestras, 


STUDIOS: Carnegie and Steinwey Halle 
Address. 144 E 160th St., New York City 


— WARFORD 


TENOR 
VOICE CULTURE AND PIANO 
Concerts and Recitals 


39 West 20th Street 
NEW YORK 


“ EDMUND SEVERN 


VOICE, VIOLIN, at ge 
Studio, 131 West 56th St Phone, 2503 Columbus 


Claude Maitland Griffeth 


PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE HALL, NEW YURK 





Teacher of Oriska Worden, soprano, now sing: 
ing abroad; Mrs. Clarence Hale, soprano; Mrs. 
B. Huit, concert and oratorio singer of 
Charleston, S. C.; George er, tenor, 
New York; Miss Belle A. Fisch, soprano, New- 
ark, Miss Grace Ryan, soprano, New 
York; Mr. “hemes Travers, baritone, New York, 
Dr. }. Egan, tenor, now singing in = New 
York; Miss Kate Travers, soprano; Karke 
baritone, with Lulu Glaser; Albert 
Wahble, tenor soloist at Brown Memorial Pres- 
byterian Church, Baltimore, and vocal teacher; 


, Mo.; 3 Miss ‘Emily 

rs. Leon Wayave, cont in 
"McFarlane, tenor, New York; " Charles 

tenor, with 


manor, 
“Blue 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 








BARITONZD 
Address HENRY WOLFSOHN 
NEW YORK 


SW ELD. es own 
Personal Address, New Haven, Conn. 





VIGTOR HARRIS 


THE ALPINE 
55 West 334 Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 











E 
R 
N 
5 

202 ° 
3 PIANIST so0eess *23neicnsen 2°" 

Specialties : 
FALL TERM Art of 
Sept. 16th, 1907 Teaching, 
Periormance 





Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West (6th Street, New York 





EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
3° Huntington Ave., Boston, Mase. 
Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Bra Opposite Symphony Hall. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


158A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method ot French 
10 ST. BOTOLPH STUDIOS, BOSTON 


THE HOWE-FABRI STUDIOS 


Italian School of Singing, Opera and Languages 
Prof, G L. FABRI 





WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
312 Pierce Building, Bosten, Mass. 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals— Lessons. 


Studio: 407 Pierce Building. 
Residence: 5 West Cedar Street, Boston 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 


Home Address: 107 Thorndike Street, Brookline, 
Mass. 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boyiston St., Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 


Mac. EMMA HOWE-FABRI | 407 Pierce Bullding Boston 
506-507 Pierce Buliding, Boston 
BERTHA CUSHING CHILD FRAN Teacher of Voice 
CONTRALTO STEINERT HALL 
Vocal Instruction BOSTON 
The Lang Studios, Boston, Mass ; 
o oor A 8S Ss 
—7 120 Tremeat St., BOSTON 





JOSEPHINE 


Personal Address 
4 Haviland St. 


HJALMAR 
vON 








KNIGH 
:DAMECK 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-'07 
Management: 6. W. STEWART 
12909 Tremont St. BOSTON 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence and Studio 
1377 Lexington Avense, Hew Tork 








HARRIET FOSTER 


Tel., 4188 River 


161 VV. 106th Street. 


MEZZO 
CONTRALTO 





EDWARD STRONG .: 


TENOR 
7 West 024 St 
MEW YORK 
Telephone i424 River 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 
NEW YORK 


1¢, 1500 Columbus 


Normal Class, Opera Class and private tuition 





‘MUNSON: 


CONTRALTO 
Management: HENRY WOLFSOHN 
13) East (7th Street, Hew York 





posseney ate ress 306 West 07th Street 











one, 7380 NEW YORK 

CONTRALTO fv": 

Ad pene ys 4 ym Fift bh Avenue 

RB W. 23d Bt. "Phone, 2100 Ubelsen 

s Ss 

rs oO 

N P 

N R 
A» 

CONCERTS, ORATORIOS, RECITALS A 


Address 


ARTIST DIRECT % 


54 St. Paul's Place, Brooklyn, N. Y. 


elephone, 727 Flatbush 








Peabody Conservatory of Music of Baltimere 





Otts B. Botse, 
Howard Brockway, 
Alfred C. Goodwin, 


Harold Randolph, Director 


The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and Americas 
M 


asters, including 


W. Ed. Heimendahl, Pietro Micetti, 
.C. Van Hulsteyn, Harold D. Phillips 
roest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 





THE STARR PIANO CO. 


Eminent Pianists: 


Present the 


SEASON 1907-1908 


LOUIS ELBEL 
EMILIANO RENAUD 


For Dates and Terms, address CLARENCE GENNETT, Richmond, Indians 
STARR PIANO USED 
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ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 














If you want to make 
progress in musical study, 
you must have a good 
piano. Try the Conover. 


Send for Catalog 
THE CABLE COMPANY 
Manufacturers 


Chicago 





























STERLING Z2tes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND —1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short dui nol loo short. 


EMERSON PIANO CO. 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 
204-6 Wabash Avenue 








BOSTON 
® CHICAGO 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 





€ INCINN: ATI CONSERVATORY 


ol oe SIC 





most European Conservatories. The faculty bers some 
the Leading Musicians and Artiste of today. — 1 
location UsICcC fart aod les 
Location ideal with respect to home comfert an ri 
surroundings. The finest and most completely 
ings devo’ to music in America. 
may enter at any time. 
Mais CLARA BAUR 
Nighiand Avenue, Oak Street and Burnet Avense, 


KRANICH & BACH 


PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 











































FACTORIES AND WAREROOMS 





233 to 245 East 23d Street NEW YORK 


Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
182d St. and Alexander Ave. NEW YOR? 


WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen:—I| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness aod beauty of tone. 
and r delightfully to every emotion of the artist. 

ishing you all possible success, | am, 

Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 





























Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that piace. Wiiuiam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 
oO. 


THE SMITH & NIXON PIANO CO., Cincinnati, 


EVERETT PIANOS 


DR. OTTO NEITZEL 

EVERETT PIANOS 

EVERETT PIANO Cco., Boston 
THE JOHN CHURCH Co. 
























On 





PIANISTS AND PIANO SALESMEN. 


Hk discussion of the question of the position of the 
foreign pianist who comes over here through an ar 
rangement with American piano manufac 

turers to play American pianos or for the put 
\merican people to buy them, is 
A num 
ber of articles have been pxblished on this 
no doubt, 


pose of inducing 


gradually drifting into the daily press. 


matter in various cities which have, 
come under the observation of the prino manufac 
turers themselves. I am going to reprint 
several of them now, in order to show the trend 

of the dialectics in this subject This question, 
which has now aroused such an intense in- 

terest, is going to be of benefit to everyone inter- 


ested 





It will benefit the pianist, certainly, 
because it will take him out of the atmosphere of 
commercialism, which has gradually been corrupting piano solo 
work; it will take the piano manufacturer out of the position of 
a musical agent advocating his own goods in a semi-surreptitious 
manner; it will take the newspaper out of the field of indiffer- 
ence towards the piano as an artistic article, which should be criti- 
cised as much as the pianist himself, and place it where it can do 
justice to its advertisers and its readers, at the same time, on this 
subject. 
As the case now 
the manufacturers themselves, the pianists they bring over here 


stands, under the advertisements issued by 


to America are their salesmen. They are just the same as the 


salesmen on the floor of the warerooms. There is no distinction 


between the two positions. The pianists themselves do not adver- 
tise in the daily papers. The advertisements that are issued by 
the daily papers are issued by the piano manufacturers, who an- 


nounce these artists as playing their pianos. Of course, this is 


rank injustice to the salesmen on the floor, who do so much work 
in the interests of their firms, because they ought also to be adver- 
tised, for instance, the piano manufacturer should advertise : “Our 
Mr. Schnupenheimer will give a series of performances on our 


mahogany grand, XXX-P, Art De- 


partment, playing the following program 


new in our wareroom in the 


(a) Subsidy Overture—Getrichky 

(b) Dollar Sonata—Fingerwitz 

(c) Nocturne, in Harlem Flat—PBankruptzy 
(d) Box Office Ga op Nonethal 

(ce) Rhapsody Hungryass—Joblotsky 


the piano manufacturer advertises Mr. Jones, 
Johnson or Johnston, the American people 


Of course, if 
cr Mr. Smith, or Mr 





will not come to listen to the recital ; the piano manutacturer n 


advertise Schnupenheimer, and then, if it is Schnupenheimmer or 


Comeoftfyourbaseky, why the people will go to hear him 


but hange that 


for 10 


is the trend of our condition here then we can ¢ 


by simply reserving the money, not spending it over there 


eign pianists, and then there won't be any for 


here to patronize, and this brings me down te on 


beautiful features of this whole proposition 


1 


Phe public has become so thoroughly saturated with the idea 


that this piano playing proposition is a money making advertis 


ing scheme in the interests of piano manufacturers—not in the 
interests of art—that many of these tours are great losses, and 
these losses come in this form: 

First, the general advertising ; next, the preliminary expenses 
in securing the pianists from Europe; then the expense attached 
to the preparation of the grands, which is very large; next, tl 
engagement of a special person—an ex imager or an employee 
whose time is consumed for that special purpose, together with 
typewriters, stationery, etc., which goes into hundreds of thou 
sands of dollars; next, the tour itself ith the tuner, the trans 
portation of the piano, which at times runs as high as twenty-five 
dollars a day for this one transaction alon next, the acci 
dents and incidents connected with it; next, the railroad expense 


of the pianist and sometimes two persons; next, the losses repre 


senting the difference between the cost of recitals and the receipts 


Sometimes it costs a piano manutacturing house $10,000 to 


bring a pianist over here for a tour; sometimes it costs the piano 


house $20,000 to do it ; sometimes it costs the piano house $30,00 
it, and it is 


to do this, and it has cost as high 


aS SS0.000 to do 


going to cost as high as $100,000 to do it and more In return 
for this the piano is heard by a great many people and the test 
monial comes along 

Now, 1f one house or two houses did this, there might be 
something in it, and in this way the two houses that were doing 
it would get some benefit from their exclusive policy, but the other 


houses making grand pianos would be getting a great benefit also 


by showing to their customers and through their agents and r | 
resentatives also, that the other two houses, who were having the 


piano recital in the field, were spending a great deal of money and 
] 


losing a great deal of money which must be ed to the cost « 
the pianos, and in this way both sides will gai ething—thos« 
who have the pianists in the field and those who have not; but a 
all of them have pianists in the field now, the cas ompletel 
neutralized and no one gets any benefit All t test nia 
balance against one another and the phraseolog f rse, doesn't 
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count, because that phraseology is constructed on a 
basis of superlatives that also outweigh each other. 
The English language has limits and when you begin 
with superlatives, you have reached the limit with 
You can only amplify on limits and 
From a literary point of view, 


the first one. 
that is worthless. 
the substance is absolutely worthless. 

Of course, the piano salesman on the floor doesn’t 
cost the piano manufacturer a fortune, and he never 
loses anything on a good piano salesman, because if 
he is a worthless salesman he is dismissed very soon, 
and if he is a good one he is retained, and the fact of 
his retention is the fact that he is worth something 
These salesmen on the 


Most of them are retained. 
floor are a much finer financial investment than the 
salesmen who come from Europe and go on the plat- 
form to play the pianos. 

The question wili therefore be asked: ‘‘What are 
we going to do about piano recitals in the future if 
Well, I don’t see but 
a great many piano recitals. 


this thing should cease?” 
there will be 


are a great many American pianists who are 


what 
Cher 
excellent that will give us interpretations, sometimes 
superior to the foreigners. Why, there have been 
some foreign pianists over here that are far below 
the par of the American standard of piano playing. 
and Mr. 
Mr. Hutchinson Mr. 
Hutchinson being permanent here at the Peabody, 
Mr. Arthur Whiting is an American 
Vad is an American resident here and 


Bloomfield Samaroff are Americans; 


Schelling, are Americans, 
Baltimore ; 
Mr 


in 
pl 
at the Peabody in Baltimore; Cincinnati has a half 
Chicago has half a dozen; 


mist ; 
dozen splendid pianists ; 
San Francisco has them; Philadelphia has them; the 
interior cities, many of them, have them, These 
people have studied in Europe; they have studied in 
sanie conservatories and with the same teachers 
as the foreigners. Of course, they haven’t been ad- 
Had they been advertised like these for- 
eign pianists, what would the difference be? The 
people wouldn’t know the difference, because, if the 
people knew the difference, they certainly wouldn't 


the 


vertised 


sustain a number of pianists that are playing here 
today who play like machines, with limited reper- 
Why, Rudolph 


Ganz, a splendid specimen, who has been doing near- 


tories and in an indifferent manner. 


ly all his piano playing in America, has been asso- 
ciated with a big college in Chicago. The idea that 
the American pianist over here cannot play as good 
as those in Europe has become one of those adver- 
tising that 
Buhlig is a fine pianist; he is an American. 


now losing its power. 
If he 
stays here in America he will make a success of it; 


infatuations is 


if he goes back to Europe, he will never make any- 
thing, just like the rest of them. 

Godowsky’s fame and reputation came from his 
playing in America His fame as a 
composer comes from the time that he has been do- 
ing a great work as a composer, but his playing was 


as 


a pianist. 


in America. He lived here many years and was as- 
sociated with some big institutions. Felix Fox is an 
Mr. Ic. A. MacDowell is a great 


Advertise these men as 


important pianist 
pianist—a very great one. 
these others are advertised and you will see what is 
We may be mistaken about the 
We are forcing these 


force 


going to happen. 
American public, after, all. 
foreigners on to them; let's 
pianists on to them and see what the result will be. 


our American 
We mustn’t consider the New York music critics, 
because they are interested in the foreigners, be- 
cause the foreigners get so much when they come 
here that they can afford to give some of these critics 
presents and gifts, and their families are equally well 


treated Let’s have a little commonsense on this 
proposition 
Some Newspaper Comments. 
The Baltimore News of November 27 published 


the following on the subject that may interest the 


piano manutacturers 


i 


CURRENT HAPPENINGS AND COMMENTS ON 
MATTERS OF INTEREST 
Mare A. Blumenberg, of THe Musicat Courter, has a 





keen scent for the truth in situations, whether healthfully 
normal or artificially unsound, and he knows how to be 
exceptionally forceful. His zeal may sometimes lead to 
intemperate modes of expression, but he never leaves one 
in doubt as to his opinions. He has, in his last issue, some 
trenchant things to say, which are inspired by those much- 
discussed interviews in which Geraldine Farrar and De 
Pachmann attempt to brighten their reputation through 
discrediting American discrimination in art matters. 

Mr. Blumenberg considers our musical atmosphere with 
the following results: 


“We are, as I said before, toadies; we are in an 
attitude of humility toward Europe because we are 
not sought, because it is our money here which is 
sought, and which has made Europe rich during 
the past 50 years. We have permitted the scum to 
be unloaded upon us. Our natural wealth and our 
youthful energy have made our immigrants rich as 
a body, but Europe, despite that wealth, refuses to 
recognize the possessors of it socially. We are 
forcing ourselves upon Europe. We are disposing 
of our daughters to aristocratic beggars in ex- 
change for their absurd titles, and Europe right- 
fully despises us for this. For these rea 
sons | am appealing to the American piano manu- 
facturers to cease engaging foreign pianists and 
paying them to exploit their pianos. If the pian- 
ists wish to come to America, they are welcome; 
but let them come and appeal to the public, and 
then, if they succeed, there will be offers in plenty 
to insure future success. This rivalry for Euro- 
pean pianists and singers only intensifies the situa- 
tion and drives their demands to such high figures 
that fortunes are constantly lost in this struggle 
for European importations, and added to this 
comes the complete eclipse of the American artist, 
who has not improved, according to Paderewski, 
in 15 years. There never can be any improvement 
under the prevailing method.” 


The above arraignment of manufacturers of pianos for 
paying artists to use their instruments suggests a vital in- 
congruity and incompleteness in the attitude of printed 
criticism toward pianistic performances. There exists a 
tacitly expressed rule that pianos shall not be recognized 
as artistic factors, and they therefore debarred from 
critical mention. In justice to art, to its patrons and to 
pianists this rule should be annulled, for under its regime 
each and all deprived of their full rights. Art re 
quires the selection of the most worthy agencies; neverthe- 
less, patrons sometimes pay to hear artists who, because 
they have (for revenue) chosen inferior pianos, are in- 
capable of giving value received. Naturally, any pianist, 
uninfluenced by financial considerations, would prefer play- 
ing upon the best availble instrument, and when he fails 
to do so greed has smothered artistic ambition and con- 


are 


are 


science, 

Were critics to treat pianos with the freedom which 
leads them to mention the faulty methods of singers, and 
the hard, shrill tones of E strings, etc., it would exert a 
salutary influence on all the factors in the, at present, un- 
The merits and demerits of pianos 
which have been made apparent through public exhibitions 
should share in the printed reviews. This would incite 
manufacturers to higher endeavor, and it might at the 
same time awaken the torpid consciences of pianists who 
found the limelight thrown upon their prostitution of art. 

Some time later, on December 2, in response to 
this article, which was written by a man whose repr- 
tation has never been questioned—a man of great 
learning in music and a composer of high standing, 


natural condition. 


it was replied to in the following, in the same paper: 
PIANOS AS ARTISTIC FACTORS IN 
To the Editor of The News: 


CONCERTS. 


Anent the interesting article written by your capable 
writer, “O. B. B.,” under the heading “Music” in your 
Wednesday's News, may the writer be allowed to make a 
few remarks and observations on the subject contained 
therein? 

When “O. B. B.” states that “There exists a tacitly ex- 
pressed rule that pianos should not be recognized as artis- 
tic factors, and they are, therefore, debarred from critical 
mention,” he is probably right to some extent. It would 
seem proper to say that such debarment is, however, re- 
sultant from one of two causes. Primarily, we should 
remember that this absence of mention is directly due to 
the aversion on the part of many of our newspapers to 
give what might be construed as a free advertisement of an 
article which, in the case of the piano, is unfortunately 
often considered a piece of ordinary merchandise rather 
than the artistic vehicle by means of which it is possible 
for the pianist to achieve his artistic success. 

Even The Baltimore News, model newspaper though it 
is in many other respects, unfortunately belongs to this 
class of journals, and in such cases as automobile races, 


for instance, or similar events, when such information 
would be purely “news,” it invariably suppresses the names 
of the winning manufacturers. 

Secondarily (and this may be construed as a partial ex- 
tenuation for the aversion shown by newspapers in pub- 
lishing items i reference to pianos used in concerts), we 
must reckon with the subject of critics themselves. 

How many really competent musical critics can be found 
attached to our principal papers throughout the country? 
Is it not more often the fact that the sporting editor or 
another equally competent authority reports musical mat- 
ters? 

The columns of The News, luckily for the people of 
Baltimore, are not inflicted with the amateur criticisms 
so often seen in other papers, and I am speaking in the broad 
sense and am embracing most of the papers throughout 
the United States. 

Is a man who prates of coloratura, atmospheric, technic, 
tone or touch necessarily a critic? 

Take the case of two great violinists, both with the same 
qualifications, both with equal musical ability and both 
equipped with magnificent instruments. Both play equally 
well, yet one has a broad, vigorous, masculine tone, the 
other a small, light, feminine tone. How many critics have 
made a sufficient study of all the acoustical and mechanical 
questions involved in pianos and in tone and touch to be 
able to distinguish whether these qualities are due to the 
instrument or to the performer? 

Is the critic always honest and free from the charge 
of torpid liver, and even unconscious bias? 

Granted that most of them are, how many of the critics 
on the New York or Philadelphia papers are fit to prop- 
erly criticise a piano? There are plenty of them who will 
prefer a band to the Philadelphia or Boston Orchestra. 

This very same Mare Blumenberg, who is quoted by 
“O. B. B.,” and who, by the way, is a native Baltimorean, 
now considered as probably one of the great, if few, com- 
petent piano critics, has often mentioned in his articles this 
lack of what might be called specialized criticism, free 
from bias, influence or interests. 

Speaking of education, the public as a whole owes a debt 
of gratitude to at least the two great artistic pianos of the 
country (and here it is a source of gratification to know 
that one of them is branded “Made in Baltimore”) for 
the opportunity afforded to hear some of the greatest artists 
of the world. 

In this connection it is proper to state that during the 
management of the company with which the writer is con 
nected it has never been guilty of the purchase, body and 
soul, of any artist, but has confined itself to the kind of 
contracts, which, until recently—when merchandising, and 
not artistic instincts, introduced new methods—were con- 
sidered au fait. 

Criticisms of pianos should be welcome, so that just those 
cases referred to in your article could be dealt with in 
the proper manner, and that justice could be insured for 
the public, the artist and the instrument; criticism did not 
affect Guarnerius, Amati or any other great builders of 
violins, and no more would it affect the manufacturer of 
really artistic pianos, and to whom the instrument becomes 
not merely the means of existence and of income, but to 
whom it means the “child of his brains, the product of his 
handiwork and his pride.” Criticism based upon technical 
knowledge, inspired by ideals and uttered with the distinc- 
tion of individual independence, is an aid to all art, includ- 
ing the pianomaker’s art. Any other kind is not criticism, 
but is chiefly reflected opinion, and, therefore, worthless, 
containing the germs of injustice, injury and discourage- 
ment to both artist and constructor of the artistic apparatus, 
without which the artist cannot convey his meaning 

Battimore, Nov. 29. PIANO. 


The writer, who signs himself “Piano,” asks that 
the piano should be criticised. And this brings us to 
another peculiar feature in connection with this 
question of bringing pianists over here from Europe. 
After all, the object of a piano manufacturer is to 
have his piano advertised. He does this with an un- 
derline in the daily papers and with an underline in 
the program, but he sees very little in the daily pa- 
pers, and let me explain this; let me show why he 
sees so little about his piano in the daily paper. He 
advertises in the daily paper and why doesn’t the 
daily paper give him some attention? The adver- 
tisement contains the name of the piano, just as it 
contains the name of the artist or the pianist who 
piays it. Why does the daily paper ignore that part 
of the advertisement and not the other—the pianist ? 
I will tell you. The daily paper knows that the ad- 
vertisement is paid for by or through the piano man- 
ufacturer, and it doesn’t want to offend its other 
piano manufacturer advertisers. Now, then, if it 
says something extraordinarily good about the piano 
and doesn’t mention the name of the piano, it 
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If it mentions the name of 
the piano, the business manager of the paper will 
call the music critic down to his desk and say to him, 


doesn’t amount to much. 


“Mr. Swellhead, why is it that you mention this 
piano? You that afford to do 
that. The other piano manufacturers will get very 
angry if we don’t do the same with them when their 
piano comes along, and we can’t do it with all pianos, 
and probably you don’t like all pianos or probably 


know we cannot 


your relations with all piano houses are not the same. 
We will have to strike that out, you see.” Then 
Mr. Swellhead, the critic, will admit to himself that 
that was so and that he can’t get beyond the busi- 
ness office. He cannot approve of all the pianos. 
Heaven knows that there are some very, very bad 
pianos put on the concert stage. There are some 
excellent ones, but there are, at the same time, some 
that should never be played, because when they are 
played they hurt the manufacturer among the mu- 
sical people that hear them, and the others, of course, 
Those in the audience who can- 
not differentiate between a fine grand, with artistic 


amount to nothing. 


quality, and an ordinary piano, with merely a box 
of strings with hammers to strike them—those who 
cannot differentiate between these two things are 
worth nothing to a piano manufacturer as parts of 
audiences. Now, Mr. Swellhead, the critic, there- 
fore, can work no scheme with the piano manufac- 
turer, because the piano manufacturer can get no 
guarantee from Mr. Swellhead that his piano will 
be mentioned. If the critic has it in for the piano 
manufacturer, he will get a few words in against 
the piano and then the business manager will say to 
himself, “Well, they don’t advertise to any ext nt 
with us; I'll let that pass.” 
advertises extensively with the daily paper, you can 


Of course, if the house 


bet your stove-pipe hat against an ocean steamship 
that there will be nothing offensive in the paper. 
For that reason alone, the points in the above article 
cannot be disposed of as the writer desires it. 
Therefore, what object is there in bringing pian- 
ists over here to exploit a grand piano, when th 
daily papers exclude the proposition for business 
reasons, just as they exclude the names of the ma- 
chines in automobile races, because it is also an ad- 
vertising proposition—what object has a piano man 
ufacturer in bringing over a pianist when that pian- 
ist can at any moment, after he has been strength- 
ened in America by the money of the piano manu- 
facturer, go over to another piano manufacturer. 
We published a list some time ago. There are very 
Of those 
that are playing in this country now, we find that 


few pianists that remain with one piano. 


Hambourg has been playing the Knabe only and 
this is his third visit; Bauer, who is coming over 
again, has played the Mason & Hamlin only; all the 
others have played two, three, four, five differem 
grand pianos in this country, giving testimonials to 
the manufacturer of each. 
built up the reputation of the pianist simply to go, 
with that stronger reputation, to the next piano 


Each predecessor has 


The most violent case of recent date 
is that of Paderewski. Paderewski claimed that he 
“made” the reputation of the Steinway piano. He 
had just as little to do with the making of the repu- 
tation of the Steinway piano as Rubinstein. The 
Steinway piano’s reputation was made before these 
Now, then, Mr. Paderewski goes 
over to another piano—the Weber. What value 
has that to Steinway or Weber? Certainly, the 
past effect, if it were of any value to Steinway, is 
now neutralized, just as the past effect is neutralized 
with the Weber. No one can guarantee that if Mr. 
Paderewski comes again he will not play one of the 
other pianos. It is only a question of business. The 
house that can offer the best business proposition 
Why is this statement made? 
Mr. Paderewski could have 


manufacturer. 


people played it. 


gets these people. Be- 
cause the facts show it. 
had no objection to the Steinway piano after having 
played it here a half a dozen seasons in fourteen 


years. Certainly, the Steinway piano hasn’t retro- 


graded. If the Steinway piano has-retrograded, 
other pianos must have retrograded, because that 
would mean a general retrogression along all artistic 
lines. I don’t propose to say that Mr. Paderewski 
has retrograded. Personally, I never considered 
Mr. Paderewski a great pianist such as Rosenthal 


de 


Godowsky and half a dozen more, including Bauer 


and others that can be mentioned Pachmann, 


und Sauer and Ganz. They are all pianists of a 
virile, strong and powerful nature, all spirituelle and 
at the same time, masculine. They are not toady ng 


to anybody. They are not theatrical; they are not 


limited in their repertory. There are a great many 
qualities that belong to Paderewski’s style that are 
attractive to many people, but | have my opinion 
and | am entitled to it as much as anyone else is en 
Mr. Pade 


rewski is the greatest pianist that he was brovght 


titled to his opinion. It wasn’t because 


over here this year under other auspices. It was 
because he is the best advertised pianist, and that 
best advertisement of Paderewski was done through 
the Steinway piano for the last fourteen or fifteen 
years. Steinway piano, Steinway money and Stein 
way advertising methods put Mr. Paderewski where 
he is. You can do the same thing with Arthur Whit 
ing; you can do the same thing with Emanuel Wad; 
you can do the same thing with Consolo; you can 
do the same thing with Bauer; any piano manufac- 
turer who wants to spend the money and keep the 
thing before the public a number of vears can do it 
with any pianist who has any merit whatsoever, and 
that particular merit, that particular individuality, 
can be brought forth and the man can be made fash 
ionable. 

It isn’t a question of musical knowledge, because 
if it were a question of musical knowledge, certainly 
it wouldn’t be Paderewski who would be called the 
greatest pianist here in America. He is here called 
the greatest pianist in Europe, because he doesn't 
play over there—only occasionally, and every few 
years he makes a short tour of ten or twelve towns 
in Great Britain, in towns where there is no music 
of any consequence; in towns where there are no 


music schools of any consequence; no music stu 


dents. Why should America proclaim Paderewski 
the greatest pianist when Europe doesn't? Simply 
because America advertises him, and the reflex of 
that advertisement has gone over to Europe and 
back here. Every one of these pianists who has 
been exploited by an American piano manufacturer 
only became important in the eyes of Europe after 
he could say that he made a success in America, 
not. will 


whether he made it or To prove this, I 


ask, Who is the great pianist in Europe today who 


has not been in America? Give the name. Men 
tion one great pianist in Europe today who is great 
in Europe who has not been in America. Mention 


the name of one pianist in Europe today who is so 
great in Europe, who has not been in America, who 
can come here, announce himself, and draw $100 in 
Carnegie Hall on the strength of his announcement 
as a great European pianist. 

It cannot be done. He or she must first com: 
here backed up by the American piano manufacturer 
and advertised by him, and then, by the reflex of that 
advertising in Europe, when he or she returns, the 
name becomes known in Europe as one who has 
gone to America and made a success. Therefore, | 
ask again, give me the name of one pianist in Europe 
who has not been in America, who can come over 
here on the strength of his European success and 
draw $100 a night. There isn’t a manager in Amer 
ica who would give any such pianist $100 and pay 
his expenses, because there isn’t a manager in Amer- 
ica who would be such a fool as to risk his money, 
if he has any to risk, because the managers certainly 
haven't made any money out of these pianists. 

Therefore, to revert to the question of the criti 
cism on the piano in the daily paper, if these piano 
manufacturers are simply paying out their money 
to advertise and increase the commercial value of 








those pianists who come here from Europe—increase 


that commercial value in America and Europe—and 


the daily papers refuse, because they are afraid te 


} 


offend their other advertisers, to criticise the good 


pianos that are used by these players, what benefit is 
derived by the piano manufacturer, and particulariy 
what benefit is derived by the piano manufacturers 
when they all do it? If the daily papers would turn 
around and advocate that the pianos should be men- 
tioned and criticised and all these pianos would be 


proclaimed good in the daily papers, what benent 


would it be to anyone, particularly when all of them 
are not good 
Some Solution 


way to get at tl 


Che 


and save all this money, kcep it here in America in- 


ic bottom of this question now 
stead of being compelled, when there is a crisis, to 
is to advance the 
the 
residing here and who is spending his money in 


send for it to get 
the 


it from Europe, 


interests of \merican pianist, one who is 


America and advocating 


~~ 


\merican ideas and push 


the American pianist to the front, because it mu t 


not be forgotten that when foreign pianists have 


the 


piano manufacturers, and return to Europe, 


American 
they 


been advanced materially through 
g 


play European pianos—not only that they play the 


pianos of Europe, but they get the money from the 


American pupils who follow them to Europe, and 


they advocate European pianos to these American 


IUPLS, DECAUSE wir interests in furope are identt 
pupils, | tl t t I I 


fied with the European piano manufacturer, who 


pays them nothing unless they make sales or unless 


they influence the standing of a particular piano in 
Kurope at certain events and in certain manners and 
on certain Occasions Che European piano manu 
facturer isn’t foolish; he doesn’t throw his money 
away on these pianists \ small douceur or purse 


is handed to a pianist when he plays the piano in 


Europe. It is something equivalent to $25 here on 


some sometimes less, sometimes nothing, 


occasions, 
7 
all, 


this 


most of the time nothing at 


Therefore, the solution of thing lies in the 


presentation of the American pianist to the Amet 
can public. lf that American pianist cannot do jus 


tice to the works he is to play, let him resign, step 


from the stage and become a teacher, and abandon 
playing and abandon all aspirations to appear i 
public. Out of it something will come, or Euro 

must be a fraud in music because all these Ameri 
can pianists study in Europe 1 would like to know 
the difference, anyhow, in the constitution of an 
American pianist and a European pianist——a Bohe 
nuan, or Roumanian, or Slavonian, or Teutonian-~ 
I would like to know the difference between that 
constitution and the constitution of an American, 
particularly an American who takes lessons in Am«e 


teacher who was born in Europe and 


v and takes le 


ica irom a 
sons from a teacher 
th: 
we get right 
daily papers 
anything about pianism, anyway. They 
riven key if 


then goes to kuroy 


Uhe S¢ Sallie 


in Europe. 
there 


people all be mg to 


isn't any difference when 


Most of the critics of the 


class ; 
down to it. 
don't know 
can't strike a chord of the 
ask What. do they 


fifth in an) 


them kn 


you ww about piano 
playing, except a few? To listen to them in telling 
you the difference between a European and an 
American pianist doesn’t amount to anything. They 
are not the ones to tell you As I said before, most 


of them are in a kind of semi-pay of those European 


pianists, who can afford to pay them; but American 
pianists are just as good as the European pianists i! 


li anybo ly had 


vertised 


you advertise them the same 
taken MacDowell 


Paderewski has been advertised, he would have been 


way. 


up Mr. and ad) him as 


a tremendous proposition for the piano house I 
defy any critic to tell me the difference between 
these American pianists and the European pianists 


who come over here as unknown quantities. What 


do these critics know about the European pianists ? 


They are inflamed by the advertising—that is all. 


Now, then, to solve thi 


s thing, in the first place 
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the manufacturers wish to continue this scheme, 
hy, the one thing to do is to take American pian- 
ts next season, and that will become an interesting 


oblem; that will arouse the people ; that will cre- 
est, that kind of a battle in the arena of mu- 
cal art and pianism will bring forth all kinds of 

ission, and if there is a great one here he will 


Unless we do 


orward through that activity. 
ething of that kind, we will never have an Amer- 
an pianist. How can we have American pianists 
verwhelm them by the heavily advertised for- 
rs That is the reason they have no great 
ists in Europe until these pianists come over 
ut the biggest point that I make is this; 

is no pianist in Europe today who has 

been in America, who is worth $1 as a commer- 


proposition in the United States at this minute. 


I 


(he door is open for an escape from this incubus of 
n competition, and | believe that there are now 

ber of grand piano manufacturers who have 
ne to the conclusion either to try this with the 
\merican pianists next season or to give up the 


altogether. We have 


the foreign pianist; we might as well make 


to make the reputa 


putation oO the 

\r n pianist It is 
rth trying and there 1s 
{ f ney to be saved 
in i great deal I 

nee } rained It 
tepping stone 

a 4 it many MNprove 
1 \ hell th 
iys, “An imped 

| be made a 

ton Let’s 

) vethin f this 
nd ve p the tre 

‘ xpense I i 
fa million dol 


pact ik i urope lor 


he benefit of the Euro 


pean manufacturer. They 
he selves, witha : Dutel 
eptions to the W age 
i 
k ehind the footligh 
est biddet It is all nts th hip scene in Rir 


proposition, 


\merican pee ple know 


it now, and if they don't 
w they will know it within the next twelve 
wcause this thing is going to be kept up 
| it is settled, and the waste will not only be made 
but a profit 
\merica to 
We have 
ust found in this crisis that we can get nothing out 
England, and England 


I wouldn’t be 


\fter all, what object have we in 


this foreign scheme constantly ? 
trom 


except 


of Europe | 


loesn’t furnish us anything musical. 
averse to having English pianists over here, although 
whatever we get out of London in the way of finan- 
cial help is paid for in advance and paid for after- 


wards, but at least we can get it. France recently 


wouldn't give us anything without a guarantee and 
until everybody knew there was no danger. The 
ther countries can give us nothing. The emigrants 


e over here and when they are here they send 
heir money to Europe to keep their poor relatives, 
when they get enough money they go back to 
spend their summers. Europe has no use for us 
except as a money proposition, We are just as 
h as we can be if we come to look at this thing 
and there should be some manufacturers, one or two, 
to stand up for the flag. They are so tremendously 
patriotic when it becomes a proposition that interests 
why shouldn't they be patriotic when it inter 

We are such great protectionists 
We have the rate of 
when there is nothing 
on the 


ests the nation 
we plano n anutacturers., 
the tariff driven 


up to 45% 
Now, why don’t we put 45% 


import d 


directions It seems to be the general 


nsky-Korsakow's “Sadko,” 


European pianist who comes over here? The Amer- 
ican pianist has a perfect right to be bitter against 
the manufacturer. The American pianist is enti- 
tled to be angry and dissatisfied with the American 
piano manufacturer. For the last fifty years the 
American piano manufacturer has been coddling to 
Europe and selling no pianos except to Americans. 

Anyway, as far as this paper is concerned, it is 
not going to stop until the thing stops or the paper 
stops. That is the proposition that is before us 
now. These European pianists must be kept at 
home so that we can develop our own American 
pianists, who, by the way, all go to Europe to stndy. 
If we don’t do that, we put it before the World that 
our American pianists are fools, because, while the 
European pianist can learn in Europe and come 
over here to play in public, the American pianist 
must come home and become a teacher or an insig 
nificant appendage of the community. I don’t be- 
lieve it. I think the American has as much sense, 
as much intelligence, as much artistic instinct, as 
much feeling and emotion and as much insight into 
music as anybody else. He has as much right to 


be heard and he has as much right to be protected, 
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revival at the Metropolitan brings up again the question of the Hollaender’s ship and its stage man 


although Conried has done far better 
as done at the St. Petersburg Opera 


and if there is any money in the piano manufactur 
ing proposition in America, instead of the share go- 
ing to the European pianist, it should go to the 
\merican people do 
not want to hear Americans, let them go to Europe 


American pianist, and if the 


and hear the European pianists and the American 
pianists too, for they will then go to Europe to play. 
Referring to the Preceding. 

Many readers of this paper are probably tnaware 
of the fact that this Musical Courier Company pub- 
lishes two other papers in addition to THe Musica. 
Courter, the one being THe AMERICAN MUSICIAN, 
which is devoted to popular music, band and orches- 
tra music, band instruments, sheet music of the pop- 
ular editions—that is to say, the songs that are 
plaved and heard and sung among the people; the 
other is Tue Musicat Courter Extra, published 
on Saturdays, a paper as old as THe Musica Cou- 
RIER, and devoted to the musical industries. I say 
as old as THe Musica Courter because it was 
part of this paper when this paper was established, 
that is, on the 
first of Jonuary it will be twenty-eight—and about 
twelve years ago THe Musicar Courter Extra 
was made into a separate weekly publication. 


now nearly twenty-eight years ago 


The question of the pianists from the foreign 
lands who come here employed by the piano manu- 
facturers to present their pianos to the public in 
concerts and public performances, is as much dis- 
cussed in that Saturday Musica Courter Extra 
as it is in this paper, and I recently had one of those 


opinion in New York that the ill fated vessel can never be mack 


in that regard than his predecessors, The accompanying picture 


articles reprinted in this paper. In the last issue of 
THe Musicat Courter Extra the question is again 
touched upon, and we, therefore, reproduce, ahead 
of this, the article, so that it may be seen and read 
from the piano manufacturer’s point of view ; name- 
ly, as it is presented to him. 

A Boston Proposition. 

The San Carlo Opera Company began its season 
in this country on Monday night, December the gth, 
in the large Theater Majestic in Boston, under the 
management of Mr. Henry Russell, the first opera 
being “La Giaconda,” followed by “Rigoletto,” 
“Trovatore,” “Faust,” “Aida,” etc., the regular Ital- 
ian repertory. Mr. Russell has some fine artists in 
the company, such as Constantino, the tenor; Dani 
the excellent tenor, lyric and graceful, and the 
great Victor Maurel, who gave a representation of 
“Rigoletto” that was a marvel of the histrionic and 
vocal art, the latter feature becoming truly an 
amazing exposition of the capability of a great vocal 
artist, no longer mature, controlling the vocal ap- 
paratus through the artifices of vocal mechanics. 
This is a great proposition for vocal teachers and 
students—this illustration of the real art of vocal 
mechanics. 

The chorus is the best 
we have had in Italian 
opera in this country, and 
I understand there are a 
great many Americans in 
it from the New England 
Conservatory of Music, 
although | am not sure 
of this. 

Mr. Conti and Mr. 
Centanini are two excel- 
lent conductors. Among 
the other singers is Noria, 
a splendid dramatic so- 
prano, an American who 
has been singing in the 
Grand Opera in Paris; 
Claessens, of Belgium— 
Brussels, I think—also a 
fine dramatic soprano, and 
others. 

These _ performances 
have aroused such enthu- 
siasm in Boston that a 
project has been started 
to bring about the estab- 
lishment of a permanent 
opera of twenty weeks a year in that city, and it is 
stated that Mr. Eben Jordan, of Jordan, Marsh & 
Co., with the professional advice of Mr. Frederick S. 
Converse, the well known American composer, and 
Mr. Chadwick, of the New England Conservatory, 
also Mr. Flanders, of the same institution, are the 
active forces at work on this important project. Mr. 
Jordan, it is stated, is about to contribute a half a 
million dollars to the building of the opera house, 
which is to adjoin the New England Conservatory 
of Music, and the two institutions are to co-operate. 

The subscribers of the boxes are to have relative- 
ly the same standing in the opera house in Boston 
that those here have in the Metropolitan. It seems 
too early to go further into this question until the 
details have been presented, but I would like to say 
if there is anything that is needed in Boston to 
broaden still further the culture of the city music- 
ally, it is opera. The Boston Symphony Orchestra 
could be utilized for the purpose, if Mr. Higginson 
would become interested. The orchestra is the foun- 
dation of the opera, and it is just as vital a question 
in opera as it is in symphony. There is no differ- 
ence in the demands, and, in fact, there are a great 
many opera parts played in the form of reductions 
by the symphony orchestras ; for instance, the Wag- 
ner operas, and the overtures of hundreds of operas 
are adapted for symphony work. Of course, this is 
an idealized theory, and an opera house in Boston 
with the Boston Symphony Orchestra as the orches- 
tra of the opera, giving symphony concerts besides 
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in Symphony Hall, would represent an ideal state, 
particularly in conjunction with the New England 
Conservatory of Music, which would furnish chorus 
singers 
trained 


they had become 


and also soloists after 
and had given evidences of talent. 

I can conceive of nothing greater than that for 
music in this country, because it is the educational 
scheme, the dramatic scheme and the scheme of ab- 
solute music all combined in one, and what will flow 
from it is too far-reaching to contemplate at the 
present moment. Kosten itself would then become 
the really ideal spot for music in America and the 
future center of musical learning, which it is, of 
course, not today, being supplied only by spasmodic 
opera performances and its regular symphony con- 
That not make it 
ideally musical, but the project, if brought about on 


certs and recitals. does a city 
so broad a platform as the one I merely hint at here, 
would concentrate the attention of the whole musical 
world upon that city. 

Mr. Henry Russell is a man of tremendous activ- 
ity and resources, energy and knowledge. If any- 


be Mr. Russell, 


one can do this for Boston, it wil 
A Saenger Symposium. 


Elsewhere in this paper will be found an illus 
trated page of some American singers who are now 
singing in grand opera at various places in Europ 
studied Mr 


In calling attention to 


and America, all of whom have with 
Oscar Saenger, of this city. 
this matter in this illustrated form, to present not 
only graphically but otherwise, in concentrated man 
ner, what a number of singers are doing simultane- 
ously, after having received their vocal education 
from one person, not in Paris or Milan, not in Ber 
Dresden, not in 
of New 


purpose ol 


lin or Vienna, not in London or 
Florence or Munich, but here in the (¢ 
York, | | 


lso 
illustrating what Americans can do who have studied 


“Aty 
am a showing this for the 
in America, guided by one principle, and that it is 
the Amer 


all a fiction to believe for one moment that the 
and 


icans cannot do this under American guidance, 
that it is necessary to wander from home in crder 
to learn that which receives its greatest appreciation 
at home, because it is a fact that opera in the City 
of New York represents a larger outlay in a large 
community than in any other city on the globe. 

this a means of intro 


not going to mak« 


I am g 


ducing singers who are already well known, and I 
shall, therefore, not go into any details or personali 
ties referring to the illustration, which tells its own 
story. I am not going into any particular encomi- 
ums about any singers and teachers, because it is obvi 
ously superfluous, in view of what is presented here, 
but I would like to call the attention of the operatic 
artist and the aspiring operatic artist to the follow 
ing particular facts. Here are all Americans, peopl 
who were born here or raised here, who are all sing 
ra in Europe and Americ. ; 
the 


are n 


ing leading roles in of 


under some of most re 


of 


who are all singing 


nowned conductors opera that ww baton- 


who are all under steady, permanent engag« 
all Mr. Occor 


izing ; 


ment, and who have studied with 


Saenger. He has given them the impulse for a 
higher vocal life; he has inspired them with the du 
ties and the necessities of that concentration of the 
intelligence upon the art of singing, without which 
it is impossible to make any advancements on the 
opera or the concert stage ; he has illustrated to them 
how to demean themselves in the work before them, 
and he has actually projected them upon the oper- 
ati in a form that makes them acceptable 


members of this profession, and he has done it au 


Stage 


with Americans, as is seen, and he has done it all in 
the City of New York, as is seen, and he has given 
the absolute proof to the musical world and to Amer- 
ica that all this can be accomplished right here in 
New York. 

This must be considered as an epoch, therefore 
as a turning point in a system that gradually had to 
be changed, as it is now changed through the force 
of events that sooner or later would produce the 
man capable if he had the proper material, as Mr. 


Saenger had, of proving what can be accomplished 
in the United States in the direction of musical art. 
[ am using Mr. Saenger in this instance merely as 
the type to be followed, as the creator of a plan that 
could be brought finally into practical operation, and 
if there is anything that needs the evidence of the 
ear and eye combined to prove itself, it is the oper- 
atic art. 

r is 


The work accomplished by Mr. Saengs not 


only a great credit to him, but a great credit to all 


of us. It is the result of many vears of the hardest 
adaptation, together with the characteristics of 
adaptability, and in it the teacher, whom we may 


call the master in this case, must have been guided 


by the most sincere and conscentious principles i 
the performance of his artist-c duties. Indeed, with 


out these elements, Mr. Saenger could never have 


succeeded, because all the kn wledge of the art and 


all the knowledge of vocalism and all the knowledge 
of singing is merely a perfunctory matter if th 
teacher does not instill his pupils with the fact of 


his sincerity and his thoroughness as a man, besid 
his thoroughness as an artist. 
The Sunday Law. 


It is impossible to give absolute credit to the state 


ments in the daily papers on any event whatever ; 
for instance, last week many of them, with giaring 
headlines, declared there was trouble with Mr. Con 


had 


troubles in the finances 


ried and that the board of directors decided he 
to resign and that there were 
\fter having published these statements with, as | 
a denial was published in 
There 
fore, the matter is contradicted and theré is nothing 
to it, th 


following statement, taken from the Sun, is correct 


say, glaring headlines, 


some papers without any display type at all. 


and consequently | am not sure whether 


It refers to what Mr. Damrosch said to the Board 
of Aldermen when the question of opening the place 
of amusement on Sunday was discussed 

Walter Damros leader of the Symphony Orcl 
followed the Rev. F, W. Foster, who had made a plea 1 
the “good old Seotch Sunday of purity His society, said 
Mr. Damrosch, was the hardest hit of any organizati 
by the law was enforced last Sunday For year i 
father had conduc 1 these Sunday concerts of the S 
phony Of estra in fits own hort purely tor t p 
oft the 1 iclans participating. Because ‘ neerts w 

w given for the public did 1 merits ig) 
spirit of the orgamization had changed 

The musiciat 4 play with me it 
i weeh ‘ iving 1 Mr. Da 
on the seventh day t v1 y | 1 the ‘ erts { Fi 
own pleasure It is given to n i encomp 
God There are t e who seck their God in Shakespeare 
or m the sonata f Beethoven We t ] 
by what twisting of the law t e who w ip! i 
be construed t lawl } We 1 ft " 
i rd Ww the read ig i the law 

We laim the right here 1 Ameri ~ 
day ve wisl We don't want Scotch S | 
who have been there know that a Sunday in S 
Cx t ke 

There is one thing I would like to say in reference 
to this matter. Mr. Walter Damrosch again pr 
jects his late father into this question, and I believe 
that it is about time to drop Dr. Leopold Damros-ch 
for the purpose of sustaining the sympothy of th 
ymmunity for his sons Dr. Leopold Damros 
who was born in Posen, Polish Prussia, on the 25th 
f October, 1832, died in this city on the 15th of 
February, 1885, nearly twenty-three years ag Hi 
sons are full grown men, hovering about middle age 
and it must be inferred that their object tn constant 


ly injecting the name of their father into their pub 


actions 1s due to the morbid and ind: licate sense 
of the pachvderm, for otherwise they would cer 
tainly give it up by this time It will be seen that 
Mr. Damrosch, on this occasion, states, as the Sun 
says, that his father for years had conducted “the 


his 


musicians 


Sunday concerts of the Symphony Orchestra in 


own home, purely for the pleasure of the 
participating.” 

I must contradict this statement, because this pres 
‘ 


iphony society is an entirely different project 
Dr 


ent syn 


than any home concerts that the lat Damrosch 


gave in his private house. There have been several 


symphony concer 
that time, and sor 
Walter Damroscl 
lic In 
rosch left the city 


suppe rt. 


returned to New 
What 


concerts 


Lie ard ot 


for the purpose 
of utilizing t! 
name of the lat 
Dr Damrosch 
to make an 
effect. 

I rememl 
the same thing 
was done in 
libel case against 
this paper whet 
Walter Dan 
rosch wa 
brought forwerd 


asa WItLNess ans 


\ldermen, who know nothing about it, 


t organizations in New York since 
ne of them were conducted by Mr 
1 and had to stop for want of pub- 
the Mr. Walter Dam- 


and went to Philadelphia and then 


meantime, 


York and started a system of 


new 
th 


Is the 


use of trving to impress the 


yust 





this sam host 
was then pr 
ected in the 
rest ny te 
make in effect 
Ipo wn oO 
it ut | } 
was a tunn age cmne as 
t ‘ ‘8 view 
piece of theal che Pt 
an “ 
rical workman S . 
ship, and it had - 
i temp Tal eftiect reve ( thse It i 
higher courts, which saw through it ther 
there is a higher irt, a t ‘ 
P 1 » wit i ck , ) 
t care to have tl ter « int I ht | 
fore the itt { ! r tn USsICAa I ! 
ince deceased fathe 
We beleve that these S i I lb 
riven It keeps the p ple it the or f nd 
ves the in Opportunity to enter int e extraot 
nar in clevation of pub pirit , ict 
re, people can freel U ve \ 
that are al pposed to be close ns | 
vhich are open on Sunda ul ull the fort 
the citizens to | the rul i t t that 
cduirect n et t have ir ‘ i 
etTlective 
vow, the I br ! tn 
neert bn ! I 1 the 
people t | n in life, but for M1 
\\ 1) t t opport t nee 
ore to b ica fath t tl 1 ft ti 
{’ pert ce re pp ntar 
‘ ence tf the manner n | th ‘ I 
plave ew York for twe thre en 
! It by es repulsive \ hoeve ) 
1) ' ( col i 
i ‘ cellent ial i 
f “ o etns #1 . ' 
ctor al ( enti t 1) i 
great tor | elf \ iy ha 
beet there nt bra I t 
to tell, for I . 
to the \ca | I if \\ 
lam Ste i a ‘ 
Hall free to conduct the Orat t uth tin 
thi Z 1! 1st ¢ ‘ | the I I Yi Tr 
ers when the ear th ! tl 
nar f DD | pn Da ! t 
Ivertising the ! he t in 
ossib pet t I by tl I 
dicio i t i t 
it st tl 4 . t 
It time ft { p t | t wi if writ 
1 for the pap v¢ ab | 
) roscti ‘ ept I | ice ( } 
tate it ( ] nse toda 
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Hartmann, an admirable performance of the two sonatas side for himself. Within ten months of | he has 
was a foregone conclusion. The two players were in per- been laid to rest t 
fe mpathy wit! other and gave a we ced zene 
sympathet lw bl ed ft d W i.) Saturday thr vi nists w i } von 
popular works. Grieg is t ! \ x Voig ' 1t M ‘ G ' K res at Bhithner 
elled Hartmar n playing § S * POSITIONS sist I \ \ \rayt t Joachy with t 
nans was ar ‘ rpreter of t 1edet Maver | en ic Orc : e Singakadem I von 
Mahr co ge ure t app Ww V oigt er h play i several times before with 
splendid re g of t c p lw ir except b sux $s. and concert on Saturday she 
scintillating technic 1 wi ! tui t l 1 ] enhanced t g d res j f rer Ox ns 
esprit and feeling. I w prised at tl ge at lance | gg e hes - rance here. has mad 
on an evening when there were nine other counter attrac » very sof lebut in London, Ostend, with the 
tions; it pr pop y G s posit 1 Kur oO t 1 ot! ' unt musical center 
ilso of the ¢ ertizing artists P vw . talent and a 
| nd 4 , I st » Ww te y r old ind 1S 
Gottfried Galst Liszt eve g ti t f . gt f ind independence 
eries of f h ‘ t cur ge S t ) \ \ erto 
kademie on the same ¢ ! I was é W ging 
but my repre tative int we that tist was 1 I ‘ 
Lurtpowp Srrasse, 24 xcellent form. He played the v tions b Wel RR eR 
Sexiin, W., November 30, 1907 } Klawet motive, ft t 1 fueue Bach. tl ( K re [ | ; ( 1 and 
Hugo Kaun’s new string quartet, No. 3, in C minor, was “Années de Pélerinage.” the “Mephisto” waltz. the “H ic Sri Scotch fantasy. « ving tiful full tone 
given its first rendition by the Bohemians at Beethoven Marcel ind the | ret! borgia tant \ t ! ! t t t H play wit n t deal of 
Hall, on Wednesday evening, in the presence of the com ner feeling 
poser. Kaun has two distinguishing (and in these music oa aol . as i Pina eee 
revolutionary times most praiseworthy characteristics), he Jragite ve saat r Page 33 ae re "i Ee am ea ee = f | Sewedlte Wee 
is not a revolutionary in point ot form, and he is not oe — ’ % dies 7 ’ ' ert ‘ wy : ‘ - nd thin 
afraid to write a melody. Lilli Lehmann recently wrote v } ‘ « ive even 
that the “Furcht der melodie kennzeichnet unsere zeit ’ ' ‘ ‘ ) , 
“ ‘ I N “Ww } gay 
(the fear of melody is characteristic of our times). Kaun, ere 
however, when questioned on the subject, said: “Wer \ : ; P o tas t d } . t f 
eine melodie hat, der schreibt sie” (he who has a melody ‘ = . Ph on Beeld S oo | 
writes it), and no doubt both are right, but Kaun with mor lune \ a = ted in 
truth than Lehmann. At any rate, on looking over thx eat R , 1 \ | the Russian 
whole field of concert composition we find the lack of Ml Ar \ ‘ , honv wa 
melody and weakness of thematic invention its most strik haved writ Ml t Or tra: Flvda | th 
ing and deplorable characteristic Hiugo Kaun has melo " “ ™ wry 1 Alberto ( 
dies and he writes them, but he also has much more; he Teal; P \ ( , ‘ 
possesses breadth of vision, pathos, interesting harmonics Masts fT) } pianist. and al the 
and dynamics and he knows how to write for strings Pn S ‘ f Ancient 1} Me 7 aved at 
This new quartet, like its two predecessors, lies well for ( \\ 
the strings and sounds well. It was Kaun’s melodic flow | este © " < ; © nines both fl 
and his euphony that won for his second work of this fH 1: Gottfried Galston. Ella Toné ! t i 
genre at Essen last year such a great success, the Gi <a ‘ Rohe c ra’ ‘ 
of the entire festival, and roused such opposition eRe 
the “moderns,” whose ill sounding, poverty stricken works I heard a new It inist, Alberto ¢ tM t 
had fiascos. In this new quartet in C minor, which, by Hal | in B G minor cor | is a 
the way, was his op. 74, Kaun keeps to the classic form wit f ? é Ge 
there are four movements Che first one is brief, en : ‘ ‘ ! te. and w ' ; 
getic, lively, abounding in ideas and makes a most pro ty t t that } lost it , 
pitious opening; then comes an adagio, beautiful in con a ae) 
tents, poetic, full of feeling, with an unconventional and " > fen ' eies . } 
very effective close. A charming, melodious, piquant mir * tle ¢ , 1 Mit 7 wt Edit 
uet follows, in which the composer has made a clever use Volstiond , f | Bar » the | 
of the canonic form. The finale is a theme with varia er es ( P ry hild d 
tions; the theme itself is manly, well rounded off and t | lent ' 1 f 1 
well sounding, and the skilful way in which it is varied , f 
shows his remarkable resources as a composer. A com hi emaiiy |! } ' , ft] 
mendable feature of this quartet is the brevity of all four int Ce ‘ W , _ 
movements. The work received a masterly performance: ‘ Diane . r ' ‘ ' 
at the hands of the Bohemian Quartet, and it scored ft ' et , 
great and well deserved succes 
mee f whe 
At Mozart Hall, Francesco d’Andrade, tl celebrates t f é 
Portuguese baritone, gave a recital before a large and 
7 4 a f 3 
very enthusiastic audience. D’Andrade rarely appears o 
the concert platform, his legitimate field being oper ind eee 
he had not given a concert of his own, if I remember R t 
rightly, within a decade. He sang Italian, French, Spanis! RAM vi , t t Beet 
' - and German songs; he was at his best, as was to be ex- ) ee si a ” lw 
pected, in the Italian numbers. He speaks German, and ; any te port iy aoe ; ‘ in, Eenglisl I 
he sang the Schubert and Schumann songs in that lat - — ae 7, : rs “ y Sibell Grieg, | 
guage, but the German lied is not his forte An aria ©" = —— x : ee ee = s . pect nterest w ' 1 
from “Figaro’s Wedding,” however, which he sang in ?* 5 5 Abe: . sot 4 . ; - 
Italian, was magnificently rendered, as were also Bizet's eae — - ae, . = aes 5 , i a ‘ se Ny penetrating 
“Pastorale,” Gluck’s “O del mio dolce ardor,” and Rod- ° Se Sfation Klotel, at Bayre peer Tiga rge experies 
riguez’s “La Partida.” applause was frenet at the Pt es re = peta s ‘ 2 . Ms P rere 
close of the program, a l irtist responded wit \ ; “ . s . . : ‘ : On 7 y , 
eral encores x - ; ; Pres Me (ibe . : - bos y + ; Mauri ¥ , 
nee tpl cn gai or pin ete oe 7 , Hall by the Mozart O1 , 
‘ te want nd tor mont past i been dependen 
At the fourth big Symphony concert of the Mozart Or n the charity of the proprietor of the hotel, a friend and mp Mr. A 
chestra under Panzner, which occurred at Mozart Hall on etila: dol tte” wale wf anes tien the monen Gecemery * * he w first 
Monday evening, Mischa Elman was the soloist wave eaiaalla Reelin 4 : onene if wn, tention t tl ro ' 
an admirable reading of the Bethoven concerto; it waS Bertram had been suffering for some time from a disease ‘M® S¥™P ‘ 
clear and precise in all technical details; the artist’s tone Nee pa a hi DS RE OPE hon Wik: Sant ymphony. ¢ 
was pure and warm and his conception was Beethovian ner Fest ert site . the misunde ene dings i . 
in spirit. The program was opened with Gluck’s overture 2+ ge time | earticinat a n the coming festi - novement 
to “Iphigenia in Aulis” (with the Richard Wagner end-  apeotuely cert ty Besides this. Bertram & in trouble 5 mn l ef ‘ 
ing), and closed with Brahms’ C minor symphony shout his voice, as every now and asain lisagreeable | ‘"" 
nee roughness arose, which only perfect rest could al There : ~ , we res 
A Grieg evening was held at Bliithner Hall on Wednes- was no reason to despair on thi ‘ee aa me , : , trated ( ‘ 
day by M. Mayer-Mahr, piano; Arthur Hartmann, violin. of his wife and his impecuniot witelnes deca telem tat t ' ; 
and Anton Sistermans, vocal. The program comprised recurrent fits of melancholia. He w ried rding f ng ny 
the sonatas for piano and violin in C minor and G major. to his last wishes t tep een es 
eleven sorgs and three piano soli, namely. the “Humor brother. by the side t tt line £ Holland | 
esque.” “Auf den Bergen,” the berceuse, and the “North At the time she was fter th herlis at fourth W aoe riat 
ern Carnival.” With such artists as Mayer-Mahr and trophe, Bertram hz the plot of land at her "oo ‘ 1ruH 1 One 
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tasv for solo violin and orchestra, entitled 
fraum.” The Neitzel work was heard 

ical Festival last year, where it made 
yressior Neitzel drew his poetic inspira 

1a of the same name. The com 
critic, pianist, litterateur and all 
ellent light as a composer; he 


ation, and a mastery of the 





violin is treated as a solo 


~ 0SItI 
{ ) nd is never covered Ip by the ac 
= the orchestra has a great deal to say 
oncertmaster of the Royal Orches 
is not a great violinist, yet he 
t with the piece and gave it an ac 
Y With his variations and fugue for 
Reger has reached his op. 100. As he is only thirty 
Pie: . : 
ws wl a prolific composer he is 
however, is far from being a jubilant 
will not add anything to the glory of his 
j i ! verrated one. Writing for 
r’s forte and the work met with the 
ymphonietta had here at the Nikisch 
t two year gO The instrumentation common 





d the poverty of invention is striking. (Con 


on na I 


: ne a hanging together of a lot of 
G3 pl es is not composing. A fine performance 
C minor symphony brought the program to a 
nee 

recital by Michael von Zadora was interesting 
é f the unconventional program Raff's rarely 
te, op. g1; the concert givers own transcription 
\ Bach’s D minor organ concerto; Liszt’s “Scherzo 
1 “Somnambula” fantasy; three sketches 
" | nd a fantasy in ancient form, and three 
: vy Busoni, Zador i Busoni disciple, is one 

f the younger generation of pianists; his tech 

f the keyboard is extraordinary, he has true 
nstinct nd glowing temperament. Like his 
ter is a brilliant Li player. Zadora will 

United Stat nex pring 
nee 

be ciet f Music Pedagogues held its fourth gen 

ting in Berlin on October 12, and the annual re 
fforded agreeable reading The society has been very 

5 fur the past working year and proposes to ac 
more in tl future \ further series of 
t pl in number of prominent 
tori | don the society's regulations 
ie tition f much importance for the aims of 
r neral have been forwarded to the 





HOWARD D. SALINS 
a COMPOSER-—DIRECTOR-—LECTURER 
Teacher of Theory, Composition, History of Music. 
Mark Gorden, Solo Violiniat. Address care of Mr. Howard TD. Salins 


Regensburgerstr, 25 iil, BERLIN, W. 


| Aveust SCHARRER 


for past three years conductor Berlin Philharmonic Orchestra, is 
w free for orchestra engagements. 
\ limited number of talented pupils in conducting, interpretation 





and composition will be received 


BERLIN—Wilmersdort Rosberitzer Str. I 
: PIANO SCHOOL ror THe 


LESCHETIZKY METHOD 


anD SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
> anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
= also represented. Instructor in Ehrlich’s School of Music, 
5 Dresden 





Apply Nurnbergerstr, 54. Pt. r. DRESDAN 


Prussian Ministry of Education. Special commissions have 
been formed to report on new works on theory, esthetics, 
piano, violin and song pedagogics and a series of hand 
books on music teaching is in preparation. The next con- 
gress is planned for the coming Easter, when further 
measures will be debated on. Prof. Xaver Scharwenka is 
the first president of this striving and hard working cor 
poration 
\ 

Rumors are very frequent now concerning a new Opera 
for Berlin, and they have found their way into several 
daily papers, where they have been dished upto the public 
at large. It appears that there is a decided inclination 
to found a new Opera here in a huge building fronting 
Unter den Linden, at the Brandenburg Gate end. The 
auditorium is to hold no less than 4,000 persons and the 
A capital of 32,- 


000,000 marks is necessary to carry the project out on 


stage to have a depth of 48 meters 


the scale proposed, and on some sides it is even declared 
that preliminaries have been arranged and that the work 
of demolishing the present buildings on the site will com 
mence next spring. Kopf, the well known Frankfort archi- 
tect, is said to be entrusted with the erection of the gigantic 
building 
ure 
In January, Siegfried Wagner’s new “Sternengebot” will 
be given at the Hamburg Opera 
a 
Felix Weingartner has engaged Jean Buysson, of the 
Munich Court Theater, for Vienna, in place of Leo Slezak, 
whom even an annual engagement of 70,000 crowns could 
not tempt to remain. The negotiations with Fraulein Kurz, 
too, have led’ to a negative result. There is much annoy 
ance in Vienna over this affair, as Slezak is eager to go 
to America, and this is the reason why he refused all 
offers. Sarcastic remarks have been made anent America’s 
capability alone to understand and value good singers, and 
Europe's lack of the necessary appreciation of “ these dol 
lar hungry stage heroes,” as one paper terms them 
nrmre*e 
Frederick Zech, of San Francisco, accompanied by his 
wife and family, has been traveling in Furope ever since 
the destruction of the city by earthquake and fire. Mr 
Zech is a composer and very well known piano teacher, 
and in spite of his San Francisco activity in the latter 
field, he has been a most prolific composer, having written 
four concertos for piano, one for cello, one for violin, two 
string quartets, one piano quintet, two sonatas for A and 
3 clarinet and piano, a trio for piano, violin and cello; a 
three act opera, based on one of Bret Harte’s Californian 
tales; many smaller works for piano, and about 150 songs 
Some of his works will be performed in Germany this 
winter. Mr. Zech was a private pupil of Prof. Theodor 
Kullak, with whom he studied for five years, from 1877 
to 1882, and he also taught at Kullak’s academy, taking 
1 class of advanced piano scholars 
eRe, 
We now have on an average from seven to ten concerts 
a night; on Wednesday, for instance, the list comprised 
the following: Bechstein Hall, Maria Seret, vocal; Schiller 
Theater, Arthur van Eweyk, vocal; Gisela Gross, piano; 
Beethoven Hall, Bohemian String Quartet; Choralion Hall, 
Société des instruments anciens; Singakademie, Gottfried 
Galston, piano; Bluthner Hall, M. Mayer-Mahr, piano; Arthur 
Hartmann, violin, and A. Sistermans, vocal; Klindworth- 
Scharwenka Hall, O. Eiler Jensen, vocal, and K. Reichel, 
piano; Dankeskirche secular concert; Mozart Hall, Fran 
cesco d’Andrade, vocal; Philharmonie, symphony concert 
of the Philharmonic Orchestra, under Kunwald 
ere 
Hans Lortzing, the actor and last son of the famous 
omposer, died at Berlin on November 27 as the result 
of an operation. He was born at Leipsic in 1845, as the 
youngest of Albert Lortzing’s eleven children and was ex 
ceptionally fond of his father, who died when the boy was 


only six years of age. The hopes set on this favorite son 
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MAESTRO FRANZ EMERICH 


tc VOCAL INSTRUCTION and MADAME TERESA EMERICH 
- PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME- EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, 
and the Lohengrin of next year’s Bayreuth Festival 

FRANCIS MACLENNAN and *Mme. Maclennan-Easton. 

* HARRIET BENE, Mezzo-Soprano of Berlin Comic Opera, at present 
on tour with Savage “Butterfly” Company 

FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera 
and Kundry of Savage “Parsifal” Tour 


INSTRUCTION GIVEN IN ENGLISH, 
The names marked * are those of pupils of Mme. Emerich 


* HANNA MARA, the Kundry of the Savage “Parsifal” Tour 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour 

MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich. 

HANS TANZLER, Lohengrin (alternating with Dalmores) of next 
year’s Bayreuth Festival 

* FRANCES ROSE, Soprano, of the Berlin Royal Opera. 


neat «a pe MATZENAUER, Mezzo-Soprano, of the Royal Opera, 

Munic 

MARELLA LINDH. the renowned Concert Singer. 

* ELISABETH FABRY, from next year on for five years at Berlin 
oyal Opera. 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Piatz, 1 





of a great father were not realized, and Hans Lortzing 
remained to the end a solitary, unsatisfied man and a celi- 
bate. The greater appreciation meted out to his father’s 
works of late years and his engagement at the Berlin Royal 
Theater in 1901 were to some degree a solace for the years 
previous, but he did not live long enough to enjoy fully 
the change of affairs. Of all Albert Lortzing’s big family 
there now remains but one child, a daughter, Lina Krafft- 
Lortzing, aged eighty, who lives in Vienna. 
ere 
Marie Barinova-Malmgren has received a call under very 
flattering conditions to take a professorship at the St. 
Petersburg Conservatory. She has accepted and will leave 
for Russia at once. Her husband, Eugen Malmgren, the 
cellist, will also now reside in St. Petersburg. Both artists 
will be much missed in Berlin, where they have many 
friends. Madame Barinova is a very remarkable teacher, 
as well as a great soloist, and the St. Petersburg Con 
servatory can be congratulated on securing such an artist 
zene 
Marguerite Melville, the gifted American composer and 
pianist, will make her first tour of the United States next 
season. She has left Vienna and is stopping in Berlin this 
winter, busily preparing herself for her numerous concert 
engagements. She will appear shortly at Lausanne (both 
as the soloist of the symphony orchestra and in recital), 
Vienna, Warsaw, Lemberg, Kiew, and later on in Berlin 
ind other German cities. Miss Melville is not only an 
admirable pianist, but also is a distinctly musical person 
ality and her forthcoming American tour will no doubt 
be awaited with great interest 
nRe 
Harry Clifford Lott, the American baritone, will make 
his Berlin debut in a recital at Choralion Hall on Decem 
ber 10. I recently heard Lott sing in private and found 
him possessed of a beautiful and voluminous baritone voice, 
an excellent vocal method, much warmth and musical in 
telligence. 
nee 
The new string quartet, op. 25, by Edgar Stillman-Kel 
ley, has just appeared and is published by Albert Stahl, 
of 39 Potsdamerstrasse, Berlin. The score has been issued 
in a small form for the convenience of concertgoers. This 
composer's piano quintet, op. 20, which was given in Ber- 
lin several times by the Royal Chamber Music Society 
will be performed by the Frankfort String Quartet on 
February 18, Prof. Arthur Egidi, of Berlin, taking the piano 
part 
ere 
At their studio, Mr. and Mrs 
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were at home to a number of prominent persons in uni Edith Miller in London. Maurice Aronson, Pianist-Pedagogue. 
versity and artistic circles, on Monday afternoon, Novem- , + - ; : =“ ; 
i Pits Che program that Edith Miller sang at her own rec here are many p nst rs in Berln t I 
i ber 25, the invitations being to meet Professor and Mrs. , , ; : ; : : : : ” ; cae 
ig gs ‘ late in November was one of unusual interest, and at are Only a few who really are successful, and it ts hes 
Hadley, of Yale University. Among the guests invited sf : ‘ . : , ? ; ; : : 
ye 7 a 5 tracted the attention of a large number of people who de few that Maurice Aronson, the piano instructor, belongs 
were Mr. and Mrs. Pa . Mr. and Mrs. Xaver Scharwenka, : ; : : * thnntnedd ads , . 
tes K : sired to hear this favorite young singer Beginning wit! It a time card booked solidly fr Monday morning unt 
i Professor and Mrs. Gernsheim, Otto Lessmann, Mme. Gers : . as : .D : : . : ; 
7:14 . . ‘ A a group of songs by Caildara, arlatti and Pergolesi, the >aturdavy ment week i ind week Out, wit 
i ter, Mr. Ziller, Geheimrat Stumpf, present rector of the Berlin os : , aa : , 
: : 4 ‘ second group was composed Of seven gypsy songs by respxHe during the summer i the year roun s mia 
University; Mr. and Mrs. Putnam Griswold, Mr. and Mrs , ; : , ; , , 
: Brahms The second part of the program opened with cation of success and artistic appreciation, surely Maurice 


lrancis Maclennan, Professor Wunderlick, Professor and “ec ' , 
4 7 ie . ~ =~ four “Songs of Sorrow,” by Roger Quilter, which were \ronson is a most successful artist, for nnot actey 
Mrs. Altmann, Dr. Ertel, Mr. and Mrs. Eylau, members : 





riven a first perform ny more pupils at p ‘nt, exc is 
of the American Embassy, and many others ys! ” he . ae ‘ | “p ' s we PM ae 
: . Canadian folksongs Two of these, “Petit Rox Maurice Aronsor me of the 


ArTHUR M. ABEL! \ 





la claire fontaine,” were arranged by J. A. Fuller his art in Berlin. He has the highest idea to p 


Maitland, the others “Bytown” and “Vive la Canadienne,” art, and his broad and all embracing ed 
Press Opinions on Ludwig Wullner. irranged by A. C. Mackenzie him to give to his pupils that insight into, tw 






































put 
4 Che following are some of the comments culled at ran Phe following are some press notices of the recital view upon, art, without which art study 
» dom from a budget of laudatory notices published in Hand in hand with the polish and 
Cassel after Wiillner’s recital there =e an nd ~~ 7 ; ture goes an iron will and resolute firm 
Zigeuner ler which ¢ not as ofter s they might be = & = 5 . Wee os 8 
lo the most 1 tant ssical events of o towr be reck She entered so ¢i 12 — ‘ra f . e and sang Of his p Pp ls and the maer t \ it 
n t neerts ch bring Dr. Ludwig tra them witl ft ght at = ; gs nt} d - ‘ d 
P His absolutely at takes a | t t a dull ent She a , s f . F . Songs of ape 
4 ranks of modern sir s This is the re t ex Sorrow by Roger Ouilt I $38 ad shout many . . ’ io e & . 
tion which often forth arkably fas ating sults As f the songs, while they also serve t yw the ely quality of in the Berlin artist ' t 
ever, Dr. Willner created a dee pression yesterday on his a Miss Miller's voic N y we t } bett than t rivalry among e many i ‘ Ma 
pearance in the hall of t z | Society House Alt ! rangem 5s by S \ Macke and | ’ M . os ice Aronson } ’ : : 
le had to combat a perceptible indisposition, e was able to carry French-Canadian folksongs € whic : . grea aselee € thei is ; aii 
t his program of twenty-three items, including an addition, it t charm and vivacity of manner.—Daily New ae fae 
astonishing fashior He once agam proved the mastery he | taunch and loyal ‘ may 
nver his voice, how it obeys his every intention His mode of = : of Little wor the t t ce { rar t i i 
word treatment is perfect s cution a model t learness a How wide Miss Miller’s musical sympat! was trated his in Berlu t it wa during tist t! 
significance. The compilation of the grar whic s by the range of her pr which included a ar { Italia meen { 
and Wolf six songs each and Schumann chief promis ias by Caldara. Scarlat und Pergolesi. the Gypsy s F : 
testified to the singer’s nobility f taste ¢ ry ely acc t Brahms, a new song cycle by Roger Quil 4 f x 
. a ee See Tae Wael eeneaiee ty. Se eae Tours of the Schubert String Quartet. ‘ 
iting rendering of “Belsazar The rrib awed feeling could 
yt have been outlined more heart-rendin than by Dr. Wa [he Schulx St g Quartet, w 
And that this same singer, w struck s wert a note in this, w ‘tT ‘ S } ‘ 
le to sing the lainty ‘“*\ tia Songs the " t ; ‘ ' 
Sandmann” so t that w f ce a 
7) Té ~ 
Zum Schluss” wit . one ace wend a ie 
atic note of deepest tragedy in th Soldat” is a proof f . 
nany-side dramatic rs The st ninent feat _ iW t t ‘ 
Wiillner’s ability is to be able to find the ght expression f ‘ . th 
very single feeling. It is the re t of an absolute entering int ; 
every tome and werd Phese lit noticeable 
Brahms and Wolf song f which every or was perfect i tse ! t | 
The enthusiasm of the audience s ed itself int su ! ner ! \ \ 
calls and took such a vig ape at t f S ’ 0) j 
D Wiallner’s exerttor « . , 7 
»bliged to repeat his r Liet \ ( lag t 
nd Anzeig F¢ 2 ‘ 
» of oe 
g new of us Dr. Ludwig : — 
an f " | ' “ 
I t ta t a | aste : 
ging s the whole beaut ft SJ te 
t 4 y g ict ent ‘ft 4 
y ss t ( Wrest 
thing ng at He ‘ 
tha Anders s S at is 8 
c These the climax of Kaun's New Compositions. 
st work it i « att arn t . 
it sud gig t | t ~ xj ‘ 
ity of Ge fhe Pag soulful pat pe ' 
at 4 nve t x > r fn witi 5 ! p gz 
ghtness, d tiness nd m tie lark trast f 
the Bra . gs wit i c k and ef k ‘ 
t they steal t : The singe 
tastes them out to the f , lhis sa Kaun’s 
r trikes tow s f Wolf bess k The inte P ged inst 





ece The le phantasy of t ta t yf rendering of is . . a 
t Holy T e King f ( t ‘ abs tely cal t 
work t singer's ut at t ‘ . F 
s i not t dowr W was f t 
t Jas Lichesglueck { t « ( se \ t the ery tascinating ® f Canad » 
e Zeitung, Fet , er best in Mr. Quilte } the tt M 0 
Mi s beautiful t M g Post 


. : Alf red Calzin’s Saccess. ; ’ - ; 


Alfred Calzin played recently in Leipsic as soloist with 


e Winderstein Orchestra One criticism reads as fol nteresting nature of the pr ur ‘ ecte A bunch of I 








lows Canadian song Brahms’ Gy; y ng a three more o ¢ fa . ' 
’ ° 1 Id It | t { 5. Scarlatt Perg WV 
The assisting piani Alf Ca who t ng ¢ one 2 
ide b « 4 t r f Eng 
ayed himself t t " ano concert 
. gs entit Song ‘Ss ' R 
Schytte, and a g s of ( (Etude, of ; - 
2 « irr “ ; \V ry t 
N 3), Zanella S t (kK N In all of t 
' ; ; ngs, Miss Milk ‘ exce : : i Galbe on 
work € hispiaye am ext r talent highly deve 1 ‘ . 
H } by her ex ging ¢ r " 1 that greets f 
t nk is most $ t ure the abs > 
forts, for she akes it « t at each appea e that t 
« ence f tl , 4 ‘ ‘ sonar touc “ t lraw at 
tent to rest wilt th 1 ad x 4 but is a 1 and 
t a beautifu whet t t at M k Zeit 
, “ keen worker for « higher thing D Teleg 
gest torte a ' alt < j s 
tist was ent t applaud I ger Zeitung, Novemt 


Calzin will soon ev neert in Berlin, assisted by the . Flavie V 
Last night tl gifted ne k eat @ he 4 = 
Berlin Philharmor On tra At this appearance the er lovel to the best sntage in Brahe Zige ee ee 
voung planist wil! play thr neertos—the Brahms in B oon aoe we by Ros Ovilt , i i ‘ nce 
t major, the 1 wsky G major, and the Sinding : t t t ) 
“4 ' ‘ rend ft ' ‘ r ( et - 
concerto. Calzin is pupil of Alberto Jonas ‘ alines . ie Aco ‘ 
the Actors , , 
‘ e the ( lie P } ‘ fare York Dec { y . 
Howard Salins' New Composition. I M ane " . . 
iecbte wave @ vocal recital last night. She be arge and fa for the P ( f } | 
Howard D. Salins, the American composer, resident i lil acedles veoee weed traces che won ot ence with ber Gret 
Berlin, is at present eng uged on a one act musical tragedy grout f the old Italian airs, “Sebben crudele,’ © cessate 
: <1 : , + anni.” and “Se tu m’ami.” Possessing s fine ¢ and the gift New York Orchestral Society. 
which will be published in April or May The text is ™aea ‘ tu ma Possessing 3 a r y 
f shandoning herse! » the anirit o music ‘ . . . ‘ . : 
being written by a well known author ' =m « ft spirit of the Rehearsa f the New Yor Irche ral s0clet 
} ! . » she retained the sympathy of the listeners ¢ » ’ 2 ; “ea : 
——— . : Schulz, conductor, are being held regularly Monday 





. tt She sang the passionate and charming “Ziget 
Julius Lange, the new conductor of the Orpheus Club, of lieder” by Brahms (in German) with abundant buoyancy. Her oons at 3:45 K at 15 Fast I y treet lem 





Buffalo. N. Y.. has studied with such masters as Liszt ‘telligent phrasing and warm feeling did bh to m uke the first bership is sti en t th men and women, professior 
und Ferdinand Hiller. He is a German, and before com oe eg : e < esi ae Pe: meh got Bree ' and non-professional, desiring orchestral training. W 
ng to this country was the musical director of the eeedhen ial of = - , em best , G cells aa | oo. sats brass and string players are eligible. Address applicatior 
Lehrergesang Verein, in Zurich, Switzerland. Cavin nTelos to Arna Klauser, 49 West Thirty-seventh street 





ting, the 





THE MUSICAL COURIER 








Herbert Witherspoon's Song Recital. 

When some sarcastic foreigner tells you that Americans 
no temperament and no capacity for study, point to 
rt Witherspoon as one of the shining exceptions. An 
tor of Mr. Witherspoon was one of the signers of the 

tion of Independence, and hence his Americanism 

At his 

Mendelssohn Hall Thursday 


recorded as of the pure and unalloyed type 
New York recital at 


of last week the basso demonstrated three 

¢ First, that he has temperament; second, that he 
great capacity for study, and third, that he has a noble 
Hi inging proved the first statement, his program 


ond, and all who had ears were convinced of the 


lo analyze such a program as Mr. Witherspoon 
would require much more space than can be allotted 
time of the year Singers who read over the list 
be amazed at the big variety and delightful arrange 
in delivering the various arias and songs the 
nger scored what might be truthfully described as a tri 
ph. He merited all the enthusiasm and the congratula 
howered upon him. It was an afternoon to be re- 
bered by lovers of song literature. Mr. Witherspoon 
Arthur 


veteran harpist, John Cheshire, to 


graciously invited the piano accompanist, 


R nstein, and the 


in some of the honors of the occasion. For educa 


i | reasons the program published in THe Musica 
Courter before the recital is reproduced herewith: 
Nacht, from the cantata Wer Weiss Wie Nah Bach 
\ J the Impatient Husbandman, from Scason Haydn 
| ( ta ba jeethoven 
ai e lar ope Handel 
ingstraur . Schubert 
Knabe mit d Wunderhorn Schumann 
A Mach Dich Krank Schumann 
A i t Schumann 
t srahms 
I att . Strauss 
Nachtige Wand Hugo Kaun 
( h g, R ian M Davidoff 
I Cha Pierné 
I I Petit hats Blan Pierné 
L Adie ce Pierné 
Ceorges 
} " ntly, Sweet Aftor Old Seotch Melody 
Dear P. Wieniowska 
W All Love a Pretty Gir , Dr. Arne 
J per’s Drive Sidney Homer 
l XZ ith Har \ npanit " 
My Laga I rranged by Hl. Harty 
Ma ¢ P oO n Gacli \. Patterse 
I Minstre! Boy, arranged by C. V. Stanford 


Mr. Witherspoon was compelled to repeat a number of 


he songs, and after the final group, sung to harp accom 


udded an Irish ballad The basso, who re 


paniment, he 


d quite recently from an extended tour abroad, ts 
booked for many concerts and recitals, East, West and 
“ th 

“Madam Butterfly” in Philadelphia. 
ial Correspondence to Tue Musica Courter.) 
Purtvwereuta, Pa., December 11, 1907 
Puccini ‘Madam Butterfly” was given a memorable 


presentation by the Henry W. Savage English Grand Opera 


Company at the Chestnut Street Opera House on Monday 
night of the two weeks’ 
Philadelphia A 
filled 


in the house, and the performance was appre 


evening This was the opening 
ngagement billed: for the company in 

large, fashionable and enthusiastic audience 
\ eat 
d to the utmost. From the poetic beauty of the land 
ipes illuminated upon the before the opening, 


story of Cho-Cho-San to 


curtain 
tless and tragic 
the final desolation of the ending, the audience listened 
with rapt attention 

Walter H 


tic of the 


and profound sympathy 

Rothwell’s conducting brought out the beau 

score, which forms so superb a setting for 
tory and follows so admirably the feeling of the play 

t tl Rena 


was the one to appear on Monday night. She 


1¢ four sopranos cast for the title role, 


\ viecrine 


very satisfying in the part, her dramatic ability amply 


ning for the absence of great genius as a singer. She 
tains the dificult role with breadth, intelligence and 
Vernon Stiles 
Pinkerton, and the other characters 


e hands of Emile Cole, Harriet M 


i quiet intensity which is very impressive 
were m 


Behnee and Thomas 


Malvern, as the child Trouble, was especially 


effective and charming 


Che interest in the story is so intense that it is difficult 
i ne’s literary instinct and consider the perform 
ince as an opera pure and simple. There are, of course, 
great arias for the stars and no vocal feats to perform 


lhe music follows the words and the words are beautifully 


} | 


oice. The performance on Monday evening was excep- 





y smooth and consistent throughout. The stage set- 


scenic effects due to the manipulation of lights, 


ind the costumes had all received due consideration and 
W f a perfection which did not detract from the main 
beauty of the music, the wonderful continuity of thought 

the orchestration which was so admirably emphasized 


Hecen W. HENDpDERSON, 


BURNING OF THE MOSCOW OPERA. 


ARBATTE, 65, ' 
Moscow, November 14, 1907.5 


The Opera at the Moscow Solodowninoff Theater, which 
was burned recently, had a large company of artists, a well 
trained orchestra, chorus and staff of attendants, about 400 
persons in all. The season opened with Arensky’s opera, 
“A Dream on the Volga,” 
been neglected, but now with new scenery and fresh cos- 
tumes, and the highly gifted conductor Kuper, had a long 


a work which for years had 


run, 

On November 11, at 4 o'clock in the morning, the great 
catastrophe happened. Fire broke out in the upper stories 
ef the Opera building, and in a few minutes a great mis 
fortune had taken place—the whole interior of the house 


was destroyed. The stage and scenery, all the costumes, 





The Moscow Opera House before the fire 


even the instruments left behind, were consumed in the 
flames 

One harp alone was worth 6,000 roubles. The firemen 
experienced great difficulty in saving the caretaker and 
those who slept on the premises. These unfortunate men 
had been forced to seek refuge on the roof, and had} only 
just been removed from there when the roof fell in :with 
a terrible roar, One man perished, having been smothered 
by smoke. As soon as the news of the fire reached the 
various members of the Society of Artists, in whose hands 


the management of the theater rests, they quickly gathered 





The Moscow Opera House after the fire 


in the street to gaze with horror and awe at the disaster, 
which meant utter ruin to them all. Not only have they 
lost considerable property, but as the season is already ad 
vanced and the other theaters have their full staffs, these 
poor artists will in all probability remain without ergage 
ments till next year. 

All their fellow artists and musicians in the towns have 
decided to arrange performances and concerts in aid of 
these unfortunate people. Kuper, the conductor, who (al 
though only beginning his career) is highly esteemed and 
respected, and has been elected manager of the affairs of 
the whole company 
self is not yet settled 


What is to become of the theater it 
The architects are conferring about 
what should be done with it, and. what conclusions they 





have come to are so far unknown to the publ 


ELLEN von TIDEBOHL. 


Recitals at the Wisconsin Conservatory. 
Mitwavukee, Wis., December 12, 1907. 

Saturday night, December 7, and Sunday afternoon, De- 
cember 8, the Wisconsin Conservatory of Music presented 
talented pupils in interesting programs. The following 
was the program for the evening concert: 

Allegro, from sonata, op. 26, Beethoven, Winifred Bowie; 
mazurka, in G minor, Saint-Saéns, Adelaide Moore; 
fugue, in G minor, Bach, Belle Scheibe; impromptu, op 
go, No. 4, Schubert, Carl Gieseler; “Slavische Tanz,” No. 
1, Dvorak (ensemble), Lydia Ahrens, Hilda Huth, Celia 
Dix and Edna Stops; “Hexentanz,’ MacDowell, Philip 
Beyer; etude, Paganini-Schumann, Clara Strasen; varia- 
tions in B flat, Schubert, Laura Kalman; capriccio, op. 
22, Mendelssohn, Lillian Rubin; “Legende,” Carl Bohm 
Henry Winsauer and Winogene Hewitt; 
“Valse-Paraphrase,” Chopin-Schutt, Johanna Streissguth; 
Liszt (ensemble), Emma Hoeck, Alma Redel, 
Tillie Kerler; 
Guilmant, Hattie Kassner. Clara Bender added a humor 


(ensemble), 


nocturne, 
Clara Strasen and scherzo, in C minor, 
ous recitation by Fiske. 

Sunday the following pupils of Dr. L. G. Sturm distin 
guished themselves in this program: Allegro, from sonata 
in C minor, Beethoven, Louise Mosher; variations in G 
Marie “The Mill,” Jensen, 
Alice Woolgar; preludes, op. 81, Nos. 15 and 8, Heller, 
“Aus Schoener Zeit,” Hofmann; “March 
Nora Reinhard; 
march, “Grotesque,” 
Anna Hummel; 
Rubin. 


Schlitzberg, 


major, Beethoven, Strasen; 
Elsie Nygaard; 
of the 
Nicodé, Laura 


Dwarfs,” Grieg, “Tarantelle,” 


Kalman; Sinding ; 


“Fruhlingsrauschen,” Sinding, capric 


Two singers, 


assisted the 


Lillian 
Cora 


cio, op. 22, Mendelssohn, 


Louise Engelhardt and 


pianists. 





Maconda Echoes From Richmond, Va. 


Madame Maconda, who was a star at the last music 
festival in Richmond, Va., achieved there one of the finest 
favorite soprano was in 
The following paragraphs speak for them 


successes of her career. The 
superb voice. 
selves: 

This noted singer, the compass of whose voice is greater than that 
of any of the other 
came nearer than any other to accomplishing what would seem 


vocalists who have appeared during the series, 


almost an impossible task—that of filling the great auditorium with 
her voice 

Mozart's aria from “The Magic Flute” was the first number ren 
dered by Madame Maconda, and her singing of this brilliant com 


position was superb 


“Chant 
dExile” and “Maids of Cadiz,” each of which was well received. 


Three songs composed her second number, “Le Baiser,’ 
The third selection was the aria, “Ah fors e lui.” 

The next number was composed of the compositions of a lighter 
“You and I” and “The Lass With 
The fifth and final number rendered by Madame 


the songs selected being 
the Delicate Air.” 
Maconda was the polonaise from “ Mignon,’ 
received that the though clearly 
tributed more than a fair share to the concert, was compelled to 


nature 


and so enthusiastically 


was this singer, having con 


sing an encore.—Richmond Times-Dispatch. 


Flattering indeed was the reception accorded Charlotte Maconda, 
1¢ famous soprano, who appeared last night at the third concert. 
lime and again she was applauded to the echo, and so great was 
the delight of her admirers that they could scarcely say which of 
her selections pleased them the most. 

Madame 


concerts 


Maconda, who has appeared before in this city at the 
of the Wednesday Club, is a woman of charming person- 
ality, and has a magnificent stage presence. She is a brunette of 
the most decided type, and her appearance suggests Italian ancestry 
though, as a matter of fact, she is entirely American Richmond 
Journal 


Maconda is the sensation of the music festival 

She was, figuratively speaking, crowned queen last evening by 
the plaudits of about 3,000 enthusiastic people in the Horse Show 
Building. Madame Maconda possesses rare vocal powers and hers 
is a musical nature. The voice is a pure, sweet, strong, superbly 
cultivated soprano It is of striking dimensions in range, and her 
style is to be generally commended for ease and reserve power 
Richmond News Letter. 


Cecil Fanning Welcomed at His Old Home. 


Ceci! Fanning, the baritone, and his accompanist, H. B 
Turpin, have been highly successful in their lecture-song- 
recitals in the Middle West. The following paragraphs 
from the Columbus Dispatch tell of the cordial welcome 
the singer received at his old home: 


Mr. Fenning returns to his home city frow the Maine festivals 
and numerous other engagements, with his artistic stature visibly 
heig'tened, and his style which is refreshingly sincere and intelli 
gent. bas taken on discriminating insight, refined sensitiveness, and 
all these and many other attractive qualities pervade his songs 
If the song needs a lusty sturdy air. poignant feeling, weird or un 
canny atmosnhere, extreme delicacy, a certain intimacy, honest, 
straightforward sentiment, fine exaltation, eloquence, dignity, humor 
or temperamental intensity, Mr. Fanning commands these effects, and 
with snlendid mastery attains a result which is nothing short of 
tnumpbhant 

The recital Friday evening was an achiewement of which any 
singer might well have been proud. Recalled again and again 
he finally told the audience his gratitude for the warm reception, 
and in an unaffected, sincere manner, expressed his delight,. declar 
ing that no foreign applause could ever touch him as this reception 
in his home city had done 
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Metcalf has been actively engaged in vocal teaching, 





but for the moment the occupations of a charming family 


s~ MUSIC IN THE MIDDLE WEST. ce Scouts ryt, Orc femdom fr te 


years a pupil of Mrs. and is spoken of as one 





of the most “rapacious” of students, never wanting to stop 





learning, or seeming to find anything sufficiently difficult 


Kansas City, Mo., December 5, 1907 Lincoln, Neb., she went to Fannie Bloomfield-Zeisler to ~ a ~ . 
She went to the Fifth Avenue Cathedral from this studio 


o 7 > ‘ rrell 7 1< “it , , 
Let the programs of Joseph A. Farrell, of Kansas City, take on the Leschetizky system and absorb some of the values 


Mo., speak for him. Mr. Farrell is a basso cantante, and of this great artist, at the same time teaching a large Martha G. Miner and Hattie Sisson Lewis were also good 


: : 4 is ; ee eS ” ‘ : : students who achieved prominent positions. The latter, 
has had on recent programs arias from Handel’s “Berenice” cjass of private pupils of her own. She speaks enthusias . . P . 


and the “Del Minacciar del Vento” from Handel's. “Ot- tically of Madame Zeisler’s genius now married, is living in Brookline, Mass. 


nRne 


Laura V. Lull is director of an institutional movement 


also of her strong de 
tone,” “Quand la Flamme” from Bizet’s “Jolie Fille de sire for intellectuality on the part of musicians. She ts 
Perth,” “Vision Fugitive” from “Herodiade,” arias by Cal- devoted to the Leschetizky system as to legato pedaling, 
dara (1678) and Buononcini (1672), from “The Messiah,” strength of finger, use of the finger tip as the “player, 
and Spohr’s “Faust” (1784), Pogner’s “Anrede” from insistence upon thought in touch, general intelligence and 
‘The Meistersinger”; “In Questa Tomba” (Beethoven); brilliance of result. Miss Reynolds comes of cultured col 
° groups of songs by Brahms, Schumann, Franz, Schubert, Jege people, which gives her culture and perception denied 
Gretry, Gounod, Massenet, Chaminade, Ernst, Secchi, to .many even good musicians. She has a class in ear 
r'schaikowsky, Jensen, Sargent, Chadwick, Storace, White, training, and this subject grows so upon her that she feels 
Korbay, Shields, Gilbert, Dvorak, Wolf, Thayer, Neid- 4 strong desire to establish a school for the promotion of 
- linger, and Hadley that neglected branch (She need not do that; the public 
Mr. Farrell has been four times “across” to Europe, pre-schools are coming to make this a salient feature of their 
paring himself for artistic teaching. In Leipsic, Paris, music). She is planning a series of talks to music lovers, 
Italy, London, pupil of Cortesi, Vannini, Bouhy, George wherein to indicate to parents and friends of pupils some 
Holman, Delle Sedie, and Charles Clark. Violin study educational truths and to stir their personal interest in 

with Max Bendix, attendance upon the best musical affairs their children’s study 
everywhere, and incessant reading upon art and its teach Among the bright pupils of Miss Reynolds here are 
ing have supplemented this. “Voice,” by Wesley Mills, [sabelle Thomes, daughter of Mrs. John E. Thomes, a 


in music in Kansas City, work something similar to that 
of the Hull House; not charitable, but philanthropic. She 
has choral and instrumental classes, and recitals are given 
Miss Lull is a pupil of William Nelson Burritt, L. M 
Dunn, and Grant Odell 
nner 

Vernon Stiles, the tenor, is a son of Judge E. Holton 
Stiles, of Kansas City. He sang with “The Bostonians,” 
in the same company as Hilda Clark, but left that company 
to go to the Opera House after study with S. C. Bennett 
in New York. In his letters home have been many men 
tions of Nordica’s kindness and the excellence of his pro 
fessor. Mr. Stiles was a great favorite in Kansas City, 
where he is remembered as “a jolly nice fellow.” He 
was out on a ranch for a time, but is now singing with the 


. » “wes ” ; : Savage Grand Opera Company O. H. Trepe 
and Lavignac’s “Sight Reading and Accompaniment” have gir] of unusual mind, with musical sense, taste, judgment, . ' es 
appealed strongly to him as aids in music culture. King touch, everything save time. she being an advanced High aa 
Clark and Fergusson have both sent him pupils School girl and a social favorite. Mrs. Walter Record Samaroff in Newark. 
eee , . -¢ . Newark, N. J., December 12 
also, who has a fine repertory of over fifty of the best 


The first concert in Newark by the Boston Symphony 


W. H. Leib was a pupil of Madame Rudersdorff, from orks, including concertos a on as made .f . 
I “ ncluding concertos and sonatas; she speaks of the Orchestra, Dr. Muck conductor, took place at the Krueger 


whose studio came Gertrude Franklyn, now Mrs. Salis- brilliant playing of a Leschetizky pupil here, Sarah Hoag 


¢ } Auditorium Monday night, December « Olga Samaroff 
bury, of Boston; Myron Whitney, Madame Pappenheim, jand, who is teaching , on & . ? ‘s 


and who makes fine pupils. There 
Emma Thursby, Marie Stone, Fanny Kellogg, all notable js pothing small or petty in the mind of Miss Reynolds 
vocalists. Mr. Leib is a remarkable character in himself, Ag an artist she 


as the soloist of the occasion, covered herself with glory 


‘ . in the performance of the Grieg piano concerto. It was 
sees broad and clear and high. She longs 


philosophical, literary, artistic to a degree, unusually gifted for a club here to keep up piano literature and tradition, 
with the pedagogic sense, and sincere and true, as artists to advance their own growth, to further unity and good 
ought always to be. He is deeply devoted to the profession and will and, incidentally, to raise and keep up the standard 


a performance that thrilled the audience, and won for the 
pianist many new admirers. Madame Samaroff is a player 


of such uncommon temperament that the prose of techni 


; : : is forgotten, and the soul of music attains its due rhe 
has strong desires for its best advancement. He speaks of of teachers who have given years and fortunes to equip , 
¢ ; orchestra played works on its programs in other cit 
the lack of concentration of the modern mind as one of themselves for their work. They would all gain and none ‘ . 
tk test art obstacles , ' ; a ; ' namely, the “Genoveva” overture, by Schumann, and 
we greatest a Obstacies ose by such umon she urges, and she ts perfectly right a. o ” 
; . BS, pesece & D'Indy’s “Wallenstein Trilogy C. A. K 
alleles nee 
: ' i hae heen G ars in Leipsic prepar Le : as ’ td Br - , : , 
Harriet Reynolds has been five years in Leipsic { e i Hermann Springer, vocal teacher and artist, was for Carl Busch. one of the leading musicians of Kansa 
ing herself to be a thorough piano artist and teacher. six years pupil of Oscar Saenger in. New York. Of this City. Mo. n anaged the recital recently given in that 
Reinecke and Martin Krause were her teacher After a teacher he cannot speak too highly in praise for various  ¢ity by Carrefio 


successful period of teaching in the State University of qualities. He was also in the National Conservatory in Ber 
= lin. From J. H. Bischoff, the composer-organist, he, too, 

has had lessons, and unites with all in speaking of that 

artist's wonderful accompaniments... Mr. Springer has a 


music mine of twenty-four operatic roles in his possession 
He speaks of the mistaken ideas of parents in sending PROCURE ENGAGEMENTS 
their children far from home to study music, and of his 
own disadvantage as a student in Germany, although speak USB THE 
[, ing the language s s , 
va usical Director 
Studio: 792 Lexington Avenue (Near 6ist st), New York Mr. and Mrs. Geo. Metcalf, well known in New York mu American t 


sical circles, have been in Kansas City for twelve years Which Gives the 
Mr. Metcalf is connected with one of the leading 
} letcal , I : g piano A DDRESSES 
houses here They have a pretty home near Independ 
' ‘ « \ ‘ epen 
ence, but ire now in town for the winter Mrs or 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Operas Co. in New York.) MEZZO SOPRANO 
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the autumn season of Italian 


ral 1 with 


performance ol 


I t Ww presented was ‘Ger 
given ‘Carmen” was 
I ‘uccini. wa repre ented sixteen 
\ida Rigoletto,” and the 
re given, much to the delight of 
wat 1 the opera house on all possible 
i { pectus for tl on that is to com 
} 1 ied, when there will be two per 
Ring” in Englisl The plans for the 
le, but there is nothing more 
that the Ring” is not to be given 

nmr 
i be | ily congratulated on the 
| Ir e¢ Spong, at her vocal recital 
Muswell Hill. The young 
which has been ad 
W ea to advantage in a Mo 
Mabel Kerr supplied the violin obligato 
time after each of her 
pond with encores to re 
1 wel i number of charming 
jually well sung by this 
lenry, a i Broadbent pupil, as 
matic singing being much 
Spong sang a duet, “O For! 
pere,’ whi was one of the most ef 

p! f aa 
nre 


Marquis of Northamp 
party given last week, when the 
Wal Lord Althorp, the Mar 

Lor Alwyn, Lady Elecho, the Earl 


\lwyne Compton, Lord and Lady 
( 1) ‘ of Marlb rough, were pres 
G he Spanish violinist, was hon 


to play before their Royal High 

ening. The following evening Sefior 
mored by her -Majesty the Queen of Spain 
l it Kensington Palace, the Princess 


present. After his per 


xpressed the hope of again hear 
( rt im M idrid 
mReR, 
racted mu ittention was that given 
l‘riday evening, when she played 
years since that in 
prominent an appearance in 
is more or less music written 
the compositions being 
id strings’ by Sir George Ma 
WW ert! neert y M lique, ind a trio 
tring an adagio for eight 
J \ 1 music can be played 
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on the concertina without alteration, and Miss Hawkes se 
lected many familiar numbers for her program. She also 
played the violin part in the andante from Grieg’s sonata 
She was warmly applauded 

Alan MacWhirter was the 


in C for piano and violin. 
by the large audience present. 
vocalist 
a ae 
Paul Schmedes, the Danish tenor, who was in London 
last summer, gave a recital Friday evening at Aeolian Hall. 
His first group of songs was from Schubert’s cycle, “Die 
Schéne Miillerin.” Grieg’s “Ved Ronderne,” and other at- 
tractive numbers by Danish composers were much en- 
joyed. Madame Dagmar Bendix was the pianist and Prof. 
Victor Bendix, teacher for many years at the Danish Royal 
Academy of Music, was the accompanist. Only a few 
weeks ago Mr. Schmedes appeared at the concert in Copen- 
hagen given in memory of Grieg, where, before the Danish 
royal family, Queen Alexandra of England, the Dowager 
Empress of Russia and the King of Greece, he achieved 
a very great success. 
nme 
[he last concert that Charles Santley gave before being 
knighted by the king, took place at Aeolian Hall, and the 
first concert by Sir Charles Santley was also given at 
that hall 
nre 
or to give him his full name, Hyacinthe Honorat 
Pierre-le-Martyr André Jean Rigaud y Ros 


Rigaud 
Mathias 





LULLI AND HIS FELLOW MUSICIANS AT THE FRENCH 
COURT 


lhe newly acquired picture by Rigaud at the National Gallery 


has hitherto been represented in the London National Gal 
lery by a single picture, a portrait of Cardinal Fleury 
[he new picture represents “Lulli and His Fellow Musi 
sians at the French Court.” The figures are painted with 
extreme care, and the details of the rich embroidered cos 
tumes are curiously insisted on, with none of the signs of 
haste which might be expected from so prolific a repro 
ducer as Rigaud was. The background is one of those 
curved architectural erections made fashionable by Rigaud’s 
great friend, De Troy 
nme 

Late in January there there is to be a Joachim memorial 
concert at Queen’s Hall, when three works by Doctor 
Joachim will be included in the program: the “Notturno” 
for violin and small orchestra, the “Overture in Memory 
of Kleist,” which was performed at Cambridge when 
Joachim received his honorary degree of Mus. D., and 
ene movement from the violin concerto in G. Lady Hallé 
is to be the soloist. The remainder of the program will 
be devoted to Bach, and the Oxford Bach choir and the 


Cambridge University Musical Society will assist. 
nnre 

On Tuesday afternoon of last week Lalla Fagge, a 
young violinist from Los Angeles, Cal., gave a recital. 
Her program opened with an early sonata by Beethoven, 
in which Mr. Thorley played the piano part. She also 
played the concerto in D minor by Vieuxtemps and three 
short pieces by Svendsen, Lauterbach and Liszt-Wilhelmj 


with several violin teachers, among them Wilhemj. She 
leaves England this week for her home in California, 
where she will undoubtedly be heard in public during the 
winter, 
nRe 

The sad news of the death of Signor Enrico Delle 
Sedie was received here last week, and to no one did the 
shock come with greater force than to Madame Cleaver 
Simon and Ingo Simon. Both of these singers were pu 
pils of Delle Sedie, and both of them were warm per 
sonal friends of that celebrated teacher, whose interest in 
them was paternally kind. They have been in constant cor- 
respondence with their former teacher, and only recently 
he has shown a special interest in their work as associated 
In a letter he stated that they 
are the only ones whom he considers competent to carry 
on his work. 


with his name and method. 


His name is given to the school of which 
Mr. and Mrs. Simon are the principals, Delle Sedie hav- 
ing accepted the position of honorary president, and he 
had in every possible manner shown his deep interest in 
the school and its ultimate success. Delle Sedie carried on 
his work to the very end, and it was after giving lessons 
all day that he passed out of life at eighty-four years 
of age. 
Rene 
Ysaye appeared with the Queen’s Hall Symphony Or 
chestra on Saturday afternoon, when three concertos were 
played—Beethoven, Mozart, and the new one by Emmanuel 
Moér. The latter work received a favorable reception and 
is Of a quite uncommon order. This afternoon Ysaye is 
to give his own recital, when he will play, among other 
numbers, two pieces of his own composition 
eRe 
There was a long program at Aeolian Hall last week by 
several well known musicians. Mrs. Henry Wood sang 
(her husband playing her accompaniments) and others 
taking part were Philip Simmons, Walter Hyde, Alys 
3ateman, Reginald Somerville, Caroline Hatchard, Mrs 
Mackenzie Fairfax, Signor Lecomte and Hugh Peyton 
Evelyn Suart played Rachmaninoff’s “Serenata” and Saint 
Saéns’ “Etude en forme de Valse.” 
nre 
There was a slight change in the program by Ada 
Thomas, T. F. Morris and Emil Krall at their last concert, 
owing to the sudden indisposition of one of the artists, the 
program opening with a number of English and French 
Rosie Budd. 
minor and Bach’s sonata in C minor were the instrumental 
numbers. 


song by Gabriel Fauré’s quartet in C 


eRe 
A new organization, the Dora Beeson Trio, appeared 
last week for the first time. The members are Dora Bee 
son, Marjorie King-Beer, and Margaret Izard 
nere*e 
Robert Newman announces that his annual concert with 
the Queen’s Hall Orchestra, conducted by Henry Wood, 
will take place on Monday evening, December 9, for which 
an interesting program has been arranged. Part two of 
this program will include four Wagner excerpts. 
nnre 
In speaking of the high price of $10,500 asked for the 
autograph of Beethoven's “Thirty-three Variations on a 
Waltz by Diabelli,” Lancelot says, in The Referee: “And 
what an autograph it is! At first sight the pages sug 
gested to me the results of a free fight of spiders who had 
previously fallen into an ink pot!” 
nre 
There is a large and constantly increasing music library 
at the British Museum, where your correspondent once 
spent four hours trying to locate a Mozart autograph manu- 
script, but without success, as after it was finally “run 
down” where it should have been, it was discovered that it 
had gone to the binder. 
nee 
From Brussels comes the news that Ernest van Dyck, 
tenor, has been promoted to the rank of officer in the Order 
of Leopold, and that Mr. Gervaert, director of the Brus- 
sels Conservatory has been created a baron by the King 
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Edouard Fetis has just completed the seventy-fifth year 
of his 


More Chicago Criticisms for Macmillen. 


He is Additional daily 


contribution to the Independance Belge. 


criticisms from the Chicago papers on 


now ninety-six years of age, but continues his work daily 
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: : he violin playing of Francis Macmillen are reproduced, as 
and attends the opera every night. He is supposed to foll : 
; $ llows: 
be the oldest living journalist 
Francis Macmillen was ssisted by Mme. Ros yck 
mR 
* rar and Richard Hageman ianist, at his 1 VO 
Oo h r] 1 
ther musical events have been: Aldo Antonietti, violin Hall. It was le to hear only few M 

recital; Bruno Mugellini, piano recital, assisted by Jean Dyck’s exceptio easing high tones, whic 
Schwiller, violoncellist; the St. Petersburg Quartet, in the te-like in purity. Following this came Mr, Macmillen, w 
hes ‘ Xe . ; “Moise fantasia’ for tl ; string r I 
first and second of three concerts; Plunket Greene, vocal eclpreress Ps oy 

tae . , ; sed his good tor and mastery of violin g astics 
recital; Patti, Madame Crossley, Irene Scharrer, Vivien cnn: eieenir eebeneied ter on cudienes 0 
Chartres, Ben Davies, Santley, and Layton Ladies’ Choir he He seemed none the worse for having | 
and H. L. Balfour, in a concert at Albert Hall; Rachel the Alps,” although his cnerg sentative = Gee oO 
Loveday, piano recital; Potherick Quartet, chamber con Mr M ate her semmunaal aad 
, ; = r acmillen has a munced a second recital ¢ tak 
cert; a performance of Zampa, by members of the opera Orchestra Hall. Sunday afltern oweuden s At 
~}- 7 ° ] > 
class of the Guildhall; Ferencz Hegediis, first Beethoven concert he will be assisted by Felix Hughes f Cleveland Mr 
sonata concert; Nora Pitcairn, recital; Eira Gwyn, vocal Macmillen will play the “Symphonie Espagnole,” by Lalo, and a 

+o . ' , “ow I sh 5 ca j 
recital; Royal Choral Society, in “Hiawatha”; Ethel Doryn , ners — Chicago & ; 
vocal recital; the Wessely Quartet; Lawrence Bascomb, . , 

: 7 Francis Macmillen'’s violin recital at Orchestra Ha " K 
vocal recital; Aida Jenoure, song recital; Lamond, pian showed the young man in a new light. In one short year he ha 
recital ; orchestral concert, Cry stal Palace; Weingartner, grown f a boy int " al Now that he is ar » he has fj 
piano recital; London Symphony Orchestra, Max Fiedler “¥#¥ childish things. Last year his —— = ‘ x5 

ony . es ‘ . ffeminate tendencies v h aug 1 f f H . 
conductor; O’Neill Phillips, piano recital; Gertrude Pep p ete hay pes : pee : , 
z 4 : ne t apse imto undue entimentaiity t - im cxaget 
percorn, piano recital; Madame Marchesi, vocal concert, as- portamentos, and to resort t sameriomes ¢ eighten 
sisted by New Symphony Orchestra; Glenn Hall and Ruth of playing 
Heyman, vocal and piano recital; Auriol Jones, piano re Much of this has been eliminated, and what has not, has beer 
tor dowr le akes 3 r ar i t n maniy a 
cital; Marguerite Le Mans, concert A. T. Kinc ned nape — ; 
His tone as yre breadt and virility and s cloying sweet 
*. rs _ —— 7 ] w t he | niyv t st “ t t ce 
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of Bouhy, of Paris. Lankow f New York erto in D min I Ba r he “ layed witl t 1 % 
‘ thority d fres »f tor I 
Mrs. Farmer has a the upper part of Man- , s 2 4 St 
a . “ euxte ps c < ’ 
hattan. Her pupils include Almon Knowles, of the Cas ~~ of virtuosity P whi was 6 I tricky 
tle Square Opera Company, and Lillian Austi prima udenzas were t g ca 
donna of the Burgomaster company. Some of the church Macmillen was assisted by RK , 7 siete: 

. 7 ; > i a t ful Hi « i x 
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LAST SEASON IN AMERICA 
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wt MUSICAL EDUCATION. a 





The word “system” as applied to public school music 
education, may refer to three thing, things, distinct in 
province, affiliated in tendency 

lhe largest of these refers to the free national music 

ng system whiereby such instruction is sustained by 
State and furnistied to all her citizens, as becomes a 
democracy The second refers to the condition of order, 
larity, method, classification, etc., the first essential 


instruction, the opposite of chaos, confusion, hap- 
izard impulse and indefiniteness 

The third ha 
owed in some one special department of instruction 


o do with special detailed method fol 


[he first two are basic in nature, dealing with princi 
ples as applied to education and open to general thought 
j 1 
i 


ion. The third is special, technical, restricted 





pedagogic view, and for the discussion, investigation 
ttlement 10se engaged in the daily work of the 
om, in educational institutions for teachers, and in 
lucational ociations 
With the first two only the Musical Education Depart 
nt of THe Musica Courter has had to do. First, be 


e it is not in the province or intention of THE MusIcaL 


Courier to engage in the special instruction of school 
music teacher econd, because that to enter into detail 
of such instruction would engage the pages of the paper 
weekly from cover to cover, to the exclusion of all other 
ypi Hlowever valuable such a course might prove to 

be, this is not, for the present, the one to be pursued 
Training and normal schools are busy with it winter and 
leachers’ associations weekly, monthly and year 

in city, county, State and nation are earnestly and de 


votedly following its necessities step by step, inch by inch, 


egardl of expense or labor 
he Musical Education Department is not in existence 
to teach music teachers, but to connect the minds of those 


} 


engaged with the mind of the public; to suggest to 
peopl few of the principles underlying the real educa- 
the opposite of mere “lesson giving” with 
ny such foundation. For instance: To show the dif- 
between a specialized professional music educa- 


tion and one that is for the purpose of making a nation 
mnt igent musically lo show the necessity in specialized 
f thorough and complete fundamental preparation. 
w that education in music, as in all other branches, 
be pursued according to pedagogic law and principle 
f any value whatever lo show why and in what 
way the public school is in a position to furnish such 
fundamental training in that way To show the above 
| facts and condition lo suggest cause and cure 
f h weakne as might be found to exist and to 
we by every means the spirt of single minded en 
leavor. found to exist among school music workers. An 
iim, larger than any, more essential, more impera 
logical, and far more closely allied to the heart of 
‘ yect than anv other, has been so far withheld, for 
n that this country is not yet ready to give 

wht to such an idea And that 1s 
fo show the inevitable restriction and limitation of 
the most ideal condition of school music education 
of the existence with it of all the other branches, 


prove the absolute necessity for a wholly distinct 


f education for music alone, combining in itself 

f the necessities of the music scholar, sus 

ind supervised by the Federal Govern 
ot only t it peopl as citizens, but to 
gift of such citizer to the art itself and to 

n. ¢ hief reason why the public school musik 
tron fh ec © strongly accented here is that this 
he only means in sight and at hand by which to indicate 
ti ind possibilities of the case, and is the 


by which people are being gradually educated in 


what must inevitably take place. Among the salient points 
cing discovered through public school music means are 
following: Necessity for classified work and regular 
graded courses in study, necessity for definite study on 
part of the pupil in order that the “lesson” may be of 


] 


ny \ possibility and advantage of class work in cer 
tain departments, and the stimulus of companionship and 
ompetition, necessity ‘for examination as test of both 
teacher's and pupil's results, necessity for thorough prepara 
n on the part of the teacher, not only in knowledge 
but in trained capacity to impart that knowl 

lge, me ity for compulsory following of essential re 
juirements and of graded plan, even when not thought 
ecessary by pupils themselves. And, above all, is being 
discovered by public school illustration the absolute neces 
ity for entire freedom of the teacher from pecuniary de 
pendence upon the pupil as the only condition by which the 


nforcing of regular pedagogical order and system in edu 


! 1 nN ‘ 1 ssibl 
ou ! me of the lessons being learned by an observ 
unt { c, whose education is going on side by side with 





the children in the public schools. Such essentials apply 
not only to the teaching of arithmetic but to that of mu 
sic. Just as surely as music has become a recognized study 
as a branch in our public schools, beyond all expectation 
and in the face of all opposition, so surely will one day 
come into this nation a free national system for musical 
instruction. 

In tracing the above horizon it may readily be seen 
that the propagation of any special scheme for any spe- 
cial way of teaching any special feature has no place 
Through discussion of these general topics, however, a mat 
ter of detail has been shaken to the surface, namely, 
whether sight reading, to be efficient, should be taught by 
means of a “do” which moves, or a “do” which stands 
still. 

Should this point be considered of sufficient importance, 
rather should it be a means of accenting interest in the 
general subject, let it take a place for a time as a fea- 
ture in this department. Let the subject of the “movable 
or immovable do” occupy paragraphs here, say every other 
week, for a time. No people could possibly be more glad 
of enlightenment on any point of value in their efficiency 
than the body of supervisors and teachers of music in the 
public schools, who give all their time when not actually 
teaching to such research. In order to give direction to 
such discussion let the following points be adhered to: 

What is the movable do? 

What is the immovable do? 

Reasons why one form is superior to the other. 

Reasons why one is inferior to the other. 

Is one of these forms taught universally and to the ex- 
clusion of any other in the public schools? 

Expression in regard to this matter will be restricted by 
the laws of refinement, impersonality, lucidity and concise- 
ness. With these restrictions any opinion, however ad- 
verse to, pro or con, will be given due consideration. Any 
sentence not bearing directly upon the subject will be 
omitted. So will droning, meandering or dullness. Help- 
fulness to music and the enlightenment of its workers must 
be the sole and evident intention of all such expression. 
The instant the subject shows a tendency to fatuity or ex- 
haustion it will close. FANNIE EpGaR THOMAS. 


George Hamlin's Transcontinental Tour. 


George Hamlin, the tenor, gave the first concert of his 
trans-continental tour in Omaha, Thanksgiving night. 
This was the third concert in the series arranged by Mrs. 
W. W. Turner. The event took place at the First Baptist 
Church. 

The following reviews are from the Omaha papers: 


A program refreshingly new was presented, comprising selections 
from masters old and new, and opened with “In Thee I Bear So 
Dear a Part," by Haydn, followed by “Phillis Has Such Charming 
by Anthony Young, and “The Trumpet’s Loud Clangor,” 
by Handel, in which all his style was very finished and classic. “At 
Sunset,"’ by Schubert, and “Lindenlaub,” old German, two Schu- 
mann numbers, all sung in German, were given a scholarly inter- 
pretation. “Le Roi D'Ys,” by Lalo, gave him an opportunity to 
display his perfect French diction. “Botschaft,” by Brahms, was 
delightfully sung, and the “Im Kahne,” by Grieg, was one of the 
gems of the evening and was repeated. This was beautifully legato 
and full of sympathy and sentiment. “The Secret Invitation,” by 


Graces, 


Strauss, was given with much fire and enthusiasm, being one of the 
best numbers Some beautifully mezzo voce work was done in 
“Day Is Gone,” by Lang, and “My Ships That Went a Sailing,” by 
Loehr, was full of pathos and meaning. The program finished with 
a few English ballads, which ended a most charming and interesting 
evening. As a singer, Mr. Hamlin is a splendid example for the 
student who wishes to profit by high ideals and perfection of 
methods.—Omaha Herald, November a9, 1907. 


Mrs. Turner has been making great impressions in her role of 
manager, and she is adding to her laurels with each concert. 
Another and a very potent reason for the emigration of the people 
from their firesides on Thanksgiving night was that George Hamlin, 
of America (also of Chicago), was the attraction of this, the third 
of Mrs. Turner’s concerts for this season. Tenors are rare. In 
fact, they are usually very rare, and in many cases quite under- 
done, But in George Hamlin we have a tenor who is a fine, well 
rounded, intellectual musician with a fine tenor voice which has been 
developed and cultivated by good schooling. He is more than a 
tenor He is a musician and an artist When Richard Strauss 
(who has written many things other than “The Blue Danube,” 
which he did not write), was beginning to be known ‘in the musical 
world, George Hamlin undertook the study and presentation in 
America of the songs of the great modern wizard of composition; 
and those who have attempted the careful analytical study of Rica- 
ard Strauss can appreciate what it means when informed that Mr 
Hamlin has no less than forty of these songs in his repertory.— 
Omaha Bee. 


A Mclver-Kerr Concert. 

The Minnesota Society gave its annual dinner and con- 
cert last week, under the management of Mrs. MclIver- 
Kerr, at the Waldorf-Astoria, and under her able guidance 
the evening was an unqualified success. In addition to 
various prominent speakers, chief among the other attrac- 
tions were tenor solos by Mr. Bland and selections by a 
special string orchestra led by Max Liebling. 


Cari Christmas Programs. 

The choir of the “Old First” Presbyterian Church, where 

William C. Carl is the organist and choirmaster, will pre- 

sent Christmas music at both services; Sunday, December 
22. The programs follow: 


st A. M. 
Organ— 
Wis Christemlamhs . oss ccéccedevccines William Friedmann Bach 
Wachet Aull. ....cccccccccccctccecescs Johann Sebastian Bach 
Christmas Offertorium ........:ceccseeseessceces seee+--Lemmens 
Anthem, Glory to God in the Highest..............20005+ Pergolesi 


Old Christmas Carols— 
A Joyous Christmas Carol, harmonized by Gevaert. 
The Message of the Angels, harmonized by Gevaert. 
Bohemian Christmas Carols— 





PE RS re ahs wwe reesenered Ancient 
The Angels and the Shepherds...........0cscececcceeed Ancient 
RES SE I Ec nnocu bhsphudeastince veunnsonased Ancient 
CO, -FIREE Fs oa ow op NSA eas wise sete ecécncdnscvess Guilmant 
8 P. M. 
Organ— 
SONNE cnc catitalnt.cdashsewderavnesced Otto Malling 
Pastorale Pe PvTee TT TTT TTT TT TT TTT Scarlatti 
DUO b00d cari dane Faescebewavedvcnsiecess Guilmant 
The Oratorio of The Messiah, Christmas portion........... Handel 


Soloists—Rena Lazelle, soprano; Elizabeth King, alto; Edward W. 
Gray, tenor; Andreas Schneider, baritone, and full chorus. 


Christmas Day at 11 o'clock a special musical service 
will be given under the direction of Mr. Carl, with soloists 
and chorus. The music of Sunday morning service will 
be repeated. 





Praise for Arthur Mees. 


The last concert of the Newark (N. J.) Orpheus Club, 
given at Wallace Hall, Newark, on the evening of De- 
cember 5, won congratulations for all concerned, including 
high praise for the conductor, Arthur Mees. The follow- 
ing extracts are from a column review in the Newark 
Evening News of December 6: 


Much of the credit for the enjoyment provided is due to Arthar 
Mees, the society’s musical director, who had arranged a prograin 
in which there was little of a hackneyed character, and who con- 
ducted the performances with an authority in interpretation and a 
skill in guiding his vocal forces that obtained effects as admirable 
as they were inspiriting. In his choice of compositions Mr. Mees, 
whose remarkable ability as a choirmaster and conductor of choral 
works lately received further recognition in his appointment to the 
post of conductor by the Worcester (Mass.) Music Festival Associa- 
tion, showed not only the catholicity of his taste, but his progress 
iveness in keeping in close touch with the most modern productions 
by creative genius. 

While in Munich last summer he met Max Reger, the young com- 
poser, whose compositions have excited in Germany quite as heated 
a controversy as Richard Strauss has aroused by his songs, sym- 
phonies and operas, and who shares with the latter the distinction 
of being one of the most modern of moderns in musical expression. 
Greatliy impressed by the strong and agreeable personality of the 
man and by the interesting character of his compositions, Mr. Mees 
secured his choral work, “The Call of Spring,” for performance 
by the Orpheus, and it was heard here for the first time last night. 





Brooklyn Institute Holiday Concert. 

The Brooklyn Institute of Arts and Sciences will give 
a special holiday concert at Association Hall, Monday 
evening, December 30, with Francis Rogers, baritone; Ce 
cilia Winter, contralto, and Albert Rosenthal, cellist, as the 
artists. Bruno Huhn and Norman Winter are announced 
as the accompanists. 

Marie Stoddart, soprano; Eva Mylott, contralto; Daniel 
Beddoe, tenor, and Herbert Witherspoon, basso, are the 
soloists engaged for the performance of “The Messiah,” 
which the Brooklyn Oratorio Society will give at the Bap- 
tist Temple, Friday evening, December 20. Walter Henry 
Hall is the conductor. The oratorio will be presented un- 
der the auspices of the Brooklyn Institute. 

The New York Symphony Orchestra, with Carrefio as 
the soloist, gave a concert at the Baptist Temple, Saturday 
afternoon, December 14, under the auspices of the Brook 
lyn Institute. The program included: “Symphonie Fan 
tastique,” Berlioz; piano concerto in B flat minor, Tschai 
kowsky; “Little Symphony,” for wind instruments, Gou 
nod; march, “With Pomp and Circumstance,” Elgar 

Mary Hissem de Moss and the Banner-Kronold Quartet 
assisted the Brooklyn Apollo Club at the concert Tuesday 
evening of last week. 





Program for the Rubinstein Club Concert. 


The Rubinstein Club, of New York, now celebrating 
its twenty-first season, will give the first concert of its mu 
sical year at the Waldorf-Astoria Thursday evening, De- 
cember 19. William R. Chapman is the musical director 
and Mrs. Harry Wallerstein the president. The program. 
of special interest, will include some Christmas music and 
some bright part songs. The orchestral numbers, to be 
played by members of the New York Philharmonic So- 
ciety, will consist of “The New World” symphony, by 
Dvorak; the ballet music from Saint-Saéns’ “Samson and 
Delilah”; “Butterflies,” by Nevin; “To a Wild Rose,” by 
MacDowell; “Marche Hongroise,” Berlioz. The assisting 
soloist, John Hendricks, will sing an aria from Bizet’s “La 
Jolie Fille de Perth.” 
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p <fiee . : . , 4 - os broadened and ar till g \\ rN 1 t ght way 
beautiful sonata in A flat, and played it with inement twenty-ninth season occurred at Carnegie Hall last lues - Ral : 
Faure’s fourth nocturne 1 Dl j 3 7 that saitimore 1 dest t it p wi t 
urt rocturn received tiiying int n “ ] 
: : " lee . ; day evening, and with the splendid assistance of Karl 
Balakirew's strangely melodious and exceedingly It s< 4 A 5 A \ as great cities of ft ut 
: . . > voung ric olinist ' rie Stoddart 
in © tek elles see ate ahh cutee wd tiene. “Lene Klein, the young American violinist, and Marie Stoddart, Sei ai Tae id 
Land,” a charming composition by Cyril Scott, rich in oriental soprano, the concert ranked as one f the delightful events * 
/ ’ ’ 5 : I W 
tonal color, was thor q enjoyed by the nee, and there of the present season PF , 
was no lack of »preciation M: ° nish t n , } “ce ” } ‘ , ws , 7 
ch apprecia for Mr. Fox's finished performance of Mr. Klein chose Guiraud’s “Caprice,” Beethoven's “Met 
Saint-Saens’ “Etude de Rhythme ; ; - ' ' sp lid ¢ rps ol . 
ret ubs “7 en n i nezzo | his ther 
his ihedilians sanieaibe ee ene eee eee , uet,” Hubay’s “Zephir,” and an intermezzo by his tathe . Balti 
Mr. Fox and Mr. Barth Boston Globe. (Bruno Oscar Klein), “Farewell to My Georgia Home . 
: r iN \ 
_ His playing added strength to the impression which h 
lelix box, than whom th- yther st fos | , } hI} est “ . ' 
cal = ~~ me Oe poe I had previously created, and he was obliged to respor 
neater skill and fir taste, gave his first chamber recital tt . ' ¢ s' . My Ls 
th « ral encores 
season in Steinert Hall yesterday afternoon Mr. Fox re on ee at t Peabody i y 
the usual tedium of the piano recital, and provided an unusually Che art of this violinist appeais strongly to al mus } / ‘ 
ai ‘ i 4 x | < 
attractive entertainment cians, for it is remarkable for both depth and feeling , 7 ‘ 
N ox played the first movemer - ber’ nat 7 } oe Wee seven “ , , 
ir. Fox played the first movement from Weber's Sonata in A The music lover, likewise, is fascinated by the youth and “ee 
flat; Faure’s Fourth Nocturne, Balakirew's Scherzo in B flat minor; P { th , ‘ estra Wi x t , t ‘ . 
ts > magnetism oO i¢ yer , 
Cyril Scott's Lotus Land Saint-Saens’ “Etude de Rhythms — iiite chestra played t t I ) 
nd the Strauss-Philipp Va Caprice, “Wine, Women and 5S Miss Stoddart sang her wisely selected numbers wit Pad 
I apr . i P < i z - . i j \ i rew W 
It is a pleasure to report that Mr. Fox continues to prove himself rare charm Among them wers Le Stern's “Waltz S x t 
rs . fe > _ ny mes i s 
more and more worthy of the name oj artist To the tec : “The Willow,” by Goring Thomas Summer by Cham ‘ 
adequacy which he possessed long ago he has add t renuil ; rm ; , Hat 
_ : — Po —_— has added the genuine jnade, and “Love Has Wings,” by Rogers. Miss Sto t , . 
artist’s faculty of sympathetic interpretation, without which art . hi} . . , . » t ' , i | 
hollow and vainglorious. also sang the obligato in “Upon the Tide by D Phe P, | 
One of the noteworthy pleasures of the afterr was the which the club gave in the second part of the t : 
Be ; : R e Me 1 i 2 4 \ 
formance of Dohnanyi's Sonata f pia and violoncell I The club, under the direction of Mr. H p ‘ < « - 
is a 
purnal 1 } ‘ 
Je . trated its forces with good effect. While the entire pr on , . 
a rer t ( t \ 
* © Following the s s of the series lest winter. whes gram was excellent, honors, however, easily we to Hat 
i > Ww 
new and interesting music of the 1 intimate type was perf ton’s “Old Simon the Cellarer inged by W. G. Owst G 
! ) \ i 
Mr. Fox decided to renew ve " { Baltimor and Che Midshipmiite oa \d , ; 
Faure’s poetic Nocturne and the scintillating scherzo of Balal A wealth of : t 
1e 8c: g scher akirew arranged by the conductor. William G. H d opened " . 
showed the pianist to be in fine fettle Boston Advertiser ; M \ 
the concert, playing at the rgan “Oftert ede St. ¢ 
ny of t f 
It is the habit of Mr. Fox to arrange interesting programs. It by Batiste Giuseppe Dine W he a p st 
is a pleasure to find a pianist who does not stand awe fa " 
sonata as of a fetish, and is willing ¢t play a ent at na t | é y j 
appeals to him without the thought that he is thus blasphe r K | N 
He played the music by Weber in the right spirit, accepting it Lessing at the German Theater. - 
what it is worth, appreciating its i leg tt ' P ; , - _ : 
Shop he, SP PSUS aS elega ’ \ spirited and splendidly stage managed production of mold They ar t r ow 
t sw t t t ret ® s t re a ‘ > . , 
tive th ‘ f y of t I Minna Von Barnhelm,” Le gsi t vedy, W Ww " 
ading of | s ct x t £ eubit the latest triumph of Dr. Ba feld ‘ ip at gram) 
also gay easu Philip Hal Herald German Theater. In atmospl 1 refine t S in | l ( 
the performance set a new standard for classical drama in cadenza by | ! ( eF ( 
Mr. Fox’s recitals ha t ey | Mr. Fox 
this city Hedwig Reicher wa temperament Minna of ‘ ( { ( 
ecalled ¢ fe the n ment of Webe sonata x t aa = — . eo : 
du € elezar f t © the ‘ ‘ thar ig P'raulein Hofer made a winning and vivacious personag from violit t in D r, W 
— f Fr ish nd Herr Sauc effectes ng hit in D G 
THE as Paul Werne the good hear ‘ ' , | \ 
FREDERIG MARINER (v1 ibe ponevers oF the roles ot Tot . 
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Norortery and fame often are confounded in our 
language ; in music too. 


CLose observers last week detected various spots 
on the sun of the operatic skies, and prophecies o1 
several total eclipses were rampant on the Rialto. 


Savage’s 
more 


Puccini has received from Henry W. 
American production of “Madam Butterfly” 
money in royalties than from all the foreign im- 
presarios who have presented the Japanese opera. 





is the only Wagner opera with 
“Gétterdammerung” has _ the 
for it seldom takes 


“MEISTERSINGER” 
a happy ending. 
most unhappy ending of all, 
place before 12:45 a. m 





“Wy does no one write overtures nowadays? 
asks a correspondent. Because modern composers 
prefer to add several hundred measures more and 


call the work a symphonic poem. 


® 
oo 


“Tue naked truth always displeases us,” writes 
a pseudo-philosopher in a weekly “magazine of in- 
Not so. The naked truth of “Thais” 
Mary the Manhattan 


and others 


dividuality.” 


revealed by Garden at 


as 


pleases us mightily, 


STRANGELY enough, professional musicians do 
the least for music in the way of financial support. 
Without the shekels of the much derided commer- 
cial class and the painfully rich, the tonal art would 
slumber fatally so far as public performance is con- 
cerned, 


Maria Gay, the Carmen who is visiting New 
York, is much disappointed at not. meeting here the 
finished an 
engagement recently in Buenos Madame 
Gay expected to have some entertaining hours here 


famous Italian soprano Burzio, who 


Ayres. 


with Burzio. 


a 





ComInG back to the astronomical paragraph 
printed nearer the top of this column, it is interest- 
ing to note that in spite of the belief of many 
the best season for 
at least in New York. For five months 
in the snowy season here it is possible to determine 


heavenly scientists, winter is 


star gazing— 


the positions of the stars and to gauge the degrees of 
of their luminosity. In a general way they are all 
evening stars, but the expert musical astronomer is 
able to divide them into two distinct groups—the 
old, or fixed stars, and the new or variable ones— 
major and minor stars, as it were. Then there are 
shooting stars, the kind that flash for a moment 
and then instantly disappear forever afterward in 
the black space of oblivion; meteorites, which are 
fallen stars; and Pleiades, or near stars; to say noth- 
ing of the satellites, the clusters or cliques, and the 
star worshippers. The constellations of Conried and 
Hammerstein now are the ones in plainest view, in 
and near New York, although those of Savage and 
Henry Russell are reported from other parts of the 
country as being unusually brilliant this season. It 
is hard to determine at this early stage which of 
the be Cancer, or the lobster, next 
to say that the public 
circumstances will be Capricornus, the 
goat, if not Canis, the dog. The immortal Milton 
must have known all about modern grand opera, 
for with true poetic prescience, he wrote in his 
“Paradise Lost” 


groups will 
but it 


any 


spring, seems safe 


under 


“A broad and ample road, whose dust is gold, 
And pavement stars—as stars to thee appear, 
Seen in the galaxy of the milky way, 

Which nightly as a circling zone thou seest 
Powder'd with stars.” 


Tue arrangement between Nordica and the Man- 
hattan Opera has been abrogated, but the statements 
of the daily press to the effect that the singer now 
is with the San Carlo Opera Company in Boston 
are incorrect and premature. Nordica at present 
is in her home at Ardsley, and later in the season 
probably will join the San Carlo organization. 





—s 


Mr. Parker, of the Boston Transcript, will you 
tell a wondering and patient musical public, if yoa 
please, who is B. K., who wrote for your paper that 
the former cellist of the Kneisel Quartet “was 
probably the ablest violoncello in all quartet play- 
ing, past and present,” and that “it has not recovered 
from such a loss of vitality”? Where are Romberg 
and Servais, and Gritzmacher and Davidoff, and 
Popper—oh, oh, oh!—not mentioning those of to- 
day. 





o- 


Wuen Richard Strauss was in Vienna recently, 
he was conducting a rehearsal in the large Musik- 
verein Hall, when the new Tonkinstler Orchestra 
came along and demanded the use of the hall for 
The leader of the Tonkiinstler said 
and 


that morning. 
they were to give a concert that evening, 
Strauss replied: “The concert will be given without 
rehearsal, then.” He added that it was “fresh” for 
the batonist to make that demand, using the Ger- 
man word “frechheit.” As a result of this episode, 
damages will be preferred in a suit against Strauss. 
If he loses, he will have to pay one cent, with one 
cent costs, but he will no doubt protest against it 
as being excessive. 


Y 


MapAmME DoNnaALba, a soprano who made a suc- 
cess here at the Manhattan Opera last winter, 
and now is at the Paris Opera Comique, said to an 
interviewer in that city: “What is more delightful 
in England than the honesty of the daily press?” 
The gifted and amiable singer remarked further 
that her performances in London had elicited the 
most flattering notices, and that these praises had 
cost her never a centime. “Only real merit in the 
lyrical profession avails you anything in London,” 
Madame Donalda; “but it is not so 
everywhere.” Now, to which cosmopolis. on the 
Hudson, between Brooklyn and Jersey City, could 
the Madame possibly have been referring? *°Do 
some praises in the daily press of sucha place ac- 
tually cost money? Madame Donalda must have 
been approached with some sort of demand or she 
The news 


concluded 


would not be able to speak so positively. 
will be a great surprise and shock to—nobody ! 
——_>-—— 

How quickly THe Musica Courter’s position 
on the engagement of foreign pianists by American 
piano manufacturers is endorsed! Here comes. the 
Lokal Anzeiger, one of Berlin's leading dailies, and 
tells us editorially in an article on “Art and Dollars,’ 
that “the Carusos, Tetrazzinis, Kubeliks, Pad- 
erewskis, Hofmanns, etc., care nothing for the ap- 
plause and appreciation of the American public, but 
have a keen appetite for the almighty dollar.” 
Right, absolutely. Not one of these people will re- 
main here after getting the dollar. They all return 
to Europe and spend the American dollar there, 
for their revenue abroad is very small and they must 
make it here to spend it there. What, is: America 
to a European artist? A colony from which a cer- 
tain amount of revenue can be drawn. We are 
going to the musical bow wows just as England 
went, and that is part of the punishment. Only two 
weeks ago we stated that it is doubtful whether 
there existed a public opinion here, and on Satur- 
day night at a rublic dinner Comptroller Metz, of 
this city, declared that we had no such thing as pub- 
lic sentiment in New York. Certainly not, for if 
we had any civic pride would we permit our streets 
to become and remain cesspools? Can one conceive 
of more filthy conditions than those in which our 
pavements are presented? Is it not pathetic for a 


city like New York to illustrate such helplessness? 
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Once permit a false statement to go forth and it 
is difficult to have it reconstituted by applying the 
truth, and yet the truth will prevail, even if it takes 
the long run. In quoting a recently published book- 
let on Paderewski, the New York Evening Sun of 
December 9 says 

Another incident recalled from the second American 
tour is that of the rival pianos at the Chicago World’s Fair, 
rhe 
out for his instrument of a non-exhibiting firm. 
cident 
private that great pianists are 


when “quite a newspaper war arose.” pianist won 
“The in 
is worth mentioning because it is often stated in 
in receipt of salaries from 
manufacturers : Chis dignified protest should be 
sufficient contradiction of the persistent rumors that Pade 


rewski has been bound to play certain pianos.’ 


\s the editor of this paper spent most of his time 
in Chicago during the Exposition ot 1893 and was 
consulted on this very subject of Paderewski’s per- 
formance, the history may as well be given now. 

lt appears that, after having applied for space to 
‘xhibit at Chicago, thirteen Eastern piano manufac- 
turers, under the lead of the late William Steinway, 
decided to withdraw, whereupon General Davis, the 
Manager General of the Exposition, declared that 
no piano could be played at any of the concerts of 
the World’s Fair unless it was an exhibiting piano 
The late 
lhomas was at the head of the music sec 
World’s Fair 
Pade 


Mr. Paderewski 


Chis was done to prevent the withdrawal. 
Pheodore 
tion and conducted the concerts in the 


Music Hall, and the order was issued after 


rewski had been engaged to play. 
was playing the Steinway piano, receiving a certain 
sum for each public performance on the piano, as 
he now receives from the Weber firm, this being the 
usual American system. 

Theodore Thomas insisted on having the Stein 
way piano admitted. This paper stood by the au- 
thorities and protested against any infringement of 
the rule made by the World’s Fair management. 
Some of the then members of Steinway & Sons felt 
called 


Steinway recognized the adherence of 


what is “sore” at this paper, but William 
THe Mv- 
SICAL COURIER to its principle, irrespective of patron- 
age or interests; he had a higher regard for the pa 
per than ever after that, as many others also had. 
Thomas, not by any means as broad and big a mind 
as Steinway, and Paderewski, also a limited intel 
lect, roundly abused the paper, which was exactly 
what was expected. Neither of them could see the 
great point, namely, that its principle had been se 
lected and was to be maintained at the risk of losing 
all patronage. The World’s Fair management and 
Cue MusicaL Courier were defeated and Thomas 
succeeded, but that proved the end of classical 
music at the World's Fair. 


to resign, and the Music Bureau was closed, and 


Thomas was compelled 


music became limited to a few inferior events and 
some open air band concerts. The whole musical 


project as devised by Thomas for the World’s Fair 


was obliterated, for General Davis and the United 
States Commission, together with THe Musical 


Courter, which co-operated with the authorities, de- 
cided that the amour propre of the Exposition and 
justice to the loyal piano manufacturers who stood 
by it had to be respected. The documentary evidence 
of these proceedings is all available, but the history 
now is told for the first time. Paderewski did ex- 
actly the very opposite of what the above statement 
He loyally stood by the firm whose money 
Had he consented to play any 
Oh, these 


The messes they make and the holes 


asserts, 
he was receiving. 
other piano he would have been a traitor. 
daily papers! 
they dig for the people they attempt to protect. Had 
the Steinway piano not been admitted Paderewski 
would have lost the fee; as it was, he stood by his 


fee, the only dignified thing he could do; in fact, the 
nly thing he could do 
The New Haven Fiasco. 
rhe telegrams in some daily papers here published 
on December said some usual contradictory 


10, 
things about a Paderewski event in New Haven 
lhe Sun said he was too ill to play. The Times 
said that New 
Rain and are Disappointed” and that Paderewski 

The Herald said that 
New Haven concert and 


not ill,” and here is the report of the New Haven 


Havenites Go to Theater in 


“2,500 
was too ill to play. Pade 
rewski canceled the “was 


Evening Leader: 


PADEREWSKI FIZZLE 


(He Great Artist WAs Here But Wouipn't Play 
AUDIENCE WAS NOT BIG ENOUGH TO SUIT HIS LORDSHIP, ANI 
HE TOOK THE FIKST [RAIN BACK TO NEW YORK 
Over five hundred people last night disregarded the dis 
comfort of the storm and went to the Hyperion to hear 

Paderewski play the piano 


Because Paderewski refused to play the Hyperion doors 


were not opened 
1 } 


Paderewski refused to play because the advance sal 
of seats did not promise a large audience 

He refused to yield to the importunities of the Hyperior 
manager, who reminded him of the kind treatment alway 
iccorded him in New Haven and the fact that many were 
coming from out of town to hear him 

He stubbornly declared that he would not play and noth 


ing could induce him to do s« Back he went to New 
York, and a disappointed audience went back hom« 

He did not even wait to see how many people wou 
buy tickets at the last moment. He was in bad humor 
and left New Haven before 8 o'clock, thus committing 
an act as shabby as tt was cking in good fait 

Paderewski has been to New Haven many time and 
always before has taken away a well filled bag of money 
He at least owed it to the manager of the theater and the 


public to be reasonably courteous, but all such obligation 


he disregarded 


Perhaps it was the eccentricity of genius, but to com 
mon people it appears like case of bad manner ind 
complete disregard of a business obligation 


Not knowing the particulars, this paper is unable 
to declare whether Paderewski ignored any business 
contracts; it gives both sides. However, it is his 
habit to compare receipts of former tours with th 
reports of advance sales and make estimates, and if 
a city does not come within the figures there is apt 
to be trouble. Paderewski is a gifted business man 
He has been playing for or used for advertising by 
Brins 


four piano manufacturers up to date—Erard, 


mead, Steinway and now Weber—and his terms ars 
always on a consistent basis, proper and correct, just 
as Richard Wagner made his terms and as Richard 
And these and other pub 
fact that the 


does not conflict with the 


Strauss today makes his. 


lic musicians record the business in 


stinct not only art senti 
ment, but is part of it and emphatically a part of it 
Successful business men must be possessed of th 
artistic characteristics that are centered in energy, 
ambition, taste, order, ideals and the gift of publi 


ity. The moment the ideal appears, the artistic sen 


timent proves itself, whether it be an ideal reaching 
for the tapping of coal for direct electric energy, as 
is Edison's ideal, or the ideal of aerial navigation 
with a weight heavier than air, or the manufacture 


of an article of commerce, or the production of a 
manufacture of 


the 


machine such as the turbine, or the 


chemicals through refuse, or the purification of 
atmosphere through a chemical, or the performance 
on a piano berore a public for revenue, or the pul 

lication of a paper, or the sale of the copyright ot 
an opera, or a poem, or the painting of J. Pierpom 
Morgan’s or John Smith, Jr.'s, portrait for money 
or the making of a new hat for a stylish Parisian 
millinery establishment, Richard Wagner, Pear & 
Sons Co., The Vulcan Ship Building Co. at Stettin 


the Rand Mine Co., Standard Oil, Steinway & Sons, 


Richard Strauss, Oscar Hammerstein’s Manhattan, 
Paderewski, Rosenthal, Busoni, Godowskyv, Kubelik 
the Victor Talking Machine ¢ 
the New York 


Women’s) borated 


} 


Morgan's Sap io 


Evening Post, Mennen’s or 


powder, program annotating 


conservatories 


or symphony conducting 


The Damrosches are among the best business men 
of New York notwithstanding that, we believe, they 
are not eligible conductors and this very fact proves 
their business capacity They are so successful 


as business men that it is not necessary for them t 


trouble themselves as conductors, just as Paderew 


ski’s commercial instincts are so keenly developed 
that he need not studv a new repertory make 
money and can go so tar that as the Sun said of ln 


~ 


last Saturday recital here “there were several! in 
stances of strenuous treatment of the instrument 
which did not evoke a beautiful tone” and he “mad 
no hesitation about reading the composition in som« 
places entirely according to his own notions.” He 
treats the Weber piano ex ictly as we have heard 
him treat the Erard and the Steinway, and all this 
is overlooked because his business talents put him 
forth melodramatical in an attitude as a great 
money maker first and foremost ind that is. the 
feature that draws the audiences ( ld an 1 
ever draw money for piat playing of such 
sums as he drew in the past No one ever did be 
cause there is no audience in \merica ready to pay 
money to such an extent t ul playing—par 
ticularly not the kind he is handing out 

Who are the successful isicians during the past 
50 Vears Why the money ik s Why ther 
are hardly any other musicians world renowned ex 
cept those That is the reason we have few or 1 
rich musicians in America 

Contradictions. 

lhe Times says that Paderewski's recital at Car 
negie Hall on Saturda rowded t ipacity 
the Sun says “the house was not f (Certain 
not, and there were many New York chronic dead 
heads on hand tor the first time at a Paderew 
recital and that ts a good sign; th ire el 
titled to heat aderewsl the have bee ‘ Orie 
long enough lost of them were piamists, violin 
ists and singing maestros and some of then pupils 

Mr. Ellis of the Boston Symphony Orchestra gets 
ten per cent. of the Paderewski receipts for agent’ 
duties, but he 1s worth it The present flurry must 


affect Paderewski's receipts too, but a 


the Secretary of Hecla and Calumet inside, later 
on, helps things along. No matter how bad bus 
ness may be in America it is alwa for foreign 
business piamist, hundred ft tir ett than 
when it is good in Lurope Hence we will have 
them with us always, but hereaft " re 
equally balanced b than in the past, thanks t 
this paper which has received the cor ipproval 
of most piano manutacturers tor straightening t 
this involved proble: \hem! 

Paderewski's program at Carnegie Hall, Satur 
day afternoon of last week, reads like tale that 
been told many times before The list of co pos 
tions from Bach-Liszt to Liszt vas as follow 
Prelude and Fugue, A minor Bach-l 

1 ( ] Tp 
( ava , 
Ballade, A at ( 

Three | N ( i 
Mia i B { I 
P ‘ \ r 
Voct t 

spi ‘ I - y i rl 
Rhay . 

The encore cre Ke la il i i 
they did the “Buttert tu the tu 
black keys 7 wa SONY WV ithout Words ane i 
number by Paderewski, himself 

a 

[weve of the theater f South America 
Buenos Ayres, two at Rosario, four at Montevicde 
including the Colon Opera of Buen vr have 
formed a theatrical and operatic trust 
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“L4& GIOCONDi” AND THE ITALIANS. 


There are 


iding within six to eight miles of the Manhattan 


~~ 


several hundred thousand Italians re- 


} ()pera House and they all claim to be patriots and 


nthusiastic admirers of their native compocers. 
What are they doing during the evenings when 


talian Operas are sung in the opera houses here? 


lany of them are rich, many well off and most of 


have more than a million times more money 

4 than when they landed here because they had no 

4 ney then which they could call their own. We 

see them in the small audiences, composed 

chiefly of Americans, because few Germans and no 

Irish or Russians go to the Italian operas. When 

ve say none go, we naturally mean that a mere 

indful are there, not sufficient in numbers to be 
( nted 

\t the performance of “La Gioconda” at the 

lanhattan on Saturday night, given better than it 

a, given in Italy except possibly at La Scala, there 


ere not twenty Italians outside of the galery. 
Vhat is this Italian indifference in its expression 
here Is it due to the frugality of the people or to 
the total ignorance of men and women to whom 
i: ical intelligence is attributed? And Ponchielli’s 
rk is full of rich, luscious melody and the in 


mentation 1s replete with color, in short it is a 


beautiful work. Mr. Hammerstein does not de 
cnd upon the Italians, ‘but if we are permitted to 
o, the revival of Italian opera will end in a 

co unless the sons of sunny Italy add their sup 


port to it, for Americans are divided in their taste as 


between [Italian and German opera. Curious, isn’t 


tae TA GENLAEGEP Pn <r arene +s aaa a a Se i tS ER Se 


lhe French operas are not patronized by out 
nch residents; the German opera is not patron- 
by our German citizens, and the Italian opera 
patronized by our Italian friends. The 
ericans—purely American—and the Jews, of 
uf ind foreign birth, are our opera patrons and 
ct an Amertean ora Jew ish opera, subject, or com 
poser, is not heard at the opera houses. “Madam 
ttert] s not American in its subject. 
title role on Saturday was sung by Madame 
\fter having sung “La Navarraise” in the 
itternoon, Mme. Greville-Reache sang the part of 
he b woman but only in the first act, and sang 
ith the round and velvety tone she controls 
he be ne ill later on and the part was filled by 
ra Giaconia. Mme. de Cisneros was a superb 
laura and delivered her arias authoritatively, with 
ice and artistic deportment and with a_ keen 
realization of the importance of the part—in fact 
ding part of the opera in certain directions. 
tello sang the Enzo, and Maria Gay occupied 
f the boxes and, wearing a red shawl, visited 
=I rreen room between the acts. Signor Parelli 
A ted, and conducted with orchestral general- 
y | He certainly has the score of “La Giaconda” 
er control even to the last dynamic detail. But 
where were the Italians? Or ts it as Dante says: 
ini fummo ed or siam fatti sterpi!’” (“Men 
were, and now are turned to trees.” ) 
“4 \nd Novelli The Itahans here would not pat 
e hin Why is this thus thusly 
; 
' 
Be 
A DIG AT THE DEAN. 
| annotator” of the Philharmonic Society pro 
is so proud of his own work that he often 
qiotcs himself in his own column in the Tribune. 
a week he had the additional honor of being 
| ted in the Sun by the critic of that paper, and 
; was the quotation 
} ‘ 1 r of the program (Philharmonic concert) 
/ lf, in the case of the Berlioz excerpt, with 
Pe \ its creation, and this indeed furnished 
ing reading, an uncommon feature in program 
immotater gave Berlozs own account of the 
: wl he came to compose something in archaic 
tyvle and attribute it to an imaginary chapelmaster of the 
a ai Sainte Chapelle, one Pierre Ducré. The old and dis 
credited story was that some one lamented that no living 


¥ 
L 





composer could write like the old masters, and that there 
upon Berlioz wrote this work and fooled all Paris. 
According to the composer, however, he composed this 
music did not play cards. He was bored at 
a card party and jotted down the sketch of this piece be- 
It is a gentle, simple 


because he 


cause he had nothing else to do. 
and plaintive composition, but the fact that certain cadences 
in the chorus did not arouse the suspicions of more than 
one Parisian critic suggests that the body critical was not 
so learned as Fétis nor so industrious as Adolph Jullien. 


Here is a spectacle fit for the musical gods of the 
gallery, when the learned critic of the Sun points out 
the ignorance of the learned critic of the Tribune! 
Where was the dean’s library on this momentous 
occasion? As the only reliable arbiter when a dif- 
ference of opinion arises between the critics, THE 
Musica Courier feels it necessary this time to 
award the decision to the Sun man, for he is une- 
quivocally correct in every word of his content.on. 
But what a sorry state of affairs when the dean does 
not even “‘annotate” correctly—the one branch of 
business in which we always regarded him as being 
able to deliver the goods. 

The Philharmonic Society and other users of the 
dean's brand of “annotations” will be pained at t is 
revelation made by the Sun critic, for, like all other 
human beings, they have a right to expect their full 
money's worth, and when they pay money to the 
dean, of course they pay it to get correct annota- 


tions. Of course. 
LOST-A MacDOWELL SYMPHONY. 
Tue Musica Courier is in receipt of the ap- 


pended letter from a well known American com- 


wf 


symphony, which 


poser ; 
18 Nortua Munn Avenues 
East OwAnat 


To The Musical Courier: 

What MacDowell 
took the National Conservatory prize in 1894 or 18)5 
Nothing is being said of the existence of this symphony, 
remarkable in view of the 
Dr. Dvorak told me at 
he made the award, that it was an excellent composition, 


has become of the 


interest 
the 


which seems present 


in MacDVowell’s works time 
but that it did not appeal to his personal taste, as it in- 


clined somewhat toward Brahms. A _ public performance 


of it 
be a fine mode of expressing the appreciation we all feel 
Ciara A. Korn. 


would surely attract a large audience and would 


for the unfortunate composer 


Mrs. Korn’s question is a pertinent one, but THe 
Musica Courier is not the source from which t» 
inquire. We pass on the query to the New York 
Symphony Orchestra, the Philharmonic, the Boston 
Symphony, and all the other hundreds of orchestras 
which give symphony concerts in the Old and the 
New World. 


with patriotic cries for the production of works by 


This paper has shouted itself hoarse 


MacDowell and other American composers. There ts 
no room for native symphonies here when such me- 
diocre works in that form as those by Arensky and 
Scriabine—both played in New York last week— 
hold the boards in the two local orchestras conduct- 
ed by Russian leaders. There are a few Americans 
who know that MacDowell’s symphony is good and 
that his piano sonatas are good, but the rest of the 
population will not believe it until Europe starts the 
MacDowell cult in earnest. Then our country and 
our critics will fall into line. 

Augusta Cottlow played the MacDowell “Tragica” 
sonata at her piano recital in Mendelssohn Hall last 
Thursday. The Evening Post was the only local 
daily paper which devoted space to the work. When 
the worthless Paderewski sonata was played here 
by its composer some weeks ago, the music columns 
of the diurnal critics were crowded with comment. 
Phus it goes in this musical metropolis, my masters. 


oo 


CAbBLe reports confirm the news, published ex- 
clusively by Tue Musicat Courter a month ago, 
that Melba will not come to New York this winter. 
Pettrazini is to fill her place at the Manhattan—as 
far as that can be done. Melba is detained in Aus- 


tralia at her sick father’s bedside. 


MISS GARDEN’S MISS. 

When a public interview is given out uncontra- 
dicted it must submit to its analysis if some one 
cares to dissect it. Miss Mary Garden, a charming 
personality, as Paris and now New York say, had 
such an interview in the Herald recently, and here is 
a small bit of it: 

“I promise you one thing,” she said, shaking a finger 
threateningly at her interviewer, “that I'll not talk about 
my dog, my gowns or my debut in Paris. I know you 
good Americans have been ‘Mary Gardened’ to death, and 
I have been interviewed to the same extent. Let us cry 
quits on that score. 

“I also refuse to say what every prima donna before 
me has said and what every one after me will say: ‘That 
I would rather sing in America than in any country in the 
world; that | love American audiences better than I do 
any others.’ As a matter of strict fact, I would not rather 
sing here than anywhere else, nor do I love your audi- 
ences better than any others—and the reason is that I 
do not yet know your audiences. They treated me beau- 
tifully last Monday night, flattering me with their applause 
at the close of the acts and also showing a very rare 
artistic discretion by not interrupting the course of the 
music by applauding during the act. This is very un- 
usual, and it is an index of higher appreciation than the 
sheer noise of impulsive applause, which so rudely inter- 
rupts the music and breaks the spell of illusion the artist 
is trying to weave.” 

“But you do not mean to say,” interrupted the reporter, 
“that you are indifferent to the approval of the American 
audience ?” 

“Not at all. But I do mean that I care little for any 
audience in this country outside of New York, for I do 
not think any other American public matters much. I 
mean to conquer the New York opera public, if I can, 
and I am determined in my efforts, for I know that it 
means tremendously much to any artist to have won suc- 
cess and fame in New York. Your public has made Mad- 
ame Calvé famous—to mention but one in a long list— 
and this approval has helped pave her way to fame in 
other countries. And so I mean to try to win favor here.” 

Yes, indeed, no artist can possibly make money in 
Europe unless he or she first secures the American 
approval; that is true. It is also true that it shows 
a rare discretion not to interrupt singers and players, 
as is done constantly by the ignorant French audi- 
ences, who begin to applaud and shout before an 
accompaniment to a song or aria is completed. Not 
only does this prove that they know nothing of the 
composition—that is, the music which they are ap- 
plauding—but they have no sense of proportion, for 
that would prevent it. 

But, Miss Garden, New York is not America’s 
representative musical city. Not one-twentieth of 
one per cent. of our population supports music, and 
we have no permanent orchestra here, just as Paris 
has none. A city without a permanent orchestra 
cannot claim any superiority as against those cities 
that support the one actually necessary institution 
which proves the proper music taste and appetite. 
No; New York is a city of fashion, of corruption, 
of dirt, of indifferentism, of commonplace, of clum- 
siness, of coarseness, of hurry, of gaucherie, vulgar- 
ity as the French call it in English, balourdise as 
Miss Garden would say in her own home in Rue 
Washington. It is ribald and indecorous. But it has 
had sufficient musical culture to put Paris to shame 
by, at least, feeling that a song or a composition 
must not be broken into by applause. 

Outside of New York this proper culture is cur- 
rent in America, but-there is also a much more ele- 
vated and lofty sentiment for real, good music than 
here, chiefly because the people have not been spoilt 
by the Opera; and here we agree fully with Pade- 
rewski, who is of the same opinion, an opinion this 
paper has been promulgating for a score of years. 
Music, to be properly cultivated, must be fed to the 
mind in the absolute. The permanent orchestra, and 
chamber music, its appendix, do that, and opera in- 
terferes with that culture. Opera can only be judi- 
ciously appreciated after that culture has been at- 
tained. Miss Garden need not disturb herself about 
any part of America outside of New York; she 
could not get any approval because her method could 
not appeal successfully; it is not musical. This is 
no reflection upon her art, which is another m>tt_r 
altogether—more anthropological. 





THE MUSICAL COURIER 








OPERA AS SHE IS. 

The holiday number of Town Topics contains a 
feature called “Masterpieces As They Should Be,’ 
a series of criticisms purporting to show how some 





of the famous pictures at our art museum would 
look if their creators had waited until this very mo- 
ment to paint them. William T. 
known “Un Quatuor’’ fares in this fashion at the 
“Mr. Dan- 
nat is an American, and why he should have given 


Dannat’s well 


hands of the reconstructive art-critic: 


his picture a foreign title is not easy to guess, un- 
less we assume that he realized how utterly wrong 
his conception would be had he called it in the ver 
nacular, simply ‘A Quartet.’ Who ever heard of a 
quartet being harmonious in anything but its music ? 
The present group is plainly operatic in intention, 
but in the carrying out, it is as unoperatic as any- 
thing could well be in this sophisticated city of 
Heinrich and Oscar. Mr. Dannat should go to the 
Metropolitan or the Manhattan on an opera night 
to make suitable studies for a new and realistic pic- 
ture on the same subject. There could be seen 
Signora Soprano stamping about in violent rage 
and hurling imprecations at her husband because he 
has forgotten to buy more bouquets than Madame 
Contralto is to receive from herself. Madame S.’s 
maid foliows her about patiently, only to be re- 
warded finally with a slap in the face and curses in 
Molduavian. A few paces off stands the female 
singer of a minor part, confiding to the third basso 
how much: better she could do the chief role than 
Signora Soprano. ‘The basso, in the garb of a 
priest, is listening politely, puffing a_ bitum:nous 
Well 


down in the foreground is the impresario, a stocky 


cigar and adjusting the padding in his legs. 


gentleman of undeniably Mosaic ¢xtraction, who has 
his eye glued to a peephole in the curtain and is 
counting the house. For background, and _ those 
true touches so grateful to the eye of a connoisseur, 
there are a stockholder scribbling something on a 
card and handing it to a ballet-girl; a row of per- 
spiring Celtic stage - hands, hauling Marguerite’s 
angel-wings from out of a heap of properties con- 
sisting of Don Juan’s peruke, Jochanaan’s head, 
Carmen’s hips, Falstaff’s stomach, and Rigoletto’s 
hump; three nobles of the house of Capulet play- 
ing pinochle behind Waltraute’s charger ; a fireman 
spitting tobacco juice into Parsifal’s tankard; a 
music critic furtively counting a roll of small bills 
and a Valkyrie sinking her finger nails 
If all 


the foregoing does not suggest a subject to suit the 


in a corner; 


in the face of a chorister dressed as a nun. 


modern taste for the picture that tells a story, Mr 
Dannat then did well to paint “Un Quatuor” as he 
did.” 


. 


Tne Evening Journal of this city joins hcartily 
in the sonorous chorus of fault finding that is every 
where being directed against the worst fault finders 
of all, the critics. The Journal says quite plainly: 
“The professional critic begins as a nuisance and 
The 


out 


ends usually as a conceited donkey. dramatic, 


musical and literary critics stand prominent 


among all self-satisfied donkeys. Managers, musi 
cians, playwrights, actors and actresses do at least 
Chey 


study, they take pains, they think things 


the best they can. work long hours, they 


over. They 
do what they can to please, amuse or elevate the 
The self- 
His aim is not to 


public. And they hope for a reward. 
sufficient fatuous critic arrives. 
‘build up by constructive criticism.’ His object is 
to make the world see what a wonderfully brilliant, 
He belittles the effort of hard 


He discourages those that need 


satirical critic he is. 
working people. 
encouragement and judicious praise. If he can suc- 
ceed in bringing tears to the eves of some poor 
woman who is desperately struggling to get on, if 
he can wound deeply the pride of a man who has 
never offended him, who is simply guilty of doing 
as well as he can, the asinine type of dramatic, musi- 
cal or literary critic feels that he has done a noble 
deed. There are exceptions to the rule. The great 





mass of the critics whom newspapers and period 
cals permit to insult their betters in the name of 


criticism would be better got rid of.” 


THE FIXED AND MOVABLE “ DO-ITES." 
New York, Decembe ) 
To The 
As the editor-in-chief of 


Musical Courter: 
MUSICAI 


which 


THE Courier has dis 
posed of the “horse car” 


the 


question 


Oct upties Suc 


prominent place in argumentation of W. A 


of Syracuse University, I have but very few remarks t 


make in regard to my honorable opponent’s musical opin 


1oOns 


In the first place Mr. White is mistaken himself when 


he writes that I have “evidently found” I was “mistaken 
in my criticisms of the “admirable music work done in the 
public schools.” “Up to now” I have not made such a dis 
covery; I may soon, but whenever that happens, I shall 
recognize my errors openly, cheerfully, and in such man 
ner that there will not be room for any doubt as to my 
meaning tut for the present, I have no occasion to 
change an iota of what 1 have written in the columns of 
THe Musicat Courier. I am well aware of the fact that 


“there are many places throughout the country where the 


Do is not used at all, nor, for that matter, any 


ist 


movable 


syllable system.” I am equally well informed of the vz 


majority of public schools where there is no system in 
use at all, if we mean by system the proper and logical 
arrangement of principles so as to form an orderly ensem 
ble, an organized whole. It is that absence of system, of 


order, of method, in the teaching of music in the publi 


schools that I sincerely deplore; it is that anarchy in public 
school musical education that | oppose; it is that empir 
cism in which indulge such great number of publi hoo 
music supervisors, university music professors, normal con 


servatories mstructors, to the detriment of scientific trut 


and at the expense of the taxpaying public, that cause 
me to raise my voice in loud protest; it 1s that snobbi t 
reformomania which prefers to have no _ systet 


rather than adopt the right one, that | 


of all persons who care more for actual re 
the pet theories of pedagogues 

Mr. White writes: “Let me say right here that I have 
never taught the movable or immovable Do met 
his coup de théatre, however startling, will not have the 
least effect upon the readers of THe Musicat Courter 
who do not care whether or not 3, White teache ny 
thing at all, they may be more interested in what follow 
‘I privately and publicly condemn both as fundamentally 


wrong from a pedagogic standpoint Halte-la! if you 


please 


I courteously but formally challenge Prof. W. A. White 
of the Syracuse University, to piove from any standpoint 
pedagogic, scientific irtistic, vocal, instrumental, theoret 
ical or philosophical, that the so called fixed Do é 
is fundamentally wrong 

If the learned protessor fails to accept this challeng: 
his silence must be interpreted as a tacit confession tl 
he is more competent to talk about “horse cars” than of 
musical methods. 

I continue the quotation As no real musical thinker 
can ever do genuine work with either, nor are the system 
in common use among composers 

I again courteously but formally challenge Prof. W. A 
White, of the Syracuse University, to prove cither of t 
statements | contradict emphatically my honor 
ponent as far, of course, as the Fixed Do” 1 cet 
(not the movable Do) I claim, on the contrary, that ther 

in not be any genuine compositions without a thorcug 
mastery of solfeggio. Composition dictatior the real 
musical thinker” dictates to himself sounds whi 
knows perfectly well by name and otherwi he thir} 
them in all cases as positive entitr eacl ne endowe 
with a fixed, determined name correspondirg t 
lute pitch ] ask myself, what doe the writer kn 
ibout composers anyhow? Has he been raised with the 
from the benches of the conservatory to t widu 
stand of the operat Stage Ha ! ei 
macy? Has he ev isited em im the t while 
work? Has he ever composed anything | elf aw 
from the piano? We ask in the name of mime ! 
what authorizes a person of the standing of W. A. Whit 
to call upon “composers of all age iy 

nothing but the product imagina 
et tarte-a-la-creme rn d y Moliér 

To be genuine i t thinku wy ? « tht ti 
tone says Mr. White not in syllables Sylia 
not the tones. but they are the names of the tone ‘ 
and its mame are indissolubly associated with each et 
so that the mame of a tone evokes the tone and brings it 
forth, and the tone evokes the syllable and brings it t 
the lips. All genuine music thinking is horizontal and 
vertical; in other words, a genuine musi thought pre 
sents itself as melody and harmony and i onceived 
the special quality of tone color, or timbre, best suited t 
its correct expression. When at work, the “real musical 


thinker” hears cach and every tone and writes them down 


calling each note by its proper name according to a fixed sys 
tem, not by the movable Do, nor the movable Loo-Loo-Loo 
but according to the absolute pitch which determines the 
name of a tone by the number of its vibrations per 

ind not by ts pla 1 t s \ eal m cai thimket 

leals tw n t es if ss 

1 music except those of the s t nd bass drums, cym 

ils and « istagnets ind these if t 

nere noses empk ved tor rhythmica purp y 

pedagogue who believes that “the re musical thinker 

the one who does not k \\ < ft the t 

ears and writes the iversity prot r w! le t 
that the intelligent pat Ss the “\ ! 
the keyboard, sh d nd I appropriate p e i 
theories m Berlio s (rotesques de M 

But here is the climax of W. A. W 

The movable Do you 

wable Do system ‘ ally bad M1 fr 

voser tor centurn is ever | writt tl 

ising the staff system, and that t 

be sed anywhere, in or out of tl 

The learned professor of Syra < ! t 

ibsolute ignorance 

y wrong! H > fixed D 

t tall ex ively 1 ti t 

mpres n that like the > i { i 

Cheve brications, the ¢ t Oy kK 
letters t gure t ep 

Alas! Such are 1 ters to w np pective scl 
teacher ipply gy im all « t | 

w to te »m t 

Another Note in the Chorus. 
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Pu {1A y i 
Vu J 
it <j ! ctw t 1 va 
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ent nd is nothing but the i " 
ft tw knight er the different f 
shield 
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4 t that cy ad not ‘ t i 
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e the fixed Ly 
‘ 

| wry re I) 

is? fancy that tl } I t y cl 

Vtil mot tab the r y | cy 

wer the charge 
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wt ti i t t 1 i ‘ ‘ 
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Sigmund Herzog, G 
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for ensemble concert My Re 
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essful appearance n New York ( 
The home of the pianist it 537 West 12 
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ciated with the Thomas concerts and other music work 
of first rank. She has powers of gathering and keeping 
musicians together, is a fine pianist pupil of Bloomfield- 
Zeisler, and is greatly loved. Mrs. Brisbane is from New 
York, a contralto, ambitious and energetic, as much for 
music as for the club; studying piano, vocal and applied 
harmony, and thinks, with Miss Reynolds, that musicians 
should be able to grasp musical ideas in “wholesale.” She 
has had charge of programs, sings much, and is a most 
useful member. Lelia Johnson Baird is a pupil of Francis 
lischer Powers. Mrs. R. E. Hall is a graduate of the 
New England Conservatory, organist, pianist, a fine mu- 
sician and worker. Mrs. George Fuller was Carrie Farmer 
Voorhees and taught here in the Central High School, 
sang in church and has done much for music. Blanche 
est is a pupil of Helen Hopekirk and Leschetizky. Mil- 
dred Bymer is a piano teacher, has been studying piano 
and harmony in Berlin. Mrs. Hall was Miss Gilmette, and 
comes honestly by a strongly educative bent in music. 
The club in general has marked approval of the principles 
involved in public school music, and considers such prep . 
aration of vast importance to music progress. 


©. Ht, F: 





Damrosch Lectures on Debussy. 


Walter Damrosch gave a lecture on Debussy’s “Pelléas 
et Mélisande” at the Lyceum Theater on Tuesday after- 
noon, December 10. A large listened with in 
terest to the speaker’s demonstrations, verbal and on the 
piano, which covered the chief points in the text and score 
of the One of the auditors was Mary Garden, who 
occupied a box. She is to sing the role of Mélisande 
when Debussy’s work receives its premiére at the Man- 
next month. 


audience 


opera. 


hattan, 





Severn Pupil in “ The Merry Widow.” 


Jane Murray, a pupil of Mrs. Edmund Severn, joined 
“The Widow” company early in the 
beautiful voice of the young singer, together 
stage attracted the notice of the 


and she was promoted to sing the role of 


the chorus of Merry 
season. The 
her fine 
management, 
and was also appointed understudy for Miss Ewell 


with presence, 
Olga, 
The recent indisposition of the latter brought Miss Mur 
another step in the ranks. She sank the part of 
for the entire week of December 2 


ray up 


Natalie 








4 as ho E = Soe ~~ eA | to seventy-five active workers. It is essentially a study 
' """“Memputs, Tenn., December 14, 1907.) club. Presidents of the club have been Mesdames W. T. 
a san Francisco Musical Club includes in its mem- Johnson, E. C. Ellis, W. R. Hogsett, and Louise Parker. 
, p twenty-nine sopranos, sixteen contraltos, eight vio- Mrs. Johnson has been four times president. Prominent 
Ao ts, three cellists, and forty-five pianists. Besides this names in the club are Mesdames R. E. Hall, Lee Riley, 
f active members there is an associate membership H. B. Brisbane, W. B. Nickels, P. B. Perry, Joseph Mein 
two hundred rath, S. S. Gundlach, C. M. Busch, Green, Miller, Fuller, 
Saturday Music Club, of Muskogee, I. T., Pursley, F. Congleton, D. P. Hunter, Elliott Smith, O. 
on at the home of Mr. and Mrs. Gulager, W. Butt, Robert McLin, Lyons; the Misses Cordelia 
Lg honor of Mrs, David Allen Campbell, first Brown, Edith Shepard, Louise Parker, Edith Chapman, 
the National Federation; Mrs. C. L. S. Ellen Barnes, Green, Callie Clark, Bradley, Forsythe, 
> { iden the Southern section, and Mrs. Maas, Catron, Cora Jenkins, Pauline Whitelaw, Jessie 
irding retary. It was a delightful affair. Palmer Elizabeth Parkinson is an honorary member 
1e¢ f the Beethoven Club, of Car [he members are vocalists, organists, pianists, violinists, 
G program was presented by Miss and all greatly interested in the programs and in the 
| H Miss Gee, Miss Kimbrough, Miss success of the association. Card playing and other stupid, 
Har Miss Martin is the president of wasteful, time killing pastimes are eschewed by the mem 
bers, and much serious study is accomplished 
( f St. Paul, Minn., devoted its last [he following may indicate the character of the pro- 
1f works by Rameau, Chopin, grams: Miscellaneous programs, programs illustrating spe- 
; Schumann, Liszt and Weiss. Those tak- cial subjects, melody, rhythm, harmony and form in music; 
inces were: Maurice Eisner, Marie historical review, comprising antiquities and medieval mu 
Carrie Zumbacl sic; Italian and German programs of the classical period, 
' ll is president of the Monday Musical romantic school, Wagner and his contemporaries; the in 
a h., which has twenty-five active fluence of nationality upon composers, opera and oratorio; 
: t December 9 the club gave a with analytical study of musical forms; the masses; nine 
| f numbers by composers of the He programs from the works of Schubert, Beethoven, Schu- 
vaper was read Nina Wild mann, Mendelssohn and Chopin; study of vocal forms with 
eT t pianist, was the “hero” of the illustrations. The last program was opened by a spirited 
| Wednesd Afternoon Musical and instructive paper upon mass forms by Mrs. Lee Riley, 
| ( 1 The quality of the program a chorus of women singing the credo from Gounod’s 
: ide all of the members and their “Messe Solenelle,” Mrs. R. E. Hall at the organ. The 
rest of the program was Schubert. There were solos, 
vere played and sung at the Decem-_ trios, quartets and quintets, vocal and instrumental. Norma 
mel C f Warren, Pa. The  Freyschlag, recently returned from Berlin study, played 
york Schubert, Schu Cordelia Brown, a gifted Carrefio pupil, played the “Erl 
| N.N.O king,” with great intelligence and fire. Four of the ladies 
acted as hostesses in the home of Mrs. Brown 
Interesting Music Club in the Middle West. Fannie Bloomfield-Zejsler, Augusta Cottlow, and Helen 
; } ( December 11, 19 Suckley have been artists for the club. De Gogorza, 
City Musi Club has for its motto: “To  Kreisler, Samaroff and Schumann-Heink are on the pre- 
juire a broader knowledge of ferred list at present 
| t The membership is limited Mrs. Johnson is from Cincinnati, where she was asso 


ELSEY 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 





Recitals and Concerts with Orchestra 
engagements 
11330 HESSLER ROAD, CLEVELAND, OBIO 


Address for 





MATJA 
VON 


NIESSEN-STONE 


CONTRALTO 
Management: J. E. FRANCKE 
1402 Broadway, New York 
Personal Address: 236.West 74th Street 





t 3 HERMANN 0. C. KORTHEUER, Pianist 
| 


© DR, FRANKLIN LAWSON 


Eminent American Tenor 
; Mares—Bwiness: BR. E. JOHNSTON 


St. James Bollding, Broadway aad 26th Street, NEW YORK CITY 
Telephone : 666 Madison Square 


io LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 
NEW YORK, WINTER TERM. PARIS, SUMMER TERM 





Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
> 

Bend Herbert Orchestral Concerts, several seasons; MARIE 

HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 


Grand Opera, Italy; BESSIEABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
Sopran National Grand Opera Co.; MARIE LOUISE GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE. Me: Soprano; MUNNIE MINCK, Soprano; J0S1 PH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (old First Presby 
terian ( ): ASSUNTA DE ROSA, Coloratura Soprano; and 
nany yxthers 

Studio, 136 Fifth Avenue Residence, Prince George Hotel, New York 





| OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, the Conried 

* Grand Opera Co.; Mme. Marie Rappold, soprano, Conried 
Grand Opera Co.; Allen C. Hinckley, basso, Conried Grand 
Opera Coy Mme. Sara Anderson, soprano, Grand Opera, Austra 
ia; Mme. Bernice de Pasquali, orano, Grand Opera, Italy; Leon 
Rains, basso, Royal Opera House, Tectia, @ Germany; Joseph Baern- 
stein Regneas, basso, Grand Opera, Germany; Kathleen Howard, con- 
tralto, Grand Opera, Metz, Germany; Elieabeth D. Leonard, con- 
tralto; Bessie Bowman- Estey, contralto; Hildegard Hoffmann-Huss, 
soprano; Elsa Marshall, soprano; Alice Mernitt-Cochran, soprano; 
Grace Longley, soprano; Marie Stoddart, soprano; Elizabeth Bla- 

= mere, soprano; Laura L. Combs, soprano; Millie Potter, con- 
tralto; Kathleen Hanford, contralto; John Youn tenor; George 
Murphy, tenor; Alfred B. Dickson, re Walden Leshap. | baritone; 

: Irvin Myers, baritone; Henri G. Scott, basso 
és Telephone, 3669 Plaza Studio: 61 East 64th Street, New York 





AUGUSTA 


STEINWAY PIANO USED 


COTTLOW 


Soloist with all the priacipal Orchestras 
and Organizations 


Address Mra. M. COTTLOW 
$1 West 1034 Street, New York City 





THE COLLEGE OF MUSIC OF CINCINNATI 





Renowned Swiss Violinist 


—_ 


(Well-known Actor 


es 


JOSEPH O’MEARA 
and former leading man to Rhea, Bertha Kalisch . . 
and Nance O'Neil) for Elecution 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 


Maintains a higher standard for graduation th 4 any other schoolof music in 
their and 


0 Reuly t Gamers esenmted i 
is an “open sesame” to a good 


thus affor 
of Music of 


America. and NOT conducted for 
‘ musicianship. or diploma from the 
re 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 





FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


KARL KLEIN 


AUGUST WILHELM writes: 
‘* You have captured all London with your magnificent playing.” 


‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet 1 have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 








artist of the purest water.”—London Violin Times. 


‘* Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 


special recommendation.” —Illustrated Vienna Extrablatt. 


BUSINESS COMMUNICATIONS TO 
F.O. RENARD, 444 Central Park West, New York 
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At the success of “Marcella, 
the 


which 


Lirico, after the mediocre 
performance of 


Massenet’s 


and absolutely miserable 


was given instead of “Thais,” a new 


opera, “La Nave Rossa” (“The Red Ship”) is to be giver 
on Wednesday, the composer, Sepelli, conducting. Old 
musicians here cannot get used to the idea that a com 


poser should conduct his own work, especially on a first 
night. They still remember the time when Verdi, for 
stance, sat, as was customary then, in the orchestra, be 


tween the cellos and the double basses, to witness his suc 
his fiasco—for all his 


Mascagni, I think, is to be tl 


did not meet with 
anked for this inno 


cess or operas 


favor. 


vation, but he not only goes to conduct his new operas, but 
flies all over Italy and even abroad to lead any one of his 


works, even such a hackneyed one as “Cavalleria Rusti 


cana.” 


Apropos of Mascagni At the popu Theatre Quirin 
of Rome, a carnival season was to be inaugurated with 


content to | 


“Zanetto.” Not be 
there (as though the great 


his ing ive his opera given 


hef d’ceuvres were not also 


m the repertory) Mascagni telegraphed the publisher, Sor 
zogno, to prohibit the performances, which was duly done 
And now they are suing Mascagni for damages. Thus he 


seems to be always getting himself into trouble 


| a nA 
Gaetano Braga, celebrated cellist and the composer o 
most popular of all serenades, “Angel's Serenade,” died 
Milan at the age of seventy-nine in absolute 


It is related that 


here in 


misery this serenade formed part of a 


volume of melodies that Braga gave to the French pub 
lisher Fraxard, who obtained from the composer 

tract renouncing all rights to the separate pieces in the 
collection. Fraxard, with the “Angel's Serenade nade 
hundreds of thousand ind when poor Brag finding him 
self in need many vears iftter wrote to hin it east t 


remember who composed the piece w ht Fraxar 
such a fortune, he received from that man’s heir thing 
but an insolent answer. Braga wa rn at Giulianova. i 


The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 


From Production to 
Interpretation and Repertoire 


HERMANN KLEIN 


STUDIO-RESIDENCE 


154 West 77th Street, 
Telephone: 2921 Riverside 


New York 





LACHMUND CONSERVATORY 


132 ghar 85th Street, New York 


ge Faculty. All Branches. 


“Liszt's Methods and Traditional Interpretations” 


Distinctive feature for professionals and advanced 
pianists by Carl V. Lachmund (three vearsa pupil! of Liszt ) 


LEO SCHULZ 


Musical Director and ’Cello Virtuoso 
Studio: 1947 BROADWAY Room sor NEW YORK 











“Mignon,” 





the Abruzzi. He lived for thirty years in Paris, and Ros- contained pieces for trombone, flute, oboe, clarinet, etc 
sini was his intimate friend The second part had five selections for chorus. It kas 
zee hnally been decided that concerts will be giv re t 
Giordano’s next opera, upon which he 1s already quently in the magnificent Statuary | t the Cas 
work, will be entitled “La Festa del Nilo.” He says " St whicl xcelient 
Sardou has written the libretto expressly for him and that eRe 
some scenes already are finished \ t cuo S nad 
{1 Ww 1 st 


“Fadette at the \driano of Rome, with | na P ' 
’ ’ ’ ’ m1 Miecio | W ‘ I M ] i 1 is 
in the tithe role, was successful ihis Opera is not new , : 
. > iertak y 
to the Roman public, as it was given 1 Soe 1 18908 
} } j } 1} } -— . <n 
uit the author changed the retto since then in va 
. naugura y | O 
parts. De Rossi is the composer - 
e 2a del ( A ting [ gram 
eee , 
eing well sé W { ‘ ep 
' N 1 , 
Bernardo Landino, well known in New York musica Ae 
resented we i ~~ \ hitterscdort 
rcles, is studying with Maestro Carlo Schneider, a Ne eee 
, , ' ' . " 
politan, notwithstanding his German nam« Landino . ' 
. S - | New \ \\ 
progressed immensely under Schneider's direction, his voice Ps , ' 
iit your ‘ \ t WW 
having become soft and flexible. Maestro Schneider comes , \1 Ratha : 
= 
z= Fr 
Ma 
\ 
Rome 





Naples ( onservatory ind has so conducts t Padora, \ M 
opera in all the 4 | ' ( 
He counts many well known names among we ! , 


tenor: Zenatello, idem: De Marco, | 


and Constantino, the tenor, who is having 


c aching 
pupils—Grani, 
Perrini, basso, 


Blakeley Organ Recitals. 


ich st with the San Carlo Opera Company 


1ccess 


United States ( 


At Venice “Wien B by Straus ‘ N ( 
1 ess \ \ 
| an nA ‘ 
At | gl Ischat vsky Jol ‘ ! NV 
“ ‘ ti 
rPFeF 
Vely N vegial I | 
Maestro Castracane ds ‘ M 
[he papers state that the instrumentation 1 


uly is scarce “The Merry Widow" 


Receipts. 


The popular School of Musi { Milan gave a rt of 4 
examination concert at the Statuary Hall of the magnificent )\ t } $50. 
Castello Sforzesco The school teaches only wind instr 
ments and choral musi The part of t ont e 


STEINWAT & sous F F 


Present 


THE EMINENT N 
PIANIST 


‘BLOOMFIELD ZEISLER™== 


STEINW AY PIANO USED 


San Carlo Grand Opera Company 


Director, MR. HENRY RUSSELL 


Second Transatlantic Tour (907- 08 


ARTISTS 





(Names arranged alphabetically) 
SOPRANOS MEZZO SOPRANOS TENORS BARITONES 
Mmes. BRAMONIA Mmes. CLAESSENS MM. CONSTANTINO MM. BLANCHART 

DESANA “4 MARCHI “DANI 5 FORNARI " 
“ NIELSEN os OLITZKA . D’AUBIGNY “  GALPERIN = 
“ NORIA “ — GIACCONE * _MAUREL # 
OPPEZZO “ _ PULCINI 
“ ZARA 
CONDUCTOR ASSISTANT CONDUCTOR 
ARNALDO CONTI G. P. CENTANINI and G. BISACCIA 


MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION OF HER NEW yous ENGAGEMENT 


REPERTOIRE LOHENGRIN (in German), PAUST, CARMEN (in French IDA, DON GIOVANNI, CAVALLERIA, GIO 
CONDA, MARTA, PAGLIACCI, TRAVIATA, TROVATORE, RIGOLETTO, BON PASQUALE, “BARBIERE, UGONOTTI, LUCIA 


(in Italian). 
Opening Boston, Mass., Majestic Theatre, December 9th, 1907 
New York Addresses: MR. HENRY RUSSELL. 140 Weet 42nd Street 


BASSOS 
ROSSI 
SEGUROLA 
TAVECCHIA 
VILLANI 








SCHUMANN-HEINK 


Personal Address 
Box 24, Singac, N. J. 


Directioa: 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK CITY 
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ono RECORD OF THE PAST WEEK IN NEW YORK. 
piano recital by Ar 


fternoon, December 11, 


WV ing, Mendelssohn Hall 
ng, December 11, piano recital by Ra 
Mendelssohn Hall 
December 11, “Ernani,” Manhattan 
g Yecember 11, “Iris,” Metropolitan 
December 12, Haarlem Philharmonic 


rtist the Misses Sassard, soprano 


| ld Werrenrath, baritone; 
Andre Benoist, pianist; Wal 
December 12, song recital by Herbert 
, Hall 
| ember 12 “Barber of Seville,” 
On H] 
ng, December 12, Russian Symphony con 
Alfred von Glehn, cellist; Carnegie Hall 
J I 12, piano recital by Augusta 
Cottlow, under the auspices of the Women’s Phil 
for the benefit of the MacDowell 
Hall 
nber 13, New York Philharmonic 
ist Ernest Schelling, piano; 
Camp ntralto, and Daniel Beddoe, 
HH l] 
t ig recital by Paul Dufault, 
| 
) eople’s Symphony Auxil- 
( rt; soloist Pearl Benedict, 
Maud Babbage, piano; Cooper Union 
) Thai Manhattan Opera 
December 13 Phe Flying Dutchman,” 
Op if 
2) ! 14, Paderewski recital, Car 
n, December 14 La Navarraise” and 
Pag! i’ (double bi Manhattan Opera House 
ft December 14, “Madam Butterfly,” 
(y 1 Hou 
December {, matines by the New 
Orchestra, Carreho, soloist, Baptist 
it ) New York Philharmonic 
| elling, Rosemarie Camp 
) | ( Hall 
| t La G da (popular 





_ 2. ae Ss A 


SOUSA AND HIS BAND 





Sunday Evening 
Jan. Sth, 1908 


‘ ALY 
own pure souss GRAND NEW YEAR'S CONCERT 


CONDUCTOR 


SEATS ON SALE TUESDAY, DECEMBER 31 


me.von. KLENNER 


Will resume Teaching Sept. 16th, 1907 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS — Florence Maulford, Kathicen 
Howard, Katharine N. Fique, Frances Travers, Adah Benr- 
tng, Katharine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillle May Welker, Grace Ames, Jule Layton 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans 

Eleanor Creden, Aimee Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
301 West &7th Street, New York 


MARIE HERITES 


Great Bohemian Violinist, Papil of Sevcik 
FIRST TIME IN AMERICA 
Address Communications tec R. E. JOHNSTON 
Telephone ; 666 Medison Square. St. James Building, Broadway and 26th St., N.Y. City 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
YOOAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., 1 




















Saturday evening, 
prices), 
Monday evening, December 
Temple, 
Monday 


December 14, “La 
Metropolitan Opera House 


3rooklyn 


evening, December 16, 


Opera House. 


Monday evening, December 16, “The 


Metropolitan Opera House 


Tuesday evening, December 17, gener 
National 
way 


Association of Teachers 


Hall 


“Carmen,” 


3oheme” (popular 


16, Paderewski recital, Baptist 


Manhattan 
Jarber of Seville,” 


al meeting. of the 
of Singing, Stein- 


Haarlem Philharmonic Musicale. 


committee of the 


December musicale 


the charming en- 


Once more the members of the music 
Haarlem Philharmonic Society demonstrated their clever- 
ness in the artists introduced at the 
given at the Waldorf-Astoria Thursday morning of last 
week. Eugenie and Virginia Sassard, 
semble singers; Marie Herites, 


from the Sevcik school in Prague, 
rath, a young and rising baritone, unite 


interesting and instructive program: 


Hear 


Air 


e, ye Winds and Waves............. 


(Recitative and aria from Julius 


Reinald Werrenrath 


AU RE: cwevcahoannane> ithaca vesmees 


Bohemian Dance, No. 1... 


Oh, Perdona al Primo Affetto (Titus) 


O, wie selig ist das Kind 
Dance duet from Hansel und Gretel 

The Mieses Sassard 
Lungi del caro bene... 


Nur wer die Sehnsucht kennt 
The Forgotten Land...... 


(Written for Mr. Werrenrath 


Reinald Werrenrath 


Miss Herites 
m Lakmé 


My Dearest, My Fairest 


Phe 


and 


ful, as 


blended perfectly, 


| ipets 
the rrumpets 


The Misses Sassard 


Misses Sassard revealed voices 


altogether their singing must be 


In thei 


it is unique and artistic 


a gifted young violinist 
and Reinald Werren 


d in the following 


Handel 


Caesar.) 


Sach 
. Schubert 


. Seveik 


Mozart 
Mendelssohn 
Humperdinck 


coduy cae S6ecRl 
. Tschaikowsky 
.Harriet Ware 


accompanied by the composer.) 


D’ Ambrosia 


Sarasate 
Delibes 


Purcell 
Purcell 


of rare sweetness, 


pronounced beauti- 


ir duets the voices 


and both must also be commended for 


the distinct enunciation of the different languages 


quaint and pleasing as 


as a sure and facile 


alled temperament 


and manly style of 
a high place for him in the concert 
Werrenrath sang another song, 

g 


Miss Herites looked a picture 
she played her difficult numbers. She hz 
technic, and abundance of the thing c 
Excellent accompaniments were played for Miss Herites 
by Andre Benoist. 
Mr. Werrenrath has a noble voice 
singing that will win 
field As an encore Mr 
rather he mtoned the music of a setting 


of “The Princess,” 


by Miss Ware, who accompanied the baritone in the sing- 


ing of 
Phe 
Island 


Come 


( 


her « ompositions 
1 


usual fashionable contingent from upper Manhattan 


ittended the musicale and gave 


i] 1 


aii the artists 


HARLOTTE 











a very warm wel 


News of Carl and Some of His Pupils. 


William C. Carl has secured for Wesley Ray Burroughs 
the appointment of organist at the Delaware Avenue Bap- 
tist Church, Buffalo, N. Y. The church is one of the 
largest and most prominent in Buffalo. The choir is com 
posed of a chorus of 100 voices anda professional quartet. 
Mr. Burroughs, who is a postgraddate of the Guilmant 
Organ School, will give a recital on the Pan-American or- 
gan in Convention Hall, Buffalo, early in January. 

Mary J. Searby, now taking the postgraduate course at 
the Guilmant School, has been engaged as organist of Zion 
Lutheran Church, New York city. 

Henry Seymour Schweitzer and Mrs. Alfred Fox have 
recently given suceessful recitals in Brooklyn and. Morris- 
town, 

Mr. Carl will appear at Maud Morgan’s drawing room 
concert Wednesday evening, and on Friday will inaugurate 
Altoona, Pa., assisted by Andreas 


a new organ in 


Schneider, baritone. 





Rosa Linde in Halifax. 

Rosa Linde, the contralto, is receiving many new and 
inspiring criticisms for her artistic singing. Her recent 
engagements in New England are being supplemented by 
successful appearances in Canada, and the Maritime Prov 
—s. The following paragr ne are from the Halifax 
(N. S.) Herald of November 7, 


The musical public of Halifax are under a weight of obligation 
to Max Weil for his enterprise in bringing to Halifax a singer of 
the great ability of Rosa Linde. The program consisted of a score 
of songs and so delighted was the audience and so liberal its ap- 
plause that apparently it would have been glad to have doubled the 
numbers. 

The singer has a marvellous contralto voice, of wonderful range 
and beauty—bright and dramatic 
tion were charming, and all through Rosa Linde showed herself 
She made friends in her audi- 


Her articulation and pronuncia- 


an artist thoroughly able to please. 
ence after the first number, and will be warmly welcomed should 
she return to Halifax 





People’s Symphony Program. 
For its second pair of concerts, the People’s 
Society will present the following program: 


Symphony 


Covsaltin GOvGtRe so 5s 0 cays cdcen edad churn avubae dese . Beethoven 


Seepgneeny Gh 4. MRIs cic cawascd bee een gia sedesreens - Schubert 

ETE POG | SR, occ ce dedn ketebd 5b40 Cab tee es vetso ek bweS Wagner 

RUNG © keane chdncdeebeneedstetae ews G Ul see wont Dvorak 
Soloist, Gertrude May Stein-Bailey 


The dates of the concerts are Thursday evening, Jan- 
at Cooper Union Hall, and Friday evening, Jan 


Franz X. 


uary 9, 


uary io, at Carnegie Hall Arens is the con 


ductor 


VON 
HELEN-VOCAL 


0 HOFF 
LB 


RT-PIANO 
1186 igs: AVE. 


PHONE-1332-79, 











MACONDA 


R. E. JOHNSTON, St. James Building, N. Y. 





M 
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Thomasius 


ATHUR_NIKISCH 


COACHING FOR LIEDER AND OPERA, 


str. 


BERLIN: 


Saturdays and 
Mondays Alter 
September 165. 


STUDIO AT 
LEIPSIC Barbaressa Str. 42 
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SPENCE 


CONTRALTO 


204 West 94th Street 
Phone : 2188 River 
Management: HENRY WOLFSOHN 








»MUNKACSY 


HUNGARIAN VIOLIN VIRTUOSO 
174 West 137th Street, New York 
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AMERICAN GONCERT TOUR, SEASON 1907-8 "1, For Dates, Address Loudon Chaton, Camogie Hall New York 
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December 


Curcaco, I! 


14, 190 
as played by the 
and 14, of 
it did before the 
the 


ration of 


The 
Thomas 


Beethoven anniversary program, 


Orchestra on December was one 


13 


more mu 
sical 


than usual interest, placing as 
public the “Eroica” 
No. 3 
of 


“Leonore” 
the 137th 


symphony and 


Given ommenx 
birth 
for the orchestra to 
the 
Corinne 


“Ah, 


clear 


overture, nm 


anniversary the of Beethoven it was a fitting 


opportunity present these two master 


lovel y Lassen overture entitled “Bee 
Rider-Kelsey, soloist of 
Perfid all 


and lovely timbre of 


pieces, also 


thoven.” the occasion, 
the 


her 


sang aria with her charm of vocal 


art, pure, oice showing 


to exceptional advantage 
issued a very 
Margaret Ull 
Homer,” 


he Side Press has just 


attractive 


( hicago Lake 
booklet of 
entitled “The 
‘Symphonic Variations,” “A 
“Age Oboe.’ 


nine short poems by 
hildren of 


Danes "A 


Overture,’ 


mann, 


Garden Song,’ 


for “The Robin's 


nsorg,” and 


eve 


Olga Samaroff will be th the Thomas Or 


27 and 28, playing the Tschaikowsky 


chestra on December 
B flat minor concerto, op. 23 

nRre 

Among the popul l events of the 

| Herbert Witherspoon's imnual rec 


e classed 


must 


De 


year 
ital 


} 


cember 8, Mr. Witherspoon presented a program of much 
versatility and interesting construction, opening with reci 
infausta,” 
Mozart's 


tative and “Sorge 
lando,;” followed 


“Le 


aria, 
by 
de Figaro.” 


from Nozze 


the coloratura work was particularly clean, clear and f 


phrased and displayed to 
the 


lieder 


artist's Following 
In- the 


by Gabriel 


voice 
group of 
lowed, Pierné, 


fully en rapport, 
and charm distinctly 
Sidney “The 


with dramatic 


Homer's 
fine fervor; 
fitted to Mr 


“The Minstrel Boy 


nently 
number, 
acter to 
on Mr 
acteristic with 


brought to a 


poise, and an 
Silver 


The 


excellent 


the Eye,” 


cital piano 


was from both 


point of view 


Enrico Tramonti, harpist, 


Thomas Orchestra on 


At Myrtle 


13, there was again 


the 


The 


artistic and technical 


} 


program opened and c 


opening number being prelude 


number the 
Liszt ‘Mephisto” 
terest and 

the 


waltz rhe 


seriousness, 
sonata ; Brahms 
‘Symphonic Etudes” 


by Chopin; 


berceuse, by 
Godowsky 
and 


“Variations on 


claborated 
Dandrieu, “Tambourin,” 
an 


In 


vyn's own 
clever and pianisti 
“Mephisto” 
had 


very 
and the waltz 


‘ ' 
technic ample 





advantage 


modern 
Mr 
giving this group with a 
Parisian 
Pauper’s 
this 
Witherspoon's temperament 
(Old Irish), 
“The Pauper’s Drive,” 
Witherspoon's programs, 


accompaniment 
the 


will 
Decembe r 
mR ne qua non of pak we ‘ 
Elvyn’s recital at It ‘ " t , 5 1 S : ‘ 
demonstrated 
equipment of this ye 


1Os¢ d 
B minor scherzo, 


contained 
B minor rhapsodie ; 
. barcarolle 
Henselt: a 
arrangement 


Mis 


opportunities 


mann “Symphonic Studies” one recognized the more ser 


ous side of the rtist mm t excellent terpretation 


“Or d of thes¢ ! 1ceu Very noti 1 M 


Andrai, Elvyn’s interpretations is tl t t ote 


from Handel's sent 
“Non Piu 


latter 


aria, 


In this composition tline and emphas ! i f g sense 


nely t rhythm not always tf 1 in ¢ \ 


the fine flexibility of wit 1 charming 


came a group of German tan inderlying illias t wit ryt \ 


French songs that fol to the fact tl 


Witherspoon was delight that ultimately ids to t heig f : knowl 
finesse, 


grace cdgment in t mus! “ 


Of the bers, 
Drive,” 


ot 


closing num 


was interpreted a 


style song 


being emi Ouartet t \ Ta] ) \ event 

The last ; 
of similar char wit! 
he if | 


and a number often 


was delivered with char may now 


encore number, “Sheela of pje that 1; P : 


close a very interesting re- ability 


work of Calvin Lambert and f; fnom ¢ < 


technical and the musical yjdyal 


n Re Pn a ager 


be the soloist with the wa 


20 and 21 


Music December 


with 


Hall, on 
delightful char 
ung 

Mendelssohr the 
nd the closing 


wre to the \t | “ t ( 


with 
and fugue, a 


played an enc 


as 


program, one ol much wu ( y ‘ ' 


the op. 1o9 B 
the 
and the B minor scherzo En R 
newly 


of “Le ( 


irranged 
oquet by ney 
Miss |} very n t N 


whicl 


by Rameau, and 


Original Theme,’ 
the Godowsky 
s Flvyn’'s really tu 


for display. In the Sct 
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th good technic and pure tone; and Mabel tet, composed of Leopold Kramer, first violin; Ludwig ally heard in public. In this class must be mentioned Miss 
{ t, W heard in the F major prelude by Zecker, second violin; Franz Esser, viola; and Carl Weaver and Fay Hanchett; the latter, as one of the solo- 
Spinning Song,” from “The Flying Dutch Srueckner, violoncello, have long been associated as a_ ists in “The Messiah,” given at Lake Forest on Decem- 
( Quartet and as members of the Theodore Thomas Orches- ber 20, received many compliments and much praise for 
Bee tra, and their work must be counted among the best her commendable work. 
ing of chamber music by the Chicago Quartet playing in this country nnre 
QO ‘ ira, IIL, on December 10, was given : , : i =p 
* - MA : rt pti nme Under the auspices of the Ladies’ Saturday Music Club. 
! 1dge and Mr I nnis 1¢ uartet - . , . . P " - ' 
y 1 W th | An interesting recital was given by the pupils of the of Muskogee, Okla., Charles W. Clark, baritone, gave a 
oe ted lr Cheodore orcester, pianist, through , : ‘ ou 2, . . T : . 
- ; “apap Aes Walter Spry School on December 14. Splendid work 1s recital at the Hinton Theater on November 25. Mr. Clark, 
gy tl evenings of chamber music tee . . . Me : - 
: : being accomplished through the Faelten System, and in who is filling many Western dates, is everywhere meeting 
YOSSI first concert was given a oP ‘ 
: wears , ; : * sect O “ the advanced grades under the personal supervision of Mr with great success. 
’ f t nd Mrs. C. S. Kilbourne on tober 30, . : ; : 
ae rhe ; P Re Spry the same high standard is always disclosed in the | an Jn A 
‘ I rat \ made up of ¢ rieg quartet, two r ° P 
hes very artistic work of the pupils. : irks 
( now quartet, and solo numbers : yi December 9 Grant Hadley was bass soloist in a produc- 
i : It has been the custom in the past of the Columbia mayest re : : 
Sy te nd the Quartet members At the sec ; . F sao , . , tion of “The Messiah” given at Cornell College, Mt 
; School of Music to give a Christmas entertainment for the : ' 
, progt ; terzetto for two violins and . : : . Vernon, Ia., and December 10 and 11 Mr. Hadley gave ‘ 
é‘ , Children’s Department; and this year a very interesting : 2 hee 4 
byoral the andante cantabile, from ’ : i recitals in Iowa City and Eldora. 
aaa i a bet jo entertainment has been planned in which the teachers and : 
} rtet the pocchermi menuet, wo solo ° . 
: ( t El ’ 1 “Pol management are to co-operate with Clara Osborn Reed, a 
WoO te! han “legie an¢ olacca - . , ; 
; " : | ; the director of the school, to make it more than usually \ ~ : iM . ' 
( | wsky; two violin numbers by . : . ; znes Lapham, pianist, a Mz Gree ass . 
' Ae “p R , successful. The plan is to have a Story Matinee at 11 | as pei “ ee % \ rate an — iter - 
in of the uartet, rize Song, 5 . . . 1eard in concert ; : Me s w . y : > = 
' cs . 1 Mos ” ¢ . o'clock, Saturday, December 21, at Cable Hall. Georgene “““ ns . cert at a3 rt any nae ame, Ind., 
asthe ,erpetus Motion, rom , a Sa . F ‘ on eCe ‘r Q. at at So » » » Z 
hel , St Faulkner, the “Story-Lady” of the vacation schools, will 1 pong g reg 1 : wn iis ers nd., the next day 
zg with the magnificent Strauss i as hg 8 1¢ press of Sot . spoke > very mc aise 
. | : . tl tell Christmas stories There will be a gorgeous Christmas . pits : - gre Sees — “ie ae — — i 
isical ciré lave been greatly , of the work of these two artists ¢ le € siz 
| ol s "tree, and an unique feature will be the presence of Madame ; , ne ~ ese two a sap the om iusiasm Of 
oncert an Jans are now . . ‘ ‘ “ir at “ec 7 VE 2 ¢ te 
r ; Santa Claus, to whom the children of the school will bring one damon VELYN KaAgsMANN 
! l mn 1 sponsors nave a _ f 
_ u i r oN presents for distribution to poor children who otherwise 
| mi r. an irs } 
‘ ; be remembered ; later the tree, just as it stands, 
at Merc Wises oe Uke ell Mee: might not be reme ered ; late t j CHICAGO ORATORIO AND FESTIVAL QUARTET 
7 ‘ lud will be sent to one of the Settlement houses 
t iu 1 enin onecer udge 
i iste ] in receiving by Mr and Mrs Z e o LUCILLE STEVENSON 
I. Hutchinson, Mrs. Edward F. Wight Neumann announces Francis Rogers, baritone 
Cornelia Moore Kendall as- jn a song recital Thursday evening, January 9, at Music T EWKSBUR 3 
were quite a number of out of Hall; the New York Symphony Orchestra, with Rudolph 
\ we Mr \. E. Walker, presi Ganz, soloist, for January 5, at Orchestra Hall; Joseph Soprano 
W Club, Mrs. William Alcott, Sheehan, long associated with the Savage Grand Opera 
( f Dr. Hench, all of Hins- Company as leading tenor, in a song recital at the Stude 
t Ow t d, two concerts will be . e : afte n, December 2 Gle JENNIE F. W. 
\ ng N N baker Theater, on Sunday afternoon, December 29; Glenn 
f 1908 at the homes of T. N. Holden Pjllard Gunn in piano recital on the same date at Music OH O 
x Raf \ number have already sub Hall, and Hofmann in recital on December 22, at Music N 
i ntior uld be made of the excellent = fal] 
if M \W ter, who 18 a very accom | an An A Contralto SS 
In t very difficult Strauss number, i kl : ra \ 
' 1 weekly recital, under the auspices of the merican 
wou vlendid read ‘ i 5 . K 
: ; st Q Conservatory, was given at Kimball Hall by Susan E GA NETT 
(Chicago ring uar . ’ 
—————. Drought, Kurt Waniek, George Weiler and Raymond 
Girvin. Excellent piano playing was that of the two young ; 1EDGE 
- * ° a » pianists. In technical and musical understanding and free- 
HN ; = ; — t i dom from overcautiousness, Mr. Waniek will be remem- Tenor 
+— 3 acd : bered as making a most favorable impression at the last 
EDWARD WALKER d Se FR RRS f the Amerie Cc rvatory 
DRAMATIC -LYRIC TENOR commencement exercises of the merican onservatory, GRANT 
Ag where he played the Weber-Liszt “Polacca Brillante.’ 
. i : nee ADLEY 
CONCERT- ORATORIO - RECITAL P : 
j Hanna Butler, who is one of the most satisfactory of \ xf 
\{ ai ; \ 
coloratura singers on the Western concert stage, and who Bass-Baritone \ LY 


is also a very competent teacher, numbers among her pupils 


Address 6437 Woodlawn Ave., Chicago sever: uj of more than ordinary promise, who are occasion 
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14 by Bernhard Sekles, was heard in Leipsic December 2, with Schuma W f 
under the direction of the composer The concert was the Robert Tex \ , 
second of the “orchestral ¢ er concerts,” wherein Carl teacher, | S 
Schroede is ed al twenty men f the Windersten p { W 
Orchéstra giving D ujor symphony by Leopold Ree 
Mozart, the Bach B 1 r Brandenburg concerto, and the i) Metzg 
Hay k« S five € ents ihe OcKk rg U W ) 
nad he plaimn, five vement composition whi t Xe gs 1 
ex dinary app al Ji June at the Dresden festival 
and was 1 fully desc Hue Musicat » I go W \ gs 
CourRiet l I I \ \ 
| an Luge MS ( \ 
ee Pn - \t ert tr! © % $ iven in Hot e P 1] ail g 
—~ Dec Le Sekk ng cle 1 the an wt Ul x \ > 
poems tl Shi-King \ given by the compos c ue c \ 
sisted by singer, Pa B ’ This cvele is s evening 
é ave show! l ly The progra ‘ rn 
DesSseSS 01 Wolf-Fe p ved by Anny Eisele dora M ‘ 
e violl Clara Sx It G s é ‘ Max 3) g \ | ( 
‘ ’ , Wunsche Othe v by Sekle vere | ent rt} x I 2 
Phe eighth Ge ~ side rt w ‘ he many gt yt Ley pul i “\ M 
minor symphony, No the Ophelia aria, from Thomas her. D R \ x “ 
Hamlet, sung by Mare { Siems, t Prague; the ener g ( 
Volkmann D minor orchestt renade p. 69, wit Meste FO © Mow Voek wa F antihan 
cello played by Max K Pee OF Shee Oe wae David the annual Vicer Verein concert. On the same pro Ree 
“Pearl of Br AC Som ng y M es ind the Ber 2 were te I Jacqu s Urles, of the Leips« Opera ; \ re 
lioz “Roman Carnival saaiataial he Sibelius symphony the gifted violinist, Katharina Bose Gewandhaus fl hk 
given here for the first tin to be taken as a prophecy Max Schwedier hewn Wolowaske f the Leipsic Cit 8 \ \\ 
of things to come rather than the work of a gifted con rheate a Senet Denkece tx. Geates of @ Ried oan ° , 
poser at maturity. M S f the Prague yuri, CSS ' oP salsa \ ee 
Opera. Her voice is a ratur f considerable volume 7 Ee d REI ber see 
but on this visit she was not so w p year ( tor Hugo | a . . deme eR ni ey 
Kiesling played the \ 2 t r tiful : f. , the ductos fo 
Nikisch was greete 1 witl grit ' M Orth - , 7 Apr with tl pr C 
of his return after tr R tance {iM Reger SI ently ng ina qi Wi r 
ee F red ¢ t e | ( presenting a M ! ] ‘ 
I el v Reuter A KK W Agnus D fr Ml le n 1 r 
played with the Winde O ( St. Pat 
Schroeder The S ~ | 1 t B | nn And re . 
Scotch” fantaisie, and tl I'schaikowsky concerto were \ brief Thanksgiving concert was given in Central The ’ 
played, and furnished all ne« iry evidence as to wl ter by Jenny Osborn Hannah and Ninon Romaine Curry ed fr 
consummate musician \ R His bowing Mrs. Hannal g a Tscha wsky aria and is by M N ” 
strong as to bring « ‘ g itistving Stra Reger id G g | Mi Curry played , 
rhythmic vigor and clarity H readings constitute a ‘ w Sei ti, ¢ Henselt and Saint-Saet Tt 
series of rprise wl! 1 itellect 1 t! m ot ea ’ fine pit t should a an 
ever busy Within the I y g t g movement the ive d tor it WwW be ] rt it “ id \ t 
urtist may embrace a dozen unu i ppor ties to em heard M Hannal vere delighted with he wi 
phasize the tura f \ As yet, the ging of le S ‘ did i mpanied | | i | 
weaker side of Von Re t but where W. S. Joh 1 f Ma set ry ge | ‘ 
the composer eady prov the Bruch he ‘ ef the I sh-Amert { » Cl ! we | 
the playing is impressive, nevertheless The entire far Ren ee y 
taisie found him best disposed, though, by reasor f Willy Burmest« ‘ I ght for 1 Mozar i 
strong musical head, the T wsky concerto w ent { at W ‘ Dn r rto, fi fre f 
great interest in every movement The Leipsic critics did 1 Pag Hexer “ wri 
not hesitate gt f lit for |] 1 ‘ ed worl ( g ‘ 
Che violinist-composer’s F minor symphony will be played Bee, 
in Wiesbaden Februa 1 I ts to pe n The Lei t Otto We wed { , ‘ t 
it have been received pieces fror S n p. 16 i f 
The orchestt coring | four men snow Ss . Krehl N , ti i fug p. 18, an hur Re 
near idy t | vork 1] ig sanuscrit p f ha Krehl 
been | d and hi J ; pupil, H G Kr ors . | a 
Decet 07 tur t t hing id ng 
| an An Rais he f Pe 
| “ | ‘ 
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r his solo pieces as well as the sonatas. Possibly MUSIC IN MADRID. CONCERT RECORD OF WORKS BY SOME 
e seasons more may find young artists venturing to Mapaip, Principe 3, November 27, 1907. 
publi Piano teachers in the conservatory The inauguration of our opera season (which was un- OF OUR BEST AMERICAN 
mg tl who are exhibiting a friendly attitude fortunately postponed, owing to the sudden indisposition 
d MacDowes EUGENE E. SIMPSON, of the first soprano, Rosina Storchio) eventually took place s 
1 Mi f a * : " COMPOSERS. 
a on the 2oth inst., with Puccini’s opera, “Madama Butterfly 
People’s Symphony Chamber Concert. [he staging of the work is admitted on all sides be 
\ uperb $ sai be superior to that presented in 
<< : » its good work in educating the masses to an SUPerb and is said to pertor Bes J. W. Bischoff. 
i, ; he People’s Symphony So- Puccini's opera in La Scala, of Milan, and in Paris. 
) chamber nusic i¢ eopies . . ” . . 
f cham os c, tn ‘a yang . rere “Five Little White Heads. Song. Mary Emma White, Phila 
ond in its series of chamber concerts in : wre detohiea Pe 
{ U Frid night of last On the 23d was rendered “Samson and Delilah,” Saint pala, 24 
f ‘ Y nion, Iriday nig of las . es ¥ " ” ee : ie . : 
- 1 | music lover, 2°" being present. He was called to the stage over and Love, Sings the Lark Song. Emily Riedel, Trenton, N. J 
wa <¢ pice vy an e@ager music over, 7 “Th! . , ” <, : 1 =e . oO y f 
for tl tists and Franz OVS! 48ain by an entlfusiastic audience amid tremendous Phe Rose I Give You Song. Emily Riedel, Trenton, N. J 
, thusiasm tot 1e artists anc an ¥ . “Cs T Rreg J he "i ‘ i re 
we : _,. applause, having journeyed to Madrid and leaving the Cast Thy Bread Upon the Water Song. J. W. Humphrey, 
vho gave an intelligent exposition of the sonata . “ ees Washington, D. C. 
, comforts of Parisian life to superintend the last rehearsals 
lud the performance of the Mozart sonata - H H Vint" I st ty | ; 
' 1 ot his opera is “henry will shortly be producec . 
r piano and violin, acceptably played by Maud i oui. G. W. Chadwick. . 
i 1 ; here also 
Sam Franko 
¥ ev : , : 
py -enedict. the vocalist of the evening, sang a group Mil » hi " c " bl ‘mt ‘Before the Dawn.” Song. Edward Strong, Des Moines, Ia. 
\ ssesses a voice of most ag abd imbre o , . ~ —_ ° 
f d der g including Death and the ' we SOPCRO POSS a rr “e rhe ' * “Before the Dawn. Song. Edward Strong, Winfield, Kan. 
: F grez ange, ich 18 absolutely disciplined to the _ ”» « , y : 
t: “Out of My Great Sadnes Franz: ind of great range, w s absolute ‘ I ‘Before the Dawn. Song. John Young, New Brunswick, N. J. « 
iW e Day,” Franz; “Sapphic Ode .””’ Brahms; “The “Refore the Dawn.” Song. John Young, Fitchburg, Mass. 
. G I Love Thee,” Grieg; “When Nights Are “Before the Dawn.” Song. John Young, Winston-Salem, N. C. 
( Heart »pringt de,” Wickede Miss Bene “Thou Art So Like a Flower.” Song Lucille Stevenson-Tewks- 
bl 1 witl rich and sympathetic contralto voice, bury, Freeport, Il 
her ngs with much charm and feeling The Three Comopsitions for the Organ 
d its appreciation by recalling her several No. 1. Prelude. Organ. Samuel Richard Gaines, Boston, Mass. 
A sp vord of commendation must be recorded No. 2. Response. Organ. Samuel Richard Gaines, Boston, Mass 
for the iety, In printing the English titles of the German No. 3. March. Organ. Samuel Richard Gaines, Boston, Mass. 
| is an educational effort in the right direction “O Let Night Speak of Me.” Song. David Bispham, Boston, 
| ni D nor string quartet, played by the Sam Mass 
ko ( t ed an evening of real musical advance From Two Folk Songs. Songs— 
: “Northern Days.” Olive Reed Cushman, Oakland, Cal 
Oo Mead Quartet. and Paolo Gallico pianist, are “Northern Days.” Miss Hopkins, Taunton, Mass. 
“Sweetheart, Thy Lips Are Touched with Flame."” Song. David 
rt t 1 concert, to take place Friday even Stechaes, Deaton, Mia 
tispham, Boston, Mass 
' The prograt nnounced for that date will 
0 t in C major, Mozart sonata, “Pathétique, 
: Brabens quintet M. W. Daniels. 
ne “Love, When I Sleep.” Song. Helen Allen Hunt, Brovkline, 
Paul Dufault's Song Recital. vy 
Dufault. a French tenor, who has been a resident ‘At Evening.”” Song. Helen Allen Ilunt, Brookline, Mass 
$ “Could I Catch the Wayward B Nag Ss ; Allen 
7 f New \Y i \ i i recital at Mendelssohn ee a rr atc o: 1 ayward Breeze ong Helen Aller 
unt, trookline, ass 
eve ! t weer Lhe program wa me “Before the King Song. Helen Allen Hunt, Brookline, Mass 
uch interest, and in the presentations “When Shepherds Come Wooing.” Song. Mary Brackett, Brook 
t tist m 1 up fully to the demands of the musi line, Mass. ‘f 
Mr. Dufault is a singer of lofty ideals, and his singing = Love Should Fly Away.” Song. Mary Brackett, Brookline, 
Mass 
: led and m , ’ rt order the Call of Spring Song. Mary Brackett, Brookline, Mass. 
" ink t follow 
é Cl n de Fortunio,” Offen 
from “Le Rai d’y La “ Absence,’ Arthur Foote. 
N= | ( ps P te Joseph in’ Egypt,’ . 
} : ed “Trish Felk Song Song. Elizabeth Smuith-Wald, Philadel 
patier ita), Rameau Penséee dAu phia, P 
a, Pa 
: | 1] ‘ | ; ‘ 1 , ? 
\ et; “Nuit dite Lavalle; “Noel d'Irelande, “Summer Night Vocal Duet Katharine Foo and Lilla Or 
| R er.” Thomas: \ Song of Autumn, mond, Boston, Mass 
. rie, yh ee » Long Days.” “Ashes of Roses.” Song. Jack Martin, London, England 
Elgar; “The Poet's Life,” Elgar; “Through the Long Days, rHE SOPRANO ROSINA STORCHIO ‘Ash weacy® ' * 
: . — ne Ashes of Roses Song Anna Miller Wood, Lawrence Mass 
be The Wind at Dawn,” Elgar; “Le Vallon,” Gounod ; :: 
. , : . . “Ashes of Roses Song. Miss Hopkins. Tavnt.n, Mass, 
i 4 a | ' . eT 1 1 } 
; r Rokoff; “L’ Etoile Saint-Saens; will of the singer. She demonstrates considerable musical “Love Has Turned His Face Away.” Vocal Duet Katharine 
( le. Of the modern songs on Mr. Du- ability united to an emotional temperament Loote and Lilla Ormond, Boston, Mass 
4 woman (Chaminade) was un nee “Love Is a Bubble.” Song, with violin obligato. Lucille Stever 
} n-Tewskbury, Freeport, Ill 
t dramat and the artist sang it in a . : ee . Gees ; y ’ 
- tabi Maria de Marsan represents the part of Suzuki (mezzo Ihe Voice of Spring.” Vocal Duct. Miss Emery and Miss 
ti I f le ongs ‘re notable ‘ 
¢ gat , were 1 soprano), with a very charming voice and majestic figure Reed, Taunton, Mass 
; ' 
alg { t ne thele it was a pleasure to hear nee *Requiem.” Song. Lilla Ormond, Boston, Mass 
D istinect enunciation of the English texts On the 24th inst. (evening) “Maria de Rohan” was per Melody, op. 44. Violin. Adelina Dinello, London, England 
at mMounce s the firs “rfor ; : . : O Swallow, Swallow, Flying South.” Song. Anna Miller 
nt innounced as the first perform formed, the eminent baritone, Battistini, being the item yoo4 ] ‘ M 
RK p> he ello obligato was played by Victor " . einen Dior ys 
. ; . that saved the evening. The debut took place of the lyric 
. , impassioned Prahison,” the soprano, Camila Ikso, who substituted Bice Carsini, im le 
itio ; ufar ’ ate 
tion Mr. Dufault, and as a disposed The debutante was well received and possesses Frank Lynes. 
he lded ong } Cl les Gilbe Spros . _ 
5”) genie ilbert Spross, an agreeable voice, is of rather youthful appearance, and ; H — ee ' , 
parnist it evening, “I Love, and the ‘ » “Mavourneen Song urry . Good bristol, N. H. 
the whole was a success tist Ss accor , s , : 
on the whole wa , ‘ Battistini wa iccorded en “My Honey. Song. Mary Emma White, Philadelphia, Pa 
© thusiastic applause by the public ‘Sweetheart.” Song. Harry E. Goodhue, Bristol, N. 4 
M J SILVER “Tune Roses.” Song Thérése Grabow ky, London, England * 
Kate S. Chittenden in Chamber Music. r= Sanne Tune Roses.” Song. Ralph Osborne, Bristol, N. H. 
, ( , } bens st for \ Song of Life.” Song. Harry E. Goodhue, Lristol, N. H, 
‘ S hittenden gave a chamber musi “once oO . ’ a . . “ 
, , wal a May Mukle Coming. “So Live Today Song. Harry FE. Goodhue, Bristol, N. H. 
1 \ nents, with descriptive comments, at : ‘ ersine. o lo, ian tan @ Wo . . ‘ 
, ' ‘ May Mukle, the English cellist, is due to arrive in this TERSTEG, OP (Ds No. 4 Piano. Edna Y ung, Reading, Mass 
Womatr Clul f Orange, N. J] n December 9. She D , itl *Retrothal Song. Ralph Osborne, Bristol, N. H 
ount ce > oO he ste ‘ Te ” . 
d by Simon Culp, flute; Irving Cohn, oboe and 1 ee ee ee ee : _— mien besa . — “Roses Song. Harry E. Goodhue, Bristot, N. I. 
: er first appearance im recite the a] yr oO . ay, . » t, ore.” . 
‘a F } David Grabowski, larinet: Samuel Per . Inst appearance im recital on e evening of riday Sweetheart, Sigh No Mor Song. RKalon 
, R Kol ' TI January 3, at Mendelssohn Hall. This is the program she N. H 
nel t xcniamin Kohon ~ssoon 1¢ P . y . * “He 4 vee.” neg r i rOmMis " 
will play at her initial performance in New York: Sonata He Was 0 Prince.” Song. Josephine Loomis, Crete, Neb. 
\ ! ‘ FE. Valent viat Tschaik k lud . “My Dearie, O!" Song. Ralph Osborne, Bristol, N. H 
in K, Valentine; variations, Tschaikowsky;: prelude, sara , . 
_—— . : _— deca ‘ “When Love Is Don Song. Ralph Osborne, Eristol, N. H. 
, ‘ver bande and gavotte, Bach, from suite in G, unaccompanied ; “The Earth Is the Lord’s.” Song. Ralph Osborne, Bristol, 
W al Fiut “Litanei,” Schubert “Der Schmetterling.” Hamilton N. 
! Saint-Saéns Harty; “Chant du Menestral,” Glazounow, and “Elfen Ashes of Roser." Song. Harry pire sche one 
T) Re , oO Ene iH tan Popp: ' “\ Maiden Fair Song Ralph Osborne, Bristol, N. H. 
. 7 Uk Apparitions.” Song Ralph Osborne, Lristol, N. H. 
B - \gain as Evening’s Shadows Fall.’ Song. Rairh Oshorne, 
( t iP Glinka Sousa Better. Bristol, N. H 
R Inst I ( ‘ John Philip Sousa has recovered almost completely from “tio, Make Thy Garden Fai: Song. Harry E. Goodhue, Lris 
. . . NH 
R Schubert his recent attack of ptomaine poisoning, and last week : 
bh ar ‘ +- . 
spent several days at his office in the Astor Court on 
The H : : * * , John W. Metcalf. 
ose iH Mozart -Lhirty-fourth street. Sousa will rest several weeks in 
ofan the South before beginning his tour there in Januar : ca , : 
is ; Verhey he South before beginning tot re in January Until You Came Song. Eleanor L. Smith, Philadelphia, Pa 
é , , - Until You Came.” Song. Eleanor L. Smith, Trenton, N. J. 
] 7 st . 7 F ed ta " 
N ( n has 1 ¢ a specialty of woodwind Kitty Cheatham's Holiday Matinee. Until You Car «Sone Olive Ree { Cushman, Oakland, Cal. 
. aa | ‘ . < g Love's Elegy.” Song. Eleanor L. Smith, Philadelphia, Pa 
{ pa \W easons, and has appeared in a Kitty Cheatham will give her annual holiday matinee “At Nightfall.” Song. Olive Reed Cushman, Osklend, Cal 
7 ] ly tnistual , ty 7 < . 7 “ ” . : , . 5 : " "- 
er Of places he nusual combination of instru of songs and sayings for children and “grown ups.” at the “\ Name.” Song hérése Grabowsky, London, England, 
i tl nments upon their history and charac Berkeley Theater, in West Fortieth street. near Fifth ave “Absent.” Song. Richard W. Cook, Trenton, N. J. 
lent much interest to the pertormance nue, Friday afternoon, December 27 “Brabma.” Song. Romeo Frick, Oakland, Cal, 
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New York Opinions of Francis Rogers. 


% KUSSEWITZKY’S LONDON SUCCESSES. v= [ scssot iocsl ster Sh Cinta Sew ones ts 


the popular baritone rhe following paragraphs are taken 











trom opinions in the New York daily papers 
What London thought of Sergei Kussewitzky, the fam- « ng, is ke famous Bottesini of the days gone 
ous contrabassist, on his last appearances there is most ably . : ma ¢ 
expressed in the following extracts from some of his nu ae , succession of sw t t att 
merous criticisms . aa a ‘ lagging 


Sergei Kussewitzky, the Russiar lout , - 


though not so described, was 
rhis was a sonata by Luigi Borghi, an Ita 


iginally for ce« 
and charming and so delightf y re r by He i Casa 
« the concert giver that it h t at M K. ussewitzk 
“ , Max Bruch’s “Kol N 
own, and a bright tarant a by G wer K 


Daily Telegraph, London, Jun 


The second recital giv t M K 


former on the double bass 4 at t I st Hi nS 


century composer, ex rt v P } iH ( 
Mr. Kussewitzky. The 
pleasing quality of sound, ar 


who played ippeal tm a ¥ ‘ 
Morning Post, London, ] Wright, Fiske O’Har te \I W 


‘ Son lirds’”’ ) ertrude Hutehs : +] 
Mr. Kussewitzky’s second recital, 5 tein H x Bird u W 


Henri CAasadesus 
had to be repeated In 
on the fine singing « 
ange of quality 

l, June 16, 1907 


New York Trio to MaKe Its Debut. 





A pleasing feature f Serg K 
recital at Bechstein Hall on Jur 
for viole d’amour and contral 
und virtuoso, Luigi Borghi I ata t movement ‘ 2 Charltor I ears: . . tar hte oa 
lelightful example f it . { nd its effect ne wa i y ‘ , il 
vy the soft tones of the v ' cal 1 ) 
by tl f eee 


SERGEL KUSSWITZRKY t bid for 1 


luly, 1907 


» went Wedncodas Ada SaecKer's Debut in Germany 


Sergei Kussewitzky, who giv his first the organizatwr now ready f { rst public appear 
pei 


— ker, whose foundation work was with Willian ince, which is ant rm for Friday afternoon. December 


rritt. and wl fr ently sang in the Burrit§ 27, at Mendelssohn Hall 
vening recit later in the cast of the Savage 
itt rfiv’ Cor panty went t (,ermany t ccupy 
far he ha eh ‘et / i ot, a ci of S F BENNETT 
r s made her debut at Erlangen, a city t 
yulation n “Il Trovatore,” singing Azucena with ’ i 


ure She will have other appearances i guest” VOCAL INSTRUCTION 
ad Pe the Approaching Season leanie: hecdisieds \entee Soenen, Dedileiy atinlen: set Suite 401, Casnegio Mall, How Tork. 
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the fact that all of the singers are good, with no startling 
gaps between “stars” and those less qualified, the result 
being performances of unusual evenness and _ interest. 
“Faust” came on Thursday night, with another large au 
dience assembled. Miss Nielsen's illness prevented her 
appearance as Margueritajvand Noria took her place, with 
Dani as Faust and the great Maurel as Mephistopheles. 
Maurel’s characterization was new and memorable, and 
gave Boston something to anticipate in future Mephistos 
Noria as Marguerita presented a beautiful and charming 


























he picture It was in “Aida” on Friday evening that Noria 
made her never to be forgotten Boston “hit.” She was a 
q true and appealing Aida, and arose often to heights of 
astounding power. Her voice was always beautiful, and 
her emotional side fully in sympathy with the situations 
2 Constantino was never heard to better advantage than 
when he read with such eloquence his part. “It was a 
t great production,” critics agree The staging, costumes, 
2 "se ~ s action and chorus work, with Conti as conductor, were 
Carlo Opera Com satisfying, and one of the most brilliant and distinguished 
tter” one. Opening audiences ever assembled in this city marked the occa- 
dience of representa sion. The artists were called and recalled, and the Italian 
issih din tame aa We element in the audience, always fully appreciative, called 
: : out loudly in their delight “Trovatore” and “Traviata” 
stale ie = ¢ : — eas were sung Saturday matinee and evening, with Desana, 
a * the ote bog ice ar Claessens, Oppezzo, Nielsen, Dani and Galperin in the 
PSL ORE POS 7 reasentine roles Monday evening “Carmen” opens the second week, 
=e al : aie aie aie. ca followed by “Aida,” “Traviata,” “Faust,” “Rigoletto, 
‘ : “Lohengrin” and “Lucia” following in order 
man et the pace oO} the next 
k later, as the company has a nee 
extent that Mr. Russell ha Friday evening an old fashioned housewarming was a 
engagement a week longer feature at the Harvard Musical Association's rooms, 1 West 
Pas i planned, thus instead of closing on the Cedar street, Just fifteen years ago the association took pos 
~*~ ( F will fall on De session of this house, which has just been renovated and re 
: é of the oper and their presen- modeled, hence the housewarming. There is a library, musi 
ening, “Rigoletto” again room, big Dutch fireplaces, long spacious halls, proper exits 
p itself isa favorite, and that and entrances, and altogether the place is desirably and 
cakes invers lent the inevitable halo, the effectively arranged for the association’s purposes The 
> rtl W there to hear and see “Rigoletto.” music room is about 60 by perhaps 25 feet, and about 15 
Nielsen and Claessen feet in height. The walls are finished in Southern cypress 
- fence nd the former proved ex with heavy beams overhead. Upstairs are sleeping rooms 
e] ence Dani, formerly of for members This association, most interesting to recall 
Compan i beautiful voice of pure was founded just seventy years ago, and was incorporated 
‘= nd displayed it to fine advantage Wednes by three of its members—John Pickering, Jr.. Heury Gas 
La Gioconda” drew another full house with sett, Jr., and John Dwight. The following preamble defines 
Te Constantino ipreme favorite “Troyatore,” the standing of this excellent body of musicians: “Whereas, 
e ( Op Galperin and Rossi, while the science of music is worthy of a place in a system of 
=. per wal nely treated by the sing liberal education and deserving of cultivation by educated 
the San Carlo Opera ( vompany lies in men; and whereas, it is desirable that encouragement 
a should be given to the introduction of music as a regular 
t, Faelten Pianoforte School branch of instruction and to the cultivation of musical 
Special ake ao ~y-++~ a of taste and science in Harvard | niversity, the honorary and 
* Music teachers. Teachers educated at this ec individual members of the Pierian Sodality whose signa 
pri ar — ay eae pad they tures are afhxed do hereby form themselves into an asso 
pamphlet on Faelten System. Eleventh echeel ciation for these objects, to be called the Harvard Musical 
year will open September 16, 1907. ~ ‘ 

A COMPLETE MUSICAL EDUCATION \ssociation The society now has two hundred and fifty 
ap 30 HUNTINGTON AVENUE, BOSTON  inembers, with some honorary members, among whom are 
|: R) Thomas Ball, the sculptor, of Florence, Italy; President 

oO : Eliot, of Harvard; Carl Zerrahn, Epes Sargent Dixwell, 
toy | N D E Contralto John Hopkins and others It was this association which 
A founded the Cecilia Society of Boston, and in its infancy 
NELLIE WRIGHT, Soprano supported plans for the first orchestra for the giving of 
nt symphonies in Boston lhe program last Friday evening 
Mii Magnet: VY. S. BIGELOW, Jr. was excellent. The Hodhade String Quartet was heard 
“ 687 Boylston Street, Boston selections from a Beethoven quartet and from a quintet 
4 g t CONTRAL TO 
“ve are ORATORIO, RECITALS 
erry care Made: rier, Hotel Nottingham, Boston 
Mrs. SoPrpPwrvRAN © 
R b { H Concerts, Oratorio, Etc. 
ober! fF. ieee urier, Hotel Nottingham, Boston 
en TT: PIANIST 
STEINERT BALL, BOSTON 
ic Pr aR D a A New York Studio: 10 West 40th Street 
MASON & HAMLIN PIANO 
AG 
PIANIST 
Fevrix FO, FOX Address: RICHARD NEWMAN 
a Steinert Hall, Boston, Mass. 
= 4 PIANIST 
es = Direction: HENRY L. MASON 
— 498 Boylston Street, Boston. 
4“ — MASON & HAMLIN PIANO 
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1) \ Fxclusitve Management 
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BOSTON 
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by Schumann. Heinrich Gebhard was heard to splendid 
advantage with Jacques Hoffmann, violimtst, m a sonata 
by César Franck, and piano numbers from Tschaikowsky 
and Chopin. Ralph Osborné, who is very popular just 
now, gave a scene from Charpentier’s opera, “Louise,” with 
Wallace Goodrich playing his accompaniments. It was a 
brilliant occasion, with many musical notables present 
Supper and “talks” were in order until long after mid 
night, and the association renewed its hold on Boston as 
a superior and dignified organization worthy the esteem 
of the musical public throughout America 
| J 

The orchestral section of the Philharmonic Society gave 
an excellent program before a very large audience in 
Huntington Chambers Hall on Wednesday evening, De- ' 
cember 11, and Bejamin Guckenberger, as conductor, 
scored a triumph. The late Theodore Thomas always em- 
phasized the fact that Guckenberger knew how to obtain 
fine results from a body of players or singers. The pro- d 





gram was well arranged, and the alluring Nicolai overture 
brought its share of applause. Margaret Gerry Gucken- 
berger, contralto, and Frank Luker, pianist, were the solo- 
ists. Mrs. Guckenberger was in fine voice. Her singing 
was authoritative and her color work was delightful. She 
appreciates contrasts, and today stands as a singer who 
knows her text, her music, and thus environs her work 
with that artistry which such proficiency must give. A 
press note well says: “Mrs. Guckenberger gave great pleas 
ure by the beautiful quality of her voice, her distinct enun- 
ciation, and the sincerity and intelligence of her singing 
I'schaikowsky’s aria, “Farewell, Ye Hills,” which, more- 
over, is no slight test of a singer’s capabilities, and the 
large audience evidenced its high appreciation.” The mem- 
bers of this society are amateurs, but they showed a spirit 
of energy and often of wonted artistry in their playing. 
Mr. Guckenberger is to be congratulated on his success 
with a new concern in a city where so many musical 


organizations already exist 


er 
De Pachmann again filled Jordan Hall at his third piano 
recital on Thursday afternoon. The stage was also filled 


with an overflow audience, a fact peculiar to De Pach 
mann occasions, and the usual recalls prevailed until the 
piano was taken in charge by the movers, and De Pach 
mann stood on the stage alone and bowing. It was a 
Chopin program, and included: Sonata in B flat minor; 
preludes, op. 28, Nos. 20, 22, 23, 24; nocturne, op. 37. No 
2; polonaise in E flat minor, op, 26, No. 2; fantaisie im- 
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9; valse, op. 64 Aus Meinem Leben,” were the other numbers 
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appearing publicly in any capacity, and also to those seek- 
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VOICE PRODUCTION SONG ORATORIO OPERA e" a a 
Special C hing tor Prot i i Special Course tor Teachers Tuesdays and Wednesdays, from 9 A. M. to 4 P M. THE FORD SCHOOL OF EXPRESSION 
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‘ a and privete instruction. The work is of great practical 
1406 H St. %. W. benefit to the student of voca/ music. and to the man or woman 


WASHINGTON, D.C 









GUILMANT ORGAN 
SCHOOL 


WILLIAM C, CARL, Director 








Winter Term Begins 
Tuesday, January 7th, 1908 







SEND FOR ILLUSTRATED CATALOGUE 










34 West 12th Street NEW YORK 





ing gene eulture. 


Granberry Piano School 
Rn geen 
Sy Oe ee CARNEGIE HALL. NEW YORK 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JABGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 
Gerrit Smith (Theory). Experts for Diction end Languages, etc 
Medame Sembrich and David Bispham on Visiting Jury. Term be 


gins Oct. agth. 
108 Montague St., Brooklyn, New York City 


ueyva. CRYDER 


VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 
DICTION MAINTIEN 


MUSICAL MANAGEMENT, 10994 Street, Washington, D. C. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAU 
WASHINGTON, D. C. 

















34 





THE MUSICAL COURIER 


att 2 




















| |PParis 


Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 
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Beethoven w in evidence 
( rvatoire nder the 

( ( t symphony of the 
At the Lamoureux concert (still 

Paul \ l, owing to M. Chevii 

a iC yimphony 
it Colonne’s, the \ 
d the program The 
T t t e Concert Rouge, all 

Cor rvatoire, imterpreted Bee 
( e “Soirees d'Art,” the 

“Festival 
\I t onata, the 

\1 the other attrac 

f ( f , 


day, was a 
Oratorio,’ 
“ h the thre part ot 

nad ind third day ot 

Vl. Bernar tenor; Jan 
Vlontalant, soprano; Mme 
MM. Alfred Brun, Henne 


trod 1] use Grand 

y "A ng in the course of the 
t pertorman ot 

“Net” of 

| rim introduction to the 
Colom program was 

Beethoven symphony, 

Andre Fijan—the date 

December to 1793, 

it t “ tured Nina Ratti 
f L’Apprenti sorciet by Paul 


“Olympiade,” Cimarosa, and (b) “La Zingarella,” Paésiel- 
lo, sung by Madame Ratti; with the Venus scene from 
as a closing part. 
nme 

At the Concerts Populaires, in the Marigny, the pro- 
gram offered Haydn’s E flat symphony; aria from “Iphi- 
genie en Aulide”; concertstiick for viola, by Hans Sitt; 
“Danse Macabre” of Saint-Saéns; fragments from Mo- 


“Tannhauser” 


zart’s “Cosi fan tutte,” by a quartet of vocal soloists; and 
1 Wagner march to finish with. 
nme 
[his season’s first concert of the Pianola was given on 
Saturday afternoon at the Salle Femina, assisted by an 
orchestra and solo talent. The Pianola was played by 
R. de Aceves, in solo, accompanied by an orchestra, and 
as an _ accompanying instrument. The music performed 
was of a high order, with which the audience present was 
delighted 
nee 
The accompanying cartoon is that of Marie Delna, in 
“Orphéo,” of Gluck, her second great ‘success at the Gaité, 
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MARIE DELNA IN GLUCK’S “ORPHEO.” 


(From the Paris Figaro.) 


will be succeeded, after next week, by Rose 
“Attaque 


in which she 
Caron, while preparing the leading role in the 
du Moulin” of Bruneau. 


nere 


It is with profound regret that I have to announce the 
death of Enrico Delle Sedie, the well known professor 
of singing and celebrated baritone of the old time Italian 
Opera in Paris. Delle Sediv died on Thursday of last 
week, November 28, at the advanced age of eighty-three 
years, having been born at Livorno (Leghorn), in 1824 
This celebrated singing master, who made his debut at 
Pistoia in 1851, had sung in the principal opera houses of 
Italy before coming to Paris, where, when the company 
of which he was then a member closed its portals in the 
rue Ventadour, he dedicated himself to teaching, accepting 
a professorship in the Paris Conservatoire de Musique, 
which he held from 1867 to 1871. He then retired to de- 


vote himself entirely to private teaching. Enrico Delle 
Sedie was the author of “L’Art Lyrique” and of “L’Es- 
thétique du Chant’—works which have become widely 
known in the original French and in translations. Delle 
Sedie was a man of excellent character and of many 
adinirable qualities that endeared him to a host of pupils 
and friends who now mourn his departure. Up to nearly 
the end Delile Sedie, who possessed a lively imagination 
and strong temperamental gifts, remained active and gay 
of spirit, as may be seen from the appended postcard, writ 
ten by him a week or ten days before he breathed his last 
The card is addressed to the undersigned and (translated) 
reads: “Dear Sir—Grateful for your delicate remembrance 
(a card sent from Italy), I present to you my compli- 
ments, hoping to see you ‘again here in Paris.” 

The funeral services were held yesterday at La Garenne 
(Seine). 

eRe . 

The death is announced also of Richard Hammer, a well 
known composer-violinist and teacher, aged seventy-nine. 
Although by birth a native of Germany, Hammer is said 
to have been so enthusiastic a Frenchman that immediately 
after the Franco-Prussian War he became a naturalized 
citizen of France. As a teacher the deceased counted 
among his pupils Benjamin Godard, Emmanuel Chabrier, 
Saint-Quentin, Mme. Ambroise Thomas, Magdeleine God 
ard, Montigny de Serres, etc. 

zeRe 

On Monday evening last Albert Spalding with Alfred 
Cortot gave a successful concert at the Salle des Agricul 
teurs. The two artists played well individually and to- 
gether. Their recital opened with an excellent perform 
ance of the “Kreutzer” sonata, in which both artists were 
heard to good advantage. After a musicianly account of 
the W. F. Bach concerto for organ, played upon the piano 
by Mr. Cortot, young Spalding delighted his audience with 
Corelli’s “Folies d’Espagne,” followed by the adagio move- 
ment from Mozart's concerto in A and an etude in octaves, 
conspired by Paganini and Nachez to be difficult of exe- 
cution, but which was easily mastered in a well applauded 
performance by Albert Spalding. Together Messieurs 
Cortot and Spalding finished the concert with a very sat- 
isfactory performance of César Franck’s sonata in A for 
piano and violin. 


RRe 


The musical program of Madame E. 
on Monday contained the César Franck sonata, piano and 
violin, interestingly interpreted by César Geloso and Marcel 
Chailley ; 
César Geloso’s piano concerto, performed by the composer, 


Chailley’s soirée 


a group of Schubert lieder, by Marie Lasne; 


with the orchestral accompaniment on a second piano by 
Pierre Augiéras; two C. Geloso morceaux for violin, 
“Berceuse” and “Habanera,” contributed by Marcel Chail 
ley, with the composer at the piano; 
Mile. Lasne; “Chanson d’Avril” and “Valse Caprice,” 
played by the composer-pianist, César Geloso; allegro move 
ment of the Lalo F minor concerto, by Marcel Chailley; 
“Danse Macabre,” 


a group of songs by 


and brought to a close by Saint-Saéns’ 
performed upon two pianos by Messieurs Geloso and Au 
giéras. This same program will be executed tonight by M. 
Chailley, Madame Joubert and M. Geloso in a concert at 
Manchester, England, it being the inauguration of a series 
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of French music in that town under the patronage of M 
Cambon, the French Ambassador to England 
nnre 


The Société Philharmonique on Tuesday n 








Salle Gaveau presented two artists new to Paris, Ernst von 
Dohnanyi, the composer-pianist, and Félix Senius, a Fin 
landish tenor, both winning instant recognition and im 
mense success—the pianist for his clear, clean-cut and fin 
ished technic, and the singer because of his sympathetic 
quality of voice and its intelligent us¢ Mr. Dohnany’s 
part of the program embraced Brahms’ variations and 
fugue on a theme by Handel; Beethoven's sonata in E flat, 
op. 31; Chopin preludes, numbering a group of ten; and 
finishing with three Liszt numbers—the B minor ballade, 
“Consolation,” in D flat, and the vals 





Senius’ selections were Beethoven's “Adelaide,” four liede: 
by Brahms and Wolf, respectively, a group of songs 
Rimsky-Korsakoff, Tschaikowsky, and two Richard Strauss 
lieder. 

Rm... 


The end-oi-the-week concert was given at 1 Salle G 
veau by Minnie Tracey, the well know soprano and 
Marie Panthés, the pianist with the assistance of Loui 
Fleury, flutist. and Madame Dousset, accomp 

The work of all these artists is so well and favorably 
known in Paris that it seems superfluous to dwell on thei 


merits. Miss Tracey never fails to introduce some new 


compositions, usually accompanied at the piano by the r 


spective authors—and this occasion was no excepty 
Besides her singing of the “Ruth” aria from Ce 
Franck’s work of that name, the “Rossignol” air of R 
meau (with flute obligato by M. Fleury), the new songs 


were: (a) Three Magyar poems, well written and accom 
panied by the composer, Ed. Trémisot; (b) “Soir Paien, 
by Georges Hue (accompanied by M. Fleury and Madame 
‘un Mort’; and (d 
three songs, beautifully accom 
Koechlin. Miss Tracey's final 


ve riches of Richard Strauss, 


Dousset); (c) “Priére « 





up of heder consisted 
of five selections from t 
Brahms, Schumann and Schubert, accompanied by Madam« 
Panthés. The pianist found her choice among the works 
of Mozart, Schumann, Em. Moor, Chopin 
new salle was filled with an appreciative audience, and ap 
was the order of e evening 


nRre 
King Clark, the busy and time crowded singing teacher 


plause, with flowers 





of this city, has recently heard from four of his last year 
pupils, all of whom have obtained and are occupying 1 
sponsible positions in Mrs. Catherine Jew 
head of the vocal department, Brent ( tor at 





Gainesville, Ga.; Mrs. Payne, head of the vocal department 
in Mrs. Somers’ School, at Washington, D. C.; Miss Till 
son is teaching at the London Conservatory, Lond 

Ont.; and Miss Wallace h rarge of the vocal department 
at the Wilkesbarre Conservatory. News concerning other 
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pupils of Mr. Clark mentions Elizabeth Dodge, whose r 





markable success in London the past season resulted 1 
n offer to sing at Covent Garden during the present It 
lan season, has been doing a good deal of concert. w 
in America. Miss Dodge s announced her engagem 
to be married, and will give up the idea of singing 
pera; she will, however, b ‘ l ‘ \ 
Gertrude Rennyson, who is a very enthusiast KY 
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Hew Work College of Music 
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(Formerly ALEX. LAMBERT 


Directors: Carl Hein, August Fraemcke 
Private imstruction in Piano Singing, Violin Ce and ail 
branches of music, by « faculty unsurpassed for ite excellence 


SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and v students receive free instruction in 


al 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc. et 


Students received daily Cataleg sent on application 
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The True Method of Tone Production 


n entirely new ar e 2 
Book 1 for teachers and gers I k Il, elementary I 
advanced exer for ated intive 
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f the Ba Society, of Ernest saying: ‘‘Safonoff and the orchestra have been heard to 
f Beddoe, the four good features greater advantage than they were yesterday. Familiarity 
Conductor Taft’s organization reé with the distinguished Russian conductor does not make 
ision of attack, tonal variety, apd dy- him appear quite as impressive as he was at first thought 
lid they could with Berlioz’s to be by concertgoers.” 
not their fault that the musi [he Scriabine symphony, with its six movements and 


choral close, is a painfully superficial and uninteresting 








rt in the oratorio with a pure work. In all hood it never again will be heard here, 
te xpressively and musi ind that is a cheerful thought 
ght to deliver Che evil days on which the Philharmonic Society seems 
( tiful k minor to have llen are in no wise to be attributed to the mem 





d with entire absence bers of that body, for individually they belong to the best 


phrasing which so often orchestral players in town, and no doubt if they were to 
pert es of Chopin lect the programs and to indicate the manner of perform 
Schelling pianism is built ance, the concerts would be very far above their present 
rity nd unite tat 
i meretriciou 
“i art om os Orchestral Music in Pittsburgh. 
ki pupil, but undoubted 


Pirtse ou, December 1¢ 19 


rdy Americanism Subscribers to the concerts of the Pittsburgh Orchestra 


f sasigting th . ‘ oak ile ' 
vcquiring the lead- jaye had little cause for c mplaint this season. Mr. Paur 
‘ ing turthermore continues to outline highly interesting and instructive pro- 
t delivery which 1s « vran Ihe works arranged for presentation Friday even- 
nerate to Le , 
ven t in sicken ng and Saturday afternoon of this week will be certain 
ffectation. In addition to 4, till further commend Mr. Parr’s judgment and good 


1! 1 also ossesses <¢ , 
pianist al POssesses a tact; Burgstaller, the operatic tenor, is the soloist an 





rand carrying nounced to assist in the following musical scheme: 

phrasing. Hi \ Faust Symphony in 1 Character Pictures (after Goethe) . Liszt 
p ‘ lirst rformance by the Pittsburgh Orchestra 
Chopin concerto | e Song I Meist 1 t ¥ Wagner 
t a Tue [talia Wolf 
f eal 8 a 
( { p if t y », tor 
pant it of tl Prac Rubinstein 
its tries ( | \na Gral Hug Wolf 
1 i ' and 1 the 0 t I I g Dutchma Wagner 
1a yicable om 
| World say The Misses Sassard Assist Mendelssohn Club. 
ne t Chopi \ delightful feature of the concerts by the Mendelssohn 
wot bad a (sice ( b t Mendelssohn Hall, Monday and I uesday 
Whichever iehts of last week was the singing of Eugenie and Vir 
Lhe Herald ginia Sassard Ihe art of these talented vocalists ts at 
hace yor tract wide ittent i country Lhe following 
mpany numbers heard at this pair of concerts give some indica 
ipathetic ac tion of the extent of their repertory My Dearest and 
was ragged Fairest,”” Purcell; “Sound the Trumpet,” Purcell; “In Dem 
whi ed to like Garten,” Tschaikowsky; ‘Der Abend, Ischaikowsky ; 
e Sun Das Gluck,” Schumann; duet from “Le Roi d'Ys,” Lalo; 
‘ ‘Feuilles Mortes,” Dupont; “La Source,” Gallois The 
pomt by ensemble singing of this soprano and mezzo soprano is 
highly artistic and rehned 
HOT E L LATHAM Arthur Whiting’s Recital. 

28th Street and Fifth Avenue, Yew York Arthur Whiting gave an interesting piano and harpsi 


300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining ¢ford recital at Mendelssohn Hall Wednesday afternoon 
Rooms. One block from Broadway, one door from Fifth Ave. ; Si ; : 7° 
Most accessible location in the city. In the heart of New York ©! t week, presenting the following program 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 


j minor N 8 Schumann 


ta, Et Of ) Beethoven 








(iis er ndeau, E mis Rameau 


HOTEL VICTORIA = 


BROADWAY, 5th AVE. 27th STREET 


In the centre of 





Duffey in Demand. 
J. Humbird Duffey, the baritone, is forging ahead to 
the shopping onspicuous popular appreciation. He has filled a_ large 


A} number of engagements. In November he sang “Arminius” 
district. AAbDS0- ‘ F 
, twice, in Milwaukee and Pittsburgh, as well as in concerts 


lutely fireproof. in Port Chester, Norwalk, and with the Heinebund 


A modem, first- 1] Milwaukee Free Press referred to his beautiful bari 


class hotel; com- tone voice and dramatic temperament, as well as remark 


plete in all its clear enunciation. The Pittsburgh Gazette-Time 
uid It was a pleasure both to hear and watch him 
appointments, —_ Meee oP ar e 
ing; his singing of the battle song was rousing 


furnishings and Norwalk and Port Chester papers mention his rich voice 


decorations, en- range, flexibility, and the delight he gave, so that he had 


tirely new to sing encores 





throug hout, 
New Patrons for the N. A. T. S. 


Sirce the announcement that Madame Sembrich and 


Accommodation 
for 500 guests . 
200 rooms. Rates $2.00 up. With bath, $2.50 up. Madame Nordica had consented to become patrons of th 


National Association of Teachers of Singing, other lead 
i 


elephone in every room, cuisine ' 
Hot and cold water and teley y iw operatic artists have similarly proclaimed their practi 


une XC eiled. Send for Calendar 1907. cal \ npathy with the movement The newest adherents 


GEO. W. SWEENEY. Proprietor dices faa ae 


STEINWAY & SONS et 
The Eminent Pianist Steinway Hall, New York 
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Emma Eames, Johanna Gadski, Geraldine Farrar, 








OBITUARY. 


Fanny Jones Thomas. 

Fanny Jones Thomas, many years ago one of the favor- 
ite choir singers of the metropolis, passed away at her 
New York residence December 6. Mrs. Thomas was the 
widow of John Rogers Thomas composer of “Tis but a 
Little Faded Flower,” and many other ballads, and who 
also achieved fame as a singer in oratorio. Mr. Thomas 
died in 1893. Mrs. Thomas was a contralto and she had 
filled engagements in a number of leading choirs, in 
cluding Dr. Pott’s church, Dr. Bellows’ church, St 
Mark’s Church, “Anthon Memorial,” and the Church of 
the Messiah. Mrs. Thomas is survived by two sons, two 
daughters, and three grandchildren, Fanny, Madeleine 
and Percy Thomas, One son, Arthur E. Thomas, is con- 
nected with G. Schirmer and one daughter with C. H 
Ditson & Co, The funeral services, attended only by rela 
tives, were conducted by the Rev. E. C. M. Tower, rec 
tor of St. Michael’s Church at Amsterdam avenue and 
Ninety-ninth street. Mr. and Mrs. Thomas came to this 
country from Newport, Wales 
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strictly classical, and some of the numbers included were 


Sulli Pupils Heard in New Haven. 
















i Bach prelude and fu Beethoven sonata and Chopin x od 
cturn Heten W. HENDERSON he first concert of the Italian ¢ vat \l 


AUGUSTA COTILOW'S RECITAL. enya Hall. } nip eres 






























Augusta Cottlow, one of the most industrious and most '"% progr Ww , 
progressive of our American pianists, did a deed of art Were Most compimentary as work Of 
ind of sweet sympathy to a stricken colleague when she Pup! The New , Q 
appeared in recital last Thursday evening at Mendelssohn ' colun view 
Hall for the benefit of the MacDowell Fund Phe concert Betore presenting t ; ' \les K can 
was arranged by the Women's Philharmonic Society. and ©! story g 


















attracted a ree wdhiern« 














of t KC c ‘ eveninr ( ontamed 
Orchestra for the current season took place in the Acad-  gnese numbers rs. Harry | G 
emy of Music on Friday afternoon and Saturday evening e Caselotti. 1 
of last week. The feature of the program was the presen ae Prelude and Fugue, D ma ach- Busor played numbers by Chop S d I 
tation of the symphony, “Im Walde,” Raff, which was. | a. oo , . peratic selecti , , £4 ae \ 
conducted by Carl Pohlig with his accustomed enthusiasn < ( ‘ \ | S 
[he symphony is intensely descriptive and impressionistic ( e Lu , vet rt : 
and to the literary feature Mr. Pohlig lent himself with © \ 
. ’ ‘ W W 
sass a ae a —_ of the 
charming abandon, giving full value t he imagery of t se One | = ean New York Arion Concert 
writer’s intention. The symphony was in the nature of a ¢,,.4 . 
Z us \f | ) re } } 
revival for Philadelphia, for, although an old time favorite Sonata Trag MacD were \ \ 
Ps . ‘ + ‘ ! \ 
of Germania Orchestra days, it was presented last week for 
¢ 1 I ~ With ea ew appearance New York this pianist re S y nig Mr. K 
the first time by the Philadelphia Orchestra The other ae ; . 
. ‘ P vea 1ddit c 1and 1 ery in r performance ppea \ I 
orchestral numbers were Beethoven's overture, “Corolanus, . : 
¥ ‘ ‘ e pre j r passe < i H 
op. 62, and Brahms’ academic “Festival Overture,” op. So. ( H 
: . ; review, constitute a complete picture t e growt ot , ind . 
both played with style and distinction The assisting artist ‘ . 7 
: ; 1 musical career from the period of youthf precocity ! M Q Ma 
was Olga Samaroff, the young American pianist She e : f - $ C ‘ 
to the we a 1K 1 ‘ deve 1) : 
} ] “o's } t wor ( { 1 | . 
played Grieg s « ‘ eae errs ne’ ment. Like Josef Hofmann’s, Augusta Cottlow’s b iding \ \ \ 
orchestra, exhibiting temperament and technical facility, ' - “5 - aa , ' 
r : musical ability was saved tin time trom the withering et i 
especially in the del icy OT | nis 
I , =: ects ol 1 | 1 early pu | | ‘ x 
ee in the present f wering of he urtistic | ality 3 ‘ ‘ 
For this week the management ft Phi idelph ‘ he be pr 1 git I m the pg yenul A $ , 
- ( h etuff e «i elas , oil eebo!l 
Orchestra announces the following program Overture ind n le of K { i n endur e far i d upil Wins Recognition. 
Flying Dutchman,” Wagner; variations and fugue on a BMY 0! » — © ™ . 
; a oe es a jad — MN . 
merry theme of Jos. Adam Hiller, op. 100, Max Reger From eginning f é f prog i \ me Ss 
, ' 1) Cott] " ‘ 1 de f ‘ | 
concerto in G minor, tor piano and orchestra, Camille ws Playing W A Gelig ri 1K 
, rself me t und , . ‘ ‘ \ 
Saint-Saéns, and Liszt’s Hungarian rhapsody, No. 1, in I Spices ‘ ave sound an Un ng way » 
. . . — t! heart seul mind her } \lact . . ' 
This concert will mark the debut of Ethel Altemus, a . . ! her hearer eeSUEC ! m sa 
Philadelphia girl, who has just returned to this country ited resources in tonal shadings, dynamic expre , and ‘ 
1 . nterpretatn u ‘ 1 style ot musi t ert pp 
after years of study in Europe in pretatry 1 in ty { musk t 1 1 
yortunity f er art, and thr ! f 
I d ta mon Louis Lombard Dead? 
nere acked im compelling inter id entl ast 1 ! 1 
1 th } ‘ r ] ' . 
Luther Conradi gave the second piar recital of h the part ! e aud Ey a rt m nat {f New ¥ ( ‘ 
serics at the Baldwin School, Bryn Mawr, on Saturday '! well m xquisite poetry alternat mes : 
evening. He played the following compositions by | ippropriatery e ‘ Ove ia . = ( 
, 7 . - ; ver , >» the ame wl y " ‘ 
Rhapsody, No. 5, “Héroide-Elégiaque” (arranged for piano but between them came the whole gan ! ! 
and orchestra by Richard Burmeister); two transcription music expression : Nici ip 
; $ : : ial Macl ; , 
of Schubert songs, “Hark, Hark, the Lark” and “lerlking - = we wore 4 
, adame von Niessen-Stone in Milwaukee 
: : nr ntation in ¢ a et , te 
‘Au bord d'une Source,” from “Années de Pelerinag« La presenta in this city in at the ind f Miss ¢ “ 4 
Campane lia” ( Paganin tude); concert n E flat r ti say \ rea . ' 
for piano and orchestra The orchestral accompaniment ceive why concert planist hegiect me ! aptur ( ( 
to the rhapsody and concerto, arranged for a second piat and effective music : ' 
fines Ie] efor: , \1i 
were played by Mrs. Conradi Enthusiasm ran riot over all the performances, and M Is 5 
Cottlow rec ed r é Lhe . A i 
Fr FF ’ 7 ' 
unequivoca iccess should move her t further recita 5 i 0 
‘ 1 ' , e 5 e 
Mrs. Phillips-Jenkins will give a musicale reception t ippearances in the metrop Sele erintes Pp pera a Success 
the prime donne of the “Madam Butterfly” company . . 
‘ 
\I - | 


Harriet Behnee, Dora de Fillippe, Ethel Dufre Ho nd 
irriet Be nee, ‘ ppe Bog Russian Symphony Concert. luced at t 
Phoebe Strakosch, Rena Vivienne and Elisabeth Wolf. It The R 
1¢€ ussian Symphor Orche a ave it nd t ir 
December 19, fron . > si vores , . tra g 
RSS cert at Carnegi Hall on Thursday even December 


will be given Thursday atternoon 


3 to 5, at the Orpheus Club, 1520 Chestnut 


\ symphonic suite, “Korsholm,” by Jarnefelt; a te, “N Rogers to Assist Symphony Club. 


p..1 1s ' ind Anitra,” by [ljimsky Alfred von Glehs ellist. w ras i 
Martha Linz, a pupil of Perley Dunn Aldrich, has ' ; Wal ( k 
a the soloist, in | tikowsky hen nd Variat 1 ¢ 
been offered the position of director of music in the hig! ' I sy 
‘ : tw r prec \ ) loft 
school at Vineland, N J 


Gertrude Rogers, also a pupil of M 
appomted sopran | 


with E. L. Justis, organist and choirmaster 


THE PHILADELPHIA ORCHESTRA 


(80 MUSICIANS) 


, CARL POHLIG, Conductor 


Music. 1329-1331 South Broad street, gave a piano recita 
Address all Communications to 
CHAS. AUGUSTUS DAVIS, Business Representative 
1312-13-14 Pennsyliventa Building, Philadelphia 


PHILADELPHIA ADVERTISEMENTS. 


Marre NASSAU ‘src= iiss ANTHONY 


PHILADELPSIA, PA. 
1535 Chestaut St., Phila, 
THE HAHN VIOLIN SCHOOL | re sTERNBERG SCHOOL OF MUSIC 


(FREDERICK E. HAHN, Director, Formerly First CONSTANTIN VON STERNBERG, Principal 
Violinist_of the Boston Symphony Orchestra.) Complete musical education in all branches 
e Sevick Method a specialty. Write for catalogue. 


Myrtle Piper, a candidate for graduation in the pian 


department of the Combs Broad Street Conservatory 


Saturday afternoon, December 14. M Piper was assisted 


ly Clarence M. Cox, violinist. Miss Piper's program was 











EDWIN EVANS 


BARITONE 
ORATORIO—CONCERT —RFCITAL 
NEW YORK: 61 East 64th Street 
10 South 18th Street, PHILADELPHIA 


CLARA ANNA YOCUM |fowaro yy any LEER 


CONTRALTO SOLOIST SmipPar TENOR 


qu io, C 
THE HAHN ARTETTE Peltor Shia: wo Bind s00 G2, Peledttite | Oratorio, Concerts, Recitals. Address, 631 Concert, Orstorio, Recital 
1524 Chestnut Street, Philadelphia, Pa S. 49th St. Tel. 1015 W. Preston, Philadelvhia. Pa 10 South 18th Street 


TCONRAD } LEEFSON-HILLE om ALDRICH ¢ STAMM-RODGERS 

















Philadelphia 





auaaen PIANIST|Conservatory of Music | Song Recitals 20 South 18th Stree Contralto 
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— RECITALS af 4 Chectams Street 4631 W A 
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in which good work was done by Miss Jewell, piano; Isa 
dore Moskowitz, violin, and Gregory Allen, cello 
| a 
Margaret C. Dunlap, the new contralto of Clinton Ave 
nue Congregati 
ingers at the last meeting of the Eclectic Club. Mrs 
Sarrie Martin Cowtan had charge of the music. Miss Dun 
lap sang several songs, showing a voice of beauty. She 
ilso has a sympathetic personality Mr Weild’s voice is 
us and temperamental Mr. Riesberg was at the 
piano 
Re 
Zoltan de Takach (GyOngyOshalaszy) gave a program 
of original compositions at St. James’ M. | ‘hurch De- 
a Hardie, contralto, and Mabe! 
DD Rockwell, sopranc Eight songs and five piano 


~ 


ember 13, assisted by Flor 


preces made up a program of variety 

| an nA 
Edwin Lockhart sang solos from “The Messiah” at the 
Church of the Divine Paternity musical service The 
me evening he sang for the Hungarian Society. He is 
ivailable for special church work. He will give a musicale 

hi tudio during the holidays 

| an nd 
Agnes A. Rennie, a young coloratura soprano, pupil of 
Delia Valeri, distinguished herself at the annual concert 
f the Lyric Glee Club some time ago. She sang an aria 
Iernan Set vealing a well placed and brilliant voice 

a nd 
Pupils of Madame Ogden Crane united in an interest 


ng program at the last musicale of this vocal teacher in 


Carnegie Chamber Music Hall, December 11 The pro 
gram concluded with a reception 
nr, 

How the Opera Grew,” a conversational song recital 


by Mrs. Alfred Chester Coursen, is an attractive presentation 
f the development of opera, in the course of which she 
sings arias, etc., by Monteverde, Scarlatti, Gluck, Mozart, 
and so on down to Gounod. She gave it for the Thurs 
day Morning Club at Madison, N. J 
nre 

“Martha,” given by the Allied Arts Association at 
\ssociation ._Hall, Brooklyn, brought forward Alma W 
Powell, Katherine N, Fiqué, George C. Carrie, Mr. Chap 
nan, Mrs. Griffin Welsh, William Pitt Rivers and others 
lhe undoubted artistic hit of the evening was the work 


} 
I 


if Mr. Carrie, whose tenor aria was beautifully sung 
bringing him rounds of applause. Mr. Chapman replaced 
George S. Madden on short notice, and did well, and 
Mr Welsh looked attractive and sang well. Eugene V 


j 


Brewster managed the iffair, which went off very well 


nal Church, Brooklyn, and William Weild, 
baritone at Calvary M. E. Church, East Orange, were the 


- 


under the conductorship of Carl Fiqué. Future perform 
ances are promised, and available singers are asked to ad 
dress Mr. Brewster, 26 Court street 


Ree 


Marguerite de Forest Anderson gave an afternoon re- 


cital December 13, under the patronage of the Duchess of 


Marlborough, which showed her capabilities as a flutist 
She played a brilliant concert piece by Chaminade and 
numbers by Bach and Mozart, the two last with the Max 
Jacobs String Quartet. A serious artist, Miss Andersor 
plays with much variety of tone expression. Lucille P 
rhroop, soprano, sang a Verdi aria and two songs, one 
by the concert giver 
nee 
The Clef Club, Frank H. Shepard, president, gave a 
smokeér, ycle pt “a pipe of peace,” at Reisenw eber’s, Tuesday 
evening. The committee in charge was Herbert Wilber 
Greene, Louis Arthur Russell and E. Presson Miller. 
nne 
Amy Grant’s seventh Sunday afternoon recital was d 
voted to her beautiful interpretation of “Enoch Arden,’ 
Next Sun 
day at 3.30 p. m. she gives the last recital of the series 
at her studio, 78 West Fifty-fifth street 
a 
Leo Teckionius, pianist, and Clara Sleight will give a 
‘int recital tonight, December 18, at the Dutch Reformed 
Church, Brooklyn. He will play works by Grieg, Mendels 


Lucius Henderson playing the Strauss music 


sohn, Schumann, Rubinstein and Chopin He leaves for 
a short Western tour December 22. Upon his return his 
first New York recital, together with Wilhelm Lamping, 
cellist, will take place at the Waldorf-Astoria Hotel, Jan 
uary 28 
ad ba 

Richard Arthur Carden, who has large acquaintance 

among artists of the musical profession, has issued cards 
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for the first Sunday aftern ind 
at 225 West Seventy-first street 

Ree, 
“Requiem is to be performed 
at St. Bartholon 
and Forty-fourth st 


on in January 


Brahms’ 
Wednesday, 


avenue 


, Madison 
treet, under the direction of the 
Stokoyski A-full « 
the soloists, organ and chorus 
znRre 

“At Home” 
Society, Mrs. J. Christopher 
street, tonight (We 


organist, Leopold chestra will assisi 


dent of the 
Marks, at 
The 


will be an 
Art 


orty-sixth 


There with the presi 
International 
154 East F 


next meeting occt 


dnesday ) 
irs in January 

se FF 
M. Guarini 


servatory of 


tenor and director of the 
Music, Brooklyn 
cert December 12, when those taking part were 
G. Gans, A. Miller, Miss Levine, F. W 
Pittersen, Miss | 
Canepe Miss I Jerskey, Miss ¢ 
ind Miss T. Dooley Signor 


ymmmendation from various authorities, among others 


weicomed ffi 


dents cor 


Johnson, | 
™ Miss V 
Levine 
of rece 
Caruso. 


To Shipley W itson wl tudied I Ne WW y rk, now 
prominent as a I 
sends this paper a program of all American composer 
he plave l I I 
ley, Chad 


others are representec 


‘‘An Hour of Music’ 
What Dudley Buck, Ir lestly ant ed a An 
of Music.” it he { 


noon ot ist week, s« t ntr four dy 


Hour 


pupils of Mr. Buck i: { tf program ing 
were: Cecile Buek, pt India W 

James Boon tenor 1! Walt K Dp! if 

songs and ari were fr tl wor f Weber, D 
etti, Sullivan, Rubinstem, Scl I \l enet, | 
Marks, Ricl LUISS, ne ary chuhe 
Hopekirk, Mil rr Phayer, Dix, Cantor nd | 
Buck himself 
* by 
ind German 


the Dingo.” nd his rticts re nbined witl 


Febru itv, 


tonight, 


highly excellent vocalism of his pupils, made a profound METROPOLITAN CASTS. 
impression. Many public concerts are not nearly so in On ‘Wednesday the “Iris” performance © aa 
teresting as this occasion proved to be The tenor, Mr side Wlees Castan. Ea } Gainel on On TI 
Boone, a member of “The Merry Widow” company » : aT , 
’ ing Barber of S \ he attraction, wi 
Mary Garden at Hermann Klein's Studio. R 9 
Following Madame Melba’s example of last year, Mary pk 
Garden a few days ago paid a visit to Hermann Klein's I! ¢ \ 
studio in West Seventy-seventh street and heard some of : 
his pupils sing. Miss Garden listened while he gave two | 
r three lessons, this, as it turned out, with an object, fo 
before leaving Miss Garden asked Mr. Klein to undertake 
cal training of her wn younger sister, Helen Gat 
ey neg lad juc 7 \ 
soprano voice of exceptional beat gl y \ \ 
0 lecided ! r i a | 1 = 
ir sI MN « H Kk t \ 
New ¥ h t! ¢ Pel | 
1 ndows \W ru i K ! 2 1 ‘ S S 
1 ren ible deg Miss Ga had \ M 
‘ g 1 4 2 
e. ht wl ‘ 
rma ’ } 
“ery : pe . MANHATTAN OPERA CASTS. 
Tex nf 
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hi ne « ] Sy | 
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A Strikingly Interesting Musical Newspaper 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription 50 cents. 
Single copies, 10 cents. 
Published on Second and Fourth Weeks 
every Month. 
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STUDIO: 45 West 35th Street, 3 3 3 


Wocal Instruction 
NEW YORK 





'sA2EL HAUSER 


SEASON 


CONCERT 
PIANIST 


Address: THE ANSONIA 


1907-8 New York 





JOHNSON 


reENOR 


Management 


GERRY WOLFSONS 131 E. 17th St 
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WATERHOUSE ™: 


SOPRAN O Eliclesive Mavcgement 
Worcester Festival, 1906 HAENSEL & JONES 


876 West End Avenue $42 Fifth Avenue 
a6 |} Rew York 





EUGENIE 


MEZZO 


VIRGINIE 


SOPRANO 
Some Bookings Still Open 


CONCERT 


ASSARD =200:57: 


Management HENRY WOLFSOHN, 131 East 17th St., New York 
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BEDDOE 


Dramatic Tenor 
Concerts, Oretoris, Etc. 


ADDRESS 


HENRY WOLFSOHN 


431 East 17th Street 








GRIENAVER-PYLE 


MENDELSSOHN HALL, JANUARY 9th 


at 8.15 o’clock 


Cello and Piano Recital 
Tickets, $2.00, $1.50 and 61.00, at Box Olfice 


MAR GRIENAUER, 1291 Lexington Avenue, 
or MISS WYNN! PYLE, 501 West 122¢ Street 


New York 
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These 


management 


exorbitant prices have 
took up the 


Monument Nationale 


existence since a 


capacity of the 
only been in certain 
musical business of this city 

“Madam Butterfly” was produced for the first time by the Savage 
1 at His Majesty’s Theater 


himsel 


English Gra Opera Company 





s established a reputation for 
fact that the public did not 
first 


Mr. Savage 


well as elsewhere, can be proven by the 


wait for the verdict of the press, and the audience on the 


second In Ottawa, where 


Montreal, 


large as it was on the 


played previous to coming to standing room 


only was obainable 
Gauther, 





Juliet Gauther, a very talented violinist (a sister to E 


the contralto, who is known in Milan), is leaving for 


continue her studies with some eminent master. 


Harry B. Coun 

Syracuse. 
310 NOxon STREET ' 
Syracuse, December 10, 1907. § 


Syracuse is very much alive musically Since my last letter we 


have had Bessie Abott and her concert company, a piano recital by 
Arthur van Wagnen Elting, a concert by the newly formed Conrad 
I Becker String Quartet, two recitals by the music students of 
the University and a morning musicale recital In the near 


future we will have the Pittsburgh Orchestra, Charles Courboin, in 


an organ recital, and the first appearance this season of the Syra- 
cuse Symphor Orchestra Bessie Abott sang to a large house. 
Arthur van Wagnen Elting played a varied and interesting pro- 
gram in the auditorium of the Central Baptist Church. Clarence 
W. Burr, baritone, assisted Mr. Elting 

The first appearance of the newly formed Conrad I secker 


The 


String Quartet was very pleasing and satisfactory 
were Mrs. John A. Nichols, Jr tertha Bucklin Chase and Prof 
Ernest Mahr 

Charles Mills, a graduate of the music department of the Uni 


versity of Edinburgh, and a pupil of several of the well-known Ger- 


man teachers of piano and theory, has been engaged as a member 


of the faculty of the College of Fine Arts, Syracuse University 

G. Alexander Russell, of this city, sailed recently for Europe to 
complete his second year of study with Leopold Godowsky and 
Widor 

rhe first recital of the Morning Musicals furnished much pleas 
ure to a large audience in Assembly Hall rhe program was 
miscellaneous in character. The following assisted Prof. Ernest 
Mahr, Mrs. Mahr, Mrs. S. Harold Stone, Mrs. Frank Tallman, 
Mrs. Il. H. Wadsworth, Mrs. Chas. L. Wells, Mrs. Seymour and 














Miss Decker. FreDertcKk Vv. Bruns 
Columbus. 
Cotumsaus, Ohio, December 12, 1907 

The New York Artists’ Quartet, composed of Corinne Rider 
Kelsey, Janet Spencer, Edward Johnson and Gwilym Miles, gave 
lelightful concert in Memorial Hall, und th auspices of 
Women’s Music Club 

Recently in the Board of Trade Auditorium, the Liederkranz So 
iet ga testimonial concert in honor of Theodore Schneice 
who has been thei lirector for over twenty years The soloists 
were Claire Graham Stewart, Maud nt, Amor Sharp and James 
Leonard The Liederkranz gave three fine choruses, and the Ziegler 
llowe Concert Orchestra contributed one enjoyable number 

For tl May Festival, when the Oratorio Society will give Whit 

g's “Tale of a Viking” “St. Paul,” the soloists will be Louise 
Ormsby soprano Lillia Snelling, contralt iH Evan Williams 
t r, and Julian Walker, basso 

Ferne Carlton's pupils were heard recently ir in interesting 
ecital at her studio in Champion avenue 

Cecil Fanning opened the season of the Tuesday Musical Club, 
\kron, with a song recital, assisted by Mr. Turpin at the piano 


Lyda Sayre Norris, a Columbus mezzo soprano (and capable pi 
st), who is now studying with Herman Klein in New York City, 





friends and sincere admirers in Columbus 





expect much of her in the fu 

|. B. Francis McDowell, organist of Central Presbyterian Church, 
will again give a series of free organ recitals The recitals will 
take place n the last Monday evening of each month They began 


in November 


Mrs. Wilbur Thoburn Mills will continue her Vespe 


last Sunday afternoon in each month, 


until 


citals on the 


after Easter 





so st tk assist at each rect 


Etta May SMItH 


Seattle. 


Searrie, Wash., December 10, 190 





I Seattle Symphony Society, under the baton of Micha 
Kegrize e its first concert at the Grand Opera House, Novem 
ber 18, and much praise was showered upon the event. The pr 
gram consisted of the “Tannhauser” overture, Wagner; the Volk- 


mann Symphony, No. 1; the Franck “Symphonic 





piano and orchestra, and the Rubinstein ballet suite, from “Fera 
s."" Lily won Ogle was the soloist The officers of the Sym 
hony Society are President, Mrs. C. D. Stimson; vice-president, 
Mrs. Horace Day Hanford; secretary, Mrs. Sigmund Watroman 
treasurer, Mrs. E. C. Hughes 
The Ladies’ Musical Club presented the following talent 
ast concert A. R. Thomas, pianist; Sylvia Ware Irela 
tralt Gertri M. Horner, soprano; B. F. Lowenthal, vic 
Mrs. A. Marquardt, harpist 





“The Messiah,” 





The Choral yy Society presented 


under the 


Symy 





b 17 


ices of the Christian Endeavor ¢ vention 


dD. SC. 





That 


f in this city, as 


Europe to 


soloists 





who 


Organ Re 


choosing a vocal 


Variations,” fo 





Novem 





St. Louis. 


Sr. Louis, Mo., December 10, 1907 
The pollo Club, in its November 26, at the Odeon, 
prsented a program of genuine worth in so intelligent, artistic and 
as to set the standard of definitely 
Brackett’s 
“Suomi’s 





concert 


capable a manner excellence 


was ren- 
with crispness and vim. Mair, 
brought forth tone quality, finish, contrast and musicianship which 
reflects the highest credit on Mr. Galloway. “O Peaceful Night,” 
Edward German; “Evening by the Sea,” Franz Len, and “Philos 
Reinecke, were the other numbers club. 
Mrs. Rider-Kelsey, Janet 
Witherspoon, 
uniting 


Song” 
by Franz 


beyond former seasons. “Cavalier’s 


dered Song,’ 


given by the 
Edward Johnson 
possibilities for 
from 


ophy,” by 
The soloists, Spencer, 
Herbert 
variety in the 
“Rigoletto.” 

[he first concert by the Young People’s String Orchestra was 
given November 24 at the Musical Art Hall. Under Mr. Lichten 
stein’s direction, Haydn’s “Surprise” symphony was given in addi 
tion to smaller numbers. The Saul Cohn, Joseph 
Gill, Jacob Lieberstein and Julius Silberberg, the latter playing the 
Concerto of Saint-Saéns. 


unusual 
in the 


demonstrated 
at the end 


and 


program, quartet 


soloists were: 
B minor 

The 
garded as an 
Those of December 2 and 3 at the Odeon gave new evidence of the 
esteem in musicians are held. 
fhe first Grieg’s Lyric 
Suite, Lalo’s Norwegian prelude to 


Theodore Thomas Orchestra concerts have come to be re 


essential part of the musical season in St. Louis. 


which Mr. Stock and his corps of 
numbers, 
d'Indy’s 


harpist. The 


program presented, among other 
Rhapsody and 
big num- 
Symphony of César 
with Mr. Stock’s never 
a disappointment 
Bruno Steindel, did his customary splendid 


“Fervaal.” The soloist was Enrico Tramonti 
ber the 
Franck, 


failing clarity and 


second evening was the D minor 


new to St. Louis, and conducted 


smoothness, but somewhat of 


to many The soloist, 


work. The preludes to “Lohengrin” and Meistersinger” con 





rd the program. 
Kubelik’s two 
November 


conceit goers The 


recitals here, November 24 at the Olympic and 


30 at the Odeon, drew from outside the ranks of 
first 
Polonaise A 

The 


the musician 


many 


rogram included the Sinding Concerto (A 


major) ; major), Wieniawski, and a Tschaikowsky 


Scherzo Saturday matinee numbers were possibly more for 


Spohr’s Concerto, No. 8, 
Ronde des 
whole au 


Harry J. 


and student 
the Wieniawski C 
Lutins.”’ The 


They included 


oncerto in D minor, Bazzini’s “La 


final number evoked great enthusiasm, the 


dience remaining seated and applauding for encores. 


Walker had the management of the concerts here. 

Conductor Max Zach's plans for the St. Lonis Symphony Society 
The program for December 26 will in- 
Wagner; “Sinfonietta,” Chadwick 
January 16, Mozart's G minor Symphony and probably scenes from 


peint to a splendid season. 


clude the “Faust” overture, 


“Joan d’Are,” by Converse. January 23, Beethoven's Seventh Sym 


phony. Other numbers to be given during the season will be the 
“Italian Caprice,” Tschaikowsky; overture to “Le Roi d’Ys,” Lalo, 
ind Brahms’ Second Symphony. 
ah. B 
Connecticut Notes. 
New Haven, Conn., December 14, 1907 
The Kneisel Quartet recently gave a concert under the auspices 
of Yale University 
Mary Hissem de Moss was the soloist at the second concert of 
the New Haven Symphony Orchestra. The soprano sang arias 
from “Mignon” and “Tannhauser.” The orchestra played tix 


C'schaikowsky F 


and harp, the 


flute 
Hagel 


minor symphony and the Mozart concerto for 


artists uniting in the performance being Messrs 
and Schuetze 


The New 


Derby, 


Oratorio Society and the Choral Union of 
Ne w 
impressive performance of “The Messiah.” The 
Stoddart, Edith Castile, 


The f 


Haven 


assisted by the Haven Symphony Orchestra, gave an 


soloists were Maric 


Daniel Beddoe and Thomas Daniels 


rst concert by several pupils of the Italian Conservatory, of 





which G. Sulli is director, proved a splendid success, and showed 
rapid progress on the part of some of the puy Harmonie Hall 
was well filled and the applause was earnest and frequent Signor 
Sulli accompanied the singers in his masterful style 

A new choral club has heen formed in Hartford and is made 
up of some sixty male voices. Ralph E. Baldwin is the conductor 
and Merritt A. Alfred, the pianist A large portion of the mem 
bership is taken from the best choirs in the northern part of the 


State, and to this and the efficient direction of Mr. Baldwin may be 
finished and artistic success of the first concert, which 


Hall last Fri 
Bernard 


attributed the 


gathered together an audience that filled Foot Guard 


day evening. Virginia Listemann, soprano, and her father, 


Listemann, violinist, assisted, and were much applauded for their 
pertion of the progran Leoro.p 
Daytox, Ohio, December 12, 1907 

The Dayton Philharmonic Society gave a creditable presentation 

of “The Messiah” at the First Baptist Church, Tuesday evening, 


December 10. W. L. Blomenschein was the musical director and 
Urban A 


stein, soprano; 


Laura Fleck 
Ellis P 


of the Philharmonk 


Deger, the organist. The solo singers were 
Nelle Davis, contralto; H. H 


Legler, basso. The officers and music committe: 


Bimm, tenor; 


include : 

President. A. TL. Shauck; vice-president, P. J. Rotterman; 
tary, H. D. Hendrick; treasurer, C. W. Slagle. Music Committee - 
Mrs. S. B. Williams, J. Ebright, Mabel Cook, H. J. Williams; Ethe 
Funkhouser, accompanist; W. L. Blumenschein, director, 


secre 
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The Washington musical s« 


tore the opening of Ci 
delay, a pause. Classe 
know there will be 

tors and Congressmet 
families here oftentimes 
they see city life, in 
hey take advantage of 


city 


The Choral Society 
Foster and the Rev. Ge 
ing “The Messiah” and ¢ 
members are beginning t 
siah” concert is appr 
tle time left in which t 


They are facing an 


great orchestra in publi 
that orchestra. The n 
the country might w 
Arthur D. Mayo,. the ac 
plishes wonders, so the 


together and drills 


ist through his own the 


of every single measure 
a mistake 1s hardly p 
companiment 

The Philadelphia Or 
ington, December 17. In 
orchestra will play wit! 


Hall 
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ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own 


Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, gse students of all countries 
Students received at Easter and Michacimas each year, but foreigners received at any time, im ac WE HAVE YOU? 
cordance with page 9 of the regulations. Ugly Frown Lines 


and wind 


building, with one large concert hall and two small halls, also fifty teaching rooms 








WE HAVE YOU? 


Bagging Cheeks 








The course of tuition includes every branch of musical instruction, namely: Piano, all stringed 0 eee © pecepins Mente Conese 
abby elids mperfec , 
instruments, organ, solo singing and thorough training for the opera, chamber music, or E Crow's Feet Wrinkles. Filet by Nock - 
chestra, and sacred music, theory, composition history of music, literature and esthetics. 5 a ck Say > ~ see BR Bersy ee = 
. . . *Imoples tirthmarke lle ebro 
Prospects in English or German sent gratis on application. 0 Warts, Veins, Moles Ron ‘ ke ot ye —_ 
v 8 fuous Hatr Projecting Fars 
Of THE ROYAL CONSERVATORIUM of MUSIC OR. ‘ROENTSCH Red Nose, Blotches Thick. Lips 
—E Scalp Troubles c Imperfect Facial Coptour 





Director 


{LOCKHART 


Nay On 








_ IMMEDIATELY PERMANENTLY 
“B A Ss Ss Oo CALL OR WRITE FOR FACE BOOK NO. 14, FREE 


at: R JOHNSTON DR. PRATT, face Fxperts, Registered Ph wns and Surgeon 
Ganagome . 998 Geces NEW YORK, PITTSBURGH, MILWAUKEE, CHICAGO, BOSTON 
St. James Building 1 roadway 2121 Broadway .432 Wood tar Wisconsin. 214 State. 160 Tremont 


VOICE SPECIALIST /QELE HELP 02-0" Coe 
JUST OUT mas. w. tarry TeAasvace, vocat stupio. SAVANNAH, GA 


Telephone: 3835 Columbus 
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o Bolowt St. Patrick's Cathedral 
H Concert, Oratorio, Recital 
N 3157 Broadway 


TEeNoOor 


6145-], Morningside 





THE CELEBRATED 


CHAS. F. ALBERT 


At Sten of 
told Fiddia 


| ADELE MARGULIES TRIO, 


BERT | Apis _Manovnias Pianiste; 
Miss Maacutiss, 


Leoroto 
| Viclinist; Lazo 
For terms and dates address 
§ mist C STRINGS s8 West s7th St, New York 
pica oe i FRANK J, BENEDICT 


VOICE CULTURE 
Organist St. Paul's ME. Charch 
Longacre Stodios, 154 Seventh Ave. 

Telephone, 6715 Columbus 


Send 0c for booklet “How Beaati 
fulGinging Voices Are Made.” Piain 
apewers to typical questions about 


Licutex 





Used and endorsed by 


ALL GREAT ARTISTS 


VIOLIN SHOP 


30-32 S. Sixteenth Street 
PHILADELPHIA, PA. 





Vowe Cultareand the Art of Singing 





Composer-Pianiste 


== SANS SOUGI: ===" 


a Song). endo ere 


Address: Hotel Grenoble, New York. Ditson & Go. Pub, New York. Lyon & Healy, Pub Chicage 


ON ARD Berlin, 
Schelling St. 


Apply for “Concert Mitteilungen 
New music paper for artists 


w, HELEN GAUNTLET WILLIAMS 


| Piano Instruction - Piano 4ecompanist 
J | Contraito Soloist - Sight Reading 
134 CARNEGIE HALL, NEW YORE 





| LAURA LOUISE 





WEST 1tisTH STREET. 


} c pay 
Manhattan College of Music | C0 he BS 


COMPL et? ue Musical Education. All branches under | 


Distixcursuep Facutty 
Director’ LEON M. KRAMER. 


SOPRANO 
| Hanagemest: WOLFSOHN BUREAU 
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TEACHER OF THE 


LAMPERTI METHOD 


36 W. 330 STREET. 





TENOR 


R 
= 7 Management of HENRY WOLFSOHN 
D 131 East 17th Street 





FLORENC 


pr} T SOPRANO 
ADDRESS : 
1 4 ae cd 601 West 136th St., New York 
—l Phone, 2920 Audubon 





oxy FRANCES WYMAN 


EVENING HYMN 
Published by LUCKHART and BELDER, 


A BOWL OF ROSES 
10 East 17th Street, 


GHOSTS 
NEW YORK CITY 





THEW © Ft 


P 

A ORATORIO, CONCERTS, RECITALS 
U INSTRUCTION 

L Phone, 2992 Chelsea 339 West 23d Street 


“i, OSBORNE 


Direction: J. E. FRANCKE 


RECITAL 


MOTLEY 


BASSO 
CANTANTE 


1402 Broadway 
NEW YORK 


BASS SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 Sth Avenue 
Phone 4845 Bryant 





~ 


: SCHROEDER 


BARITON BF 
1433 WILSON AVENUE 
CHICAGO, ILL. 





=e CRAN 


SOPRANO 


216 West 102d Street 
NEW YORK 
Phone, 8262 River 








CONTRALTO 


Worcester Festival, 1907 


mz, HUSSEY <2 
— ORATORIO, CONCERT, | RECITALS 


anagement HAENSEL & JONES, 6542 Fifth Ave..NY. Personal Address, 122 W. 114th 8t. Phone 5414 Morningside 





JOHN YOUNG 2625 


*Phone 2345-L, Morningside 





MARTIN 


PERSONAL ADDRESS 
142 W 9ist St.. Tel 5865] River 


OURRs 








BASS 


MANAGEMENT 


Haensel and Jones 


542 Fitth Ave., NEW YORK 
SOPRANO 


i 

D ADDRESS 

a 2314 Broadway, Few York 
os Telephone: 1630 Riverside 





GEORGE S. MADDEN 


31 Decatur Street, BROOKLYN, N. Y. 


ITALY. 
LUIGI AV a RSA 


DEL CONSERVATORIO DI NAPOLI 
postazione della Voce. Dizione Vocale. Repertorio 
Via Qaintino Sella 3 Milano 


Giovanni Castellano 


Maestro di Canto 
impostazione, repertorio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 


Italian Vocal Corre sponde nce Scho ol. 
Toa hes THE SECRETS of Pure italian method of “ BEL CANTO 
t a specialty Inquiries 
t of $3, registered letter, 


PECIAL TEACHERS’ COURSI 


AN’ TUNIO CAIRONE 
VITTORIO CARPI | 
LUCIA BARAGLI 

Maestra di Canto e di Scena (Acting) 


Puplis in Le Scala and other Principal Theatres 


VIA VELASCA 2, MILANO 


; PARIS. 
me BALDELLI 


Of Principal European Opera Houses. 





Italian Baritone. Professor of Singing 
84 Avenue _Kieéb Tr, Paris 


DELLE SE DIE, ‘Paris, 





BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 


Telephone: #742 J Bedford 


 KOHRSSEN 








— PIANIST — 
- CONCERT —RECITAL— INSTRUCTION 
STUDIOS 
435 W, 123d St.. NEW YORK 
Phone, 585 Morni ingride 


THE MICHELSON TRIO 


Henrietta Michelson, Piano. Hugo Riesenfeld, Vio 
lin. Louis Heine, Cello. 

Three Recitals at Mendelssohn Hall, N. Y., 
Tuesday, Nov. 12; Wednesday, Jan. 22; Tuesday 
March 3. Tickets for course, $2.50 and $4.00 
Single concerts, $1.00 and $1.50. For sale at offices 
of People’s Symp/ony Concerts, 32 Union Sqrare 
East 


REINDAHL VIOLINS 
js and BOWS |- 


Violas and 'Cellos 


All qualities of Violin-tone 
are developed to the full 
limit in Reindabl Violins 
Tone power even in every 
register, and tones of the up 
per positions equal in carry 
ng power with tones of the 
lower positions, and with no 
impression of another voice 
ae up the melody in pase 

from one string to an 
o er. Quickly responsive to 
all shades of bow preasure, 
and tone equally rich and 











“sweet” in both single and 
double-stopa, In volume, in 
tensity, distinctivene-s and 


brilliancy of staccato, bril 
lianey in velociry, distinct 
ness in trill) and shake, and 
in all otber tone-qualities of 
value to the soloist, Reindah! 
Violins excel, If you have 
such a violin ou may 
not be interested . it you have 

you will be interes ed in 

poklet—“An Artist's 
Touch "—which I will giadl 
mail you FREE, and whic 
contains opinions from 
world famous artists, who 
ase REINDAHL VIOLINS. 


Violins seat to responsible 
persons on trial, for compar- 
+ ison with ether new or famous 
old violins; If desired, ¢ adual 
charge accounts opened. 


Raindah! Grand Model, $150.00 
REINDAHL VIOLINS 
SED AND ENDORSED BY 





Rernard Listemann Kocian 

Chas. Gregorowits Jan Kabelik KNUTE REINDAHL 
Leonora Jackson Emile Sauret . . 
FE Haberkorn Frits Kreialer . Atelier; 318 Athenaeum Bid'g 
Axel Skovgaard Alexander Bull 276 East Vaan Boren Street 
SE. Jacobsoha Hugo Heermann 


Artbur Hartman CHICAGO. TLLINOIS, U.S.A, 


Cello Virtuoso 


Of the Imperial Or- 

ra, St. reters- 

bu Now with the 

¥ Symphony Or- 
chestra 

Concerts, Recitals, 


ROGOVOY == 


THE ALLIANCE, 53 E. 97th St. Phone, 2593-79th St. 


BROMBER 
weEORMS cece oe 


SOPRANO 542 Fifth Avenue, New York 


VOICE CULTURE 
From first rudiments of Tone 
Production to Highest Artis 
WEIGES ER me... Finish. Soloists coached. 
Carnegie Hall, N.Y. City 
a Banton ON FB 
Tv VOCAL INSTRUCTION 
= Carnegie Hall New York 
;- | Phone, 1350 Columbus 
FLOR- SOPRANO 
Management: HAENSEL & JONES, 542 Fifth Ave., N. Y. 
ENCE bj Personal Addresses: 122 W. 114th St., Phone S414 
sag ay New York City, and 888 North 42 
, Phone 1379 D, Preston, Preston, Philadelphia. 
y PiawisT 
5216 Washington Avenue 
CHICAGO 
BA MIT ON 
\LBERT 6G. Management J. . FRANCKE 
ORATORIO xorenenooek ts ae 
RECITAL ® "Phone, 0008 Mormemgide 
BARITONE 
J. Management ALBERT 8. PATTOU 
@ 26 — 23d Street 
5739 . Gramerey 
i SOPRANO 
‘BAR ees 
E Albert B. 
. A E. 234 ft. 
Phone,5789Gramerey 
G BARITONE and Teacher of Singing 
3 150 Hillside Avenue, Newark, N. J. 
- Telephone, 3087 W-Newark 
P he ao F Musical Bureau and Vocal Studio. Artists for Concert, 
2 e 
7 
o 
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Vaudeville and Opera. Engagements secured. Orchestra. 
Lecture Recital on “RUSSIAN LIFE and MUSIC” 
New York, 1416 Broadway 


Phone, 4672 Bryant 


, TENOR 
acO. an e- ARRIE 2]: 
" Fifth pret SEL 4 JOWES 
sacra Swick ARD ag 
Direction: J. E. FRANCKE 
Decne i901 1402 Broadway, New York 

SOPRANO 
CORNELIE MEYSENHEYM ree: ester 
Metropolitan Opera Schoo: 
HASSLER. 

Direction of 
6 W. 38th St., New York City 
AMERICAN INSTITUTE OF APPLIED MUSIC 
Epocar O. Stivea, President. 212 West 59th St.. NEW YORK CITY 

Telephone : 2329 Columbus 


olce trial at Residence Studio dio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
WALTER R. ANDERSON 
(THE METROPOLITAN COLLEGE OF MUSIC) 
Facutty, Examiners amp Lecruazas: 
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BASSO-CANTANTE 
Oratorio, Concerts, Song Recitals, Instruction 
STUDIOS: Carnegie Hall and 138 W. 91st St. 
“Mr. Bromberg’s method is partook his singing 


ry 
singer of wey ability; “he “y & model Vocal 
Io r,”"—Dr., Neitzel, 





Soloist Boston Festival Orchestra 
and Worcester Festival 
For Dates and Terms Address 
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William Masoa H. Rawlins Baker Geo. Coleman Gow 
Albert Ross Parsons Herwegh von Ende oe aw 
Harry Rowe Shelley Modest Altschuler A Remenyi von Ende 
Paul Savage Kate S. Chittenden Fannie Greene 
Paul Ambrose William F. Sherman Daniel Gregory Mason 
aad year begins Monday, September soth, 1907. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Faculty 


Teacher of Piano and Composition 


Studio: Bulow St. 2. Berlin W. 


FOUNDED IN 18% 


16 East 43rd Street 
Phone 4361-38th 


LLEWELLYN RENWICK 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC DANIEL FRORMAR 30am DAEW 
Anp Arbor, Mich. BENJAMIN F. ROEDER 


£ practical training-echool for the «tage, connected with 
Or DETROIT CONSERVATORY OF MUSIC, 
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AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 
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THE MUSICAL COURIER 











BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
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H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, 















- CHICAGO, ILL. 








lt peerless tone 
Chonms at once 
ONd 


always 
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lar? Wayne, /na. 





CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 
Concert Verein Schillings, Stavenhagen Meschaert, Pfitzner, Koenen 
Feinhals, Waiter, Soldat Roeger, Emile >auret, etc., etc, ‘ 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION VON STEIN 


HERMANN WOLFF *<22€,!0r riasists 


The World’s Greatest Musical Bureau. HEINRICH VON STEIN, President 


Germany; Berlin and Flottwellstrasse 1 


Cable Address: Masikwolfl, Berlia 1502 S. GRAND AVENUE 


Proprietor and Manager of the Philharmonic e, ‘i vs ‘ 
Concerts, Berlin; the new Subscription Com LOS ANGELES, CAL. 
certs, Hamburg; the Bechstein Hali, Berlin. 
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ets ere fee it ee | The MONTREAL CONSERVATORY of MUSIC 


, Sembrich, Risler, Van Rooy, Hekking, 
ne and many other celebrities Also (Founded 1893 by C. E. Sxtvxart.) 


anager of the Berlin Philharmonic Orchestra 
end of Arthur Nikisch Clee ee. Coe 


Principal Agueep for Music Teachers C. B. SEIPERT, the Musical Director 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV pire vena Director 








CONSERVATORY: Development in all branches nusic. OPERATIC AND DR AMATIK SCHOOI 
Complete Training for the Stage. OR( HES rk AL SCHOOL (comprising all s and a 
chestral instruments) SEMINARY Special aining for teachers 

Principal Teachers: HARMONY AND COMPOST rION Wilhelm Klatte, Prof. Art Kleff Prof 
Philipp Ruefer ms. f 7% I Taubert, P. Gey Arthur Willner PIANO g 
Theodor Bohlin verin Eisenberger, Guenther Freudenberg, Bruno Gortatowsk 
Hinze-Reini id "Er nst H fizir e kr a Ke Prof Martin Krause Pr f lame wast. 
Frieda Kwast-Hodapp, Dr P. Lutzenk Prof A. Papendick, Gustav P Prof. Pt R Sos 
Prof. A. Sormann, The r Schoenberger, Prof. |} I Taubert, F. W. Ott Vv ss, M. von Zadora 
SINGING-—Eugen —* Madame BI anche Corelli, Frau Lydia Hollm, Kar Mayer Ch ber 
Singer), Frau Prof 1a Nic klas-Ke ne Sergei Klibanski, N aus Rott Dr Pa 
Brunz-Molar, Henry B Pas: re, Ad if Schu itze, Wladyslaw Seidemanr OPERATIC CLASS 


—N. Rothmuchl VIOI IN—_Prof Gustav H ac Alfred Wittent erg, Max G 


Theodore Spiering, &c &« HARP Franz Poeni tz ‘ORGAN Bernhard Irrgang, Royal M st 
Director. "CELLO—Jo eet h Malkin, Eugen S low 

VIRGIL PIANO SCHOOL annexed to the STE RN CONS ERV. ATORY, 89 Kant St., Berlin- 
lottenburg. Special courses for training teachers Exceptional advantages f acquiring a 
broad and artistic repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received at 
any time. Consultation hours from 11 a m. to 1 p. m 








LINDWORTH-QCHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


DIRECTORS: 





A. B. CHASE 


PIANOS 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Stadent, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


REFERENC! The Editor-in-Chief of Tus 
Mus Al 4 IER 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 
Directors: Cart Hein, Aucust FRAEMCKE 
Instruction given in all branches of sic fr ecial Departments for Beginners, Amateure end 
first beginning to highest perfectior 
Thirty-eight of the most known and experienced ¢ advantages to students: Harmony lectures, 
professors erts semble playing cal sight reading. 
rERMS, $10 UP PER QUARTER END FOR CATALOGUE, 





THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Most Complete School of Music aod Dramatic Art is the Middle West. 


Elocution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to music in America. 
Nivetrated < atalogue sent free 


EDGAR M. CAWVLEY, 
430 North Meridian St. Now 'Phone; 2910 


STRASSBERGE CONSERVATORIES 


ctotneiss. OF MUSIC 
2200 St. Louis Ave. 


Director 
Imdianapolis, Ind. 





Northside Southside: 
Grand and Shenandeah Aves, 


ST. LOUIS, MO. 

The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 

51 Teachers—Every one an Artist 
— among whom are 


Or. R. Goldbeck " Sig. G. Parisi 
Alfred Ernst Reope ns Chas. Galloway 
Sem tollinger September Ist, Miss A. Kaikmans 
Mrs. R. Goldbeck, Horace P. Dibble 
Mrs. Alfred Ernst TERMS LIBERAL BK. Strassberger 

2. S. Poppen, Mrs. .Strasaberger 
R. Stempft, etc. C.W.Kern, etc., etc, 


S@ Partial scholarships f leserving pupils and many othe 
free advantages 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 
THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 


CATALOGUE FREE 














THE MUSI 


CAL COURIER 























STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


SYTEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Ke. 16 Lower Seymour Street, Portman Square, London, W. 


BUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: PFOURTH AVE., 52d-53d STS., NBW YORK CITY 
Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 





MASON & HAMLIN COMPANY, 


BOSTON. 




















“{IMBALE" 


CHICAGO, 


ILL. U. S.A. 





De World's Best Piano 


WEKNABE 














THES WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the — PIANO of today 


It is built to satisfy the most 
cultivated tastes :::::::::33 





pei appeal to the most critical musical taste, and are 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
ertiste sssssessestess2se ees 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 








receiving more favorable comment today than any other 
i of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 














Blumenberg Press, 214-218 William Mtreet and 18-20 Rose Mtreet, New Dork. 
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